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U3NTOXXBA HA AIENA O1 IMKOBHUTE
YMETHUUU YIIEHOBU HA MAHY 10 NMNOBO/A
50-TMOAULLUHNHATA

Akag. [azaHpep bajpam

OBaun3gaHMe eNoAroTBEHO MO MoBO4 MOJyBEKOBHUOT jybune;j
Ha MAHY 1 e npuapy>xeH gen oa usnoxxbata opraHUsMpaHa
Mo OBOj NOBOA.

50 roguHu ce 3pena noba. MAHY cBoeTo pacTeme U 3peniocT
M NoKaXkyBa Ha cuTe nonuma. OgaeneHMeTo 3a YMeTHOCT e
COCTaBEHO Of pa3HOpPOAHM YMeTHMUM, a M obeanHyBa Toa
LUTO CeKOj YMeTHMK BO CBOjaTa Aylla € noer.

JIMkoBHMUTE yMeTHMUM uneHoBn Ha MAHY papoa npupgoHec
BO rpafereTto Ha ecTeTckuTe doyHOAaMeHTU 3a Pa3BOjoT Ha
coBpeMeHaTaMaKe4oHCKa JIMKOBHA YMETHOCT, CO LUTO OCTaBMja
TpajHM Tparn BO MakKegoHCKaTa KynTtypa. Ha MakepgoHcka
moyBa ce ucnpennacTune pasHu UMBUAM3ALMM HA CUTE LITO
buTucyBane Ha OBOj MPOCTOP, WITO HECOMHEHO BNMWjaeNno Ha
HaweTo TBopewTBoTOo. Cneagejkn rm eBpONCKUTE TEKOBMU Ha
yMeTHOCTa CMe Yycrnease fga co3gageMe CBOe aBTEHTUYHO
NMKOBHO MUCMO, NPOTKAaeHO CO MeanUTepPaHCKM LUMEK.

YMeTHOCTa e cTapa peuyncu KoKy 4yoBekoT. HecropHa e
BUCTMHATa MCKa)kaHa o AHOpe Manpo geka npeky yMeTHoOCTa
ce crnpaByBaMe CO MMH/IMBOCTA M ro 3acBefoyyBaMe CBOETO
TpajHO NpUCyCTBO noA seesauTte. Mnu, mMoMHaKy KaXkaHo, Kako
LUTO BE/M e4Ha CTapa OpMeHTaNHa NoroBopKa — ako cakal ga
cobupaw nnogosu u no 1000 rognHm — co3gaBaj YMeTHOCT.






AN EXHIBITION OF WORKS BY THE FINE ARTISTS -
MEMBERS OF THE MACEDONIAN ACADEMY OF
SCIENCES AND ARTS ON THE OCCASION

OF THE 50TH ANNIVERSARY

Academician Gazanfer Bayram

This edition is prepared on the occasion of the half-century
anniversary of the Macedonian Academy of Sciences and
Arts and is an accompanying part of the exhibition organized
on this occasion.

50 years is a mature age. The Macedonian Academy of Sci-
ences and Arts shows its growth and maturity in all fields.
The Department of Art comprises various artists, united with
the fact that every artist is a poet in his own soul.

The fine artists - members of the Macedonian Academy of
Sciences and Arts have contributed to the construction of
esthetic foundations for the development of the contempo-
rary Macedonian art, thus leaving permanent traces in the
Macedonian culture. On the Macedonian soil, various civili-
zations of all who have lived in this area have intertwined,
which undoubtedly has affected our work. Following the Eu-
ropean trends in art, we have succeeded in creating our own
authentic art letter, incorporated with Mediterranean taste.

Artisalmostasoldas man. Undoubtedisthe truth expressed
by André Malraux that through art we are dealing with transi-
ence and we prove our permanent presence under the stars.
Or, to put it differently, as an old oriental saying goes - if you
want to collect fruits after 1000 years - create art.






BO YECT HA AKAAEMULUIUTE YMETHULUMU, MO NMoBoa
JYBUNEJOT 50 rOANHU MAHY

AHa ®paHéoscka, Kypaluop

HajsucokaTta Hay4yHa M YMEeTHMYKaA MHCTUTYyUMja Ha
HaLMOHaNHoO HMBO, MakeoOHCKaTa akageMuja Ha HayKuTe
M YMETHOCTWUTE, TofMHaBa MpoCiaByBa 3naTeH jybunej —
50 rogmHu opg cBoeTo ocHoBake. OBOj 3HauaeH jybunej
€ MoBoj 3a LenorofgulHO YecTByBake, NPOCAeneHO CO
noBeke akKTMBHOCTM Ha Pa3HOBMOHW MOJIMHA, @ CEKaKo,
[leka e HEMWMHOBHO [a ce CTaBM akueHT u Ha OpgneneHueTo
3a YMETHOCT, Koe e KJIly4HO ojferieHue Bo cekoja Aka-
LeMuja of BaKoB BMA. 3aToa, CO NpurogHa msnoxkba Ha
YneHoBUTE YMeTHUUM ce JaBa nocebeH MpUAOHEC KOH
CBeYeHoCTa.

HejHocta Ha MAHY ce opBuBa BO Hej3MHUTE LWeCT
oppenenunja: OppeneHve 3a NUMHIBUCTMKA W fUTepa-
TypHa Hayka; OpgpeneHuwe 3a onwTecTBeHW Hayku; Of-
[eneHne 3anpupoaHo-MaTeMaTUUYKM MU BUOTEXHUYKKU Ha-
yku; OppeneHue 3a MeguUUMHCKUM Hayku, OppeneHue 3a
TeXHUYKM Haykm u OppeneHwe 3a yMeTHOCT. MakenoH-
CcKaTa aKajeMuja Ha HaykuTe u ymeTHocTuTe (MAHY) e
OCHOBAHa CO 3aKOH fOoHeceH Ha 23 chbeBpyapn 1967 rogmHa
on CobpaHueto Ha P MakepgoHuja. Cekoja Akagemuja
ro cnegu M ro NOTTUKHYBa HampeaoKoT BO HayKuTe U
OCOBpEeMeHyBareTOo Ha YMeTHOCTa. Taa ce FpuXu U 1
cnegm coctojbute co KynTypaTa, KynTypHoTo 6oratcTso,
BK/lyYeHa e BO OOpMyBameTO Ha HaUMOHANIHUTE TMo-
IUTUKM U CTpaTernu WTOo Ke npuaoHecaTt 3a nopobap
TpeTMaH M pa3BOj Ha HayKUTe M Ha YMeTHOCTa. Taa Ko-
OopAvHUPA U MOTTUKHYBa UCTPaXkyBara 04 UCKYYUTENHO
3Hauere 3a MakepoHuja. Ce 3anara 3a NpuMMeHa Ha co-
BpeMeHUTe MeToAMu, HayyHUTe 3Haeha W pesynTaTuTte
BO HayYyHWTE WUCTpPa)KyBara; BOCMOCTaBYyBa, OAP>XyBa
M pa3BMBa MefyHapogHa copaboTka Bo obnacta Ha
HayKUTE U YMETHOCTUTE UTH.

OppeneHneTo 3a YMETHOCT, KaKo efleH o[, COCTaBHUTEe
eneMeHTU Bo dpyHKLMOHMpareTo Ha MAHY, nocera Bkyn-
Ho 6poeno 16 nMoyecHW, OOMUCHU WU PEefoBHU une-
HOBM Ha AkapgemujaTa. 3HauyereTo Ha YMeTHoCTa BO
dYHKUMOHUPaeTO Ha MakefoHCKaTa akajeMuja Ha Ha-
YKUTE U YMETHOCTUTE, KaKo U BO CUTe OpYyru akageMmu
HMU3 CBETOT, YKa)XkyBa Ha rosieMoTO 3Hauyere LTO ro uMa



KynTypaTa M YMETHOCTa BO OMLUTECTBEHMOT Pa3BMTOK Ha
enHa 3eMja. Mery akageMmuuTe yMeTHMUM ce BbpojyBaaT
Haj3Ha4YajHUTE WMUHA O MaKeOOHCKaTa JIMKOBHa M
npMMeHeTa YMeTHOCT, KOM BP3 OCHOBA Ha CBOjOT MMHAT
TPYA CO MNpaBO CTaHajNle YeHOBM Ha OBaa BMCOKA MH-
ctutyumja. Tyka ru Bb6pojyBame: [asaHdep bajpam,
JoppaH pabynocku — pabyn, Bnagumup BenuukoBuk,
Neoprn KoHcTaHTMHOBCKM, OuMmTtap KoHgoBcku, dumue
Kouo, Banren KopomaH, Hukona MapTtmHocku, bopo
Mutpukecku, Tome Cepadpmmockmn, MnageH CpObUHOBUK,
Onumo Topoposcku, Backo TawkoBcku, Kupo YpauH,
MeTtap Xaun bowkos u nurop Yemepcku. Mery HmMB po-
MMHAHTHO Ce 3acTaneHW NIMKOBHU YMETHULM, @ NMPUCYTHHU
Ce U apXMUTEKTU U rPafeXXHULM, KOM MHOTY NpPUAOHESE 3a
onwTecTBeHMOT pa3Boj Ha MakepgoHuja. Co npurogHaTa
usnoxxba Bo 4yect Ha jybunejor Ha MAHY - 50 roamuu
nocToeme, ce NpuUKaxkyBa eAeH BU3yesieH AMjarnasoH BO
KOj ce 3acTaneHu KpeaTUBHM TBOPHM Ha OBME aKageMUum
YMETHMLM, Kaj KOU BU3YENTHUOT U3pa3 Urpa KITyuyHa ynora, a
CO CaMOTO TOa yLWTe eAHall ce MoTBpAyBa rosieMaTta ponja
Ha YMeTHOCTa BO KpeupareTO Ha BMCOKUTE KYNTYPHU U
Hay4YHM MONMUTUKM Ha eOHa ApP>KaBa, BO AedUHMPaHETO
Ha Hej3UHMOT UOEHTUTET, MpunagHocT, obenexje. Kycuot
npecek Ha TBOPEYKOTO 3HaUYEHE Ha CEKOj 0 aKageMmumTe
Ke ja Mapkupa Ba)KHOCTa Ha HeroBuMoT M360p 3a uneH
BO OBaa HAajBMCOKA HAYYHO-YMETHUYKA WHCTUTYUM]a,
a CeKako, Ke Hamnpasu M eOHO Manupame Ha KIydHuTe
NMOeHTM Ha oBaa 3aegHMYKa M3noxba.

lasaHdep bajpaM, akageMuK M aKTyeneH ceKkpeTtap
Ha OpaeneHWeTo 3a YMETHOCT, € e4eH Of, Haj3Ha4YajHuTe
yMeTHuUM Bo P MakegoHMja 3a KOM MO3anKOT NpeTcTaByBa
andaunomera.3aHero3aBpLUIeHMOT LUMKIyC BOKpenpareTo
Ha eQHO YMETHMYKO AeNno npeTcTaByBa npeaussmk. LLTom
ce CTaBa MOCNeAHOTO KaMye o4 MO3aMKOT, OeNoTo e
roTOBO, 33 pa3/fiMKa o4 APYrnTe YMeTHUYKMU TEXHUKM BO KOMU
TBOPEUKMOT npouec Moxe fa buge 6eckoHeuyHa enoneja.
Herosute Mo3amum cogp)xaT eneMeHTMTe Ha HalweTo
noaHebje u Ha TpaauuMjaTa, BO HMB CBET/IMHATA e efeH
o4 KNy4YHUTE eNNeMeHTH, KOj niiegmpa ga ro akueHTmpa, a
PACKOLLIHOCTa M KOMIOPUTOT My AaBaaT nocebHa ecTeTcKa
AUMeH3Mja, Koja ro orncunyea peumnueHToT Npu camaTa
cpenba co genoTo Ha akageMuk bajpam.



JoppaH lpabynockn — pabyn e egHa of KynTHUTE
NTMYHOCTM KOra roBOpMME 3a MaKedoHCKaTa MoAepHa
YMETHOCT BOOMWTO WM, NakK, 3a MOAEepHM3auMjata Ha
MakefoHcKaTa cKynntypa Bo XX Bek. HerosaTta uHTe-
NUreHuMja 1 NOCTojaH CTpeMeXX 3a rpafere Ha HOBOTO U
OCBOjyBarbe Ha HOBU TEPUTOPUU BO MIACTUUYHMOT M3pas
ro npasBaT efeH of NMMOHEepUTEe Ha MakKeJOHCKaTa MOHY-
MEeHTasiHa, CMOMEHMYHA, HO U ranepmucka nnacTuka, uMe
Koe rnpeTcTaByBa BOAMIIKA 3a MHOIY HapeAHW reHepauum
NTMKOBHM YMETHMLM LITO ce popMUpaaT Ha MaKegoHCKa
nousa.lpabyn e aBTop Ha eAeH 0 Haj3HAYajHUTE MOAEPHM
objekTn 3a Toa BpeMe BOo MakepoHuja, MakegoHuyMoT
BO KpylweBo, KOj CO CBOjOT CKYNMTOPCKM 06NMK npeT-
cTaByBa rpagba MOHYMeHT, KOj co aeueHuMn e bener Ha
MaKe[oOHCKaTa KynTypHaTa KynTypa W Tpaguvuuja, M
OTBOpPMU BpaTUTE Ha efeH MOMHAKOB TPeTMaH Ha apXxwu-
TekTypaTa. Bo ogHoOC Ha ranepuckaTta cKynnTtopcka dgop-
Ma LWTO ja HeryBa pabyn, Toj UMa gafeHO Hajronem npm-
[LOHEC BO KpeupareTo aMbueHTanHU NnacTUUYHU hpopmMm
KOW ro TpetupaaT MUHUMANIMCTUUKMOT MPUHLMM, hOpMU
LITO Ce NOoTNMpaaT Ha HoBaTa MHOYCTPUCKA eroxa U Kou ja
npoknamMupaaT uaejata 3a CMHTE3a Ha YMETHOCTUTE.

Bnagummp BennukoBuK e cpncko-gopaHLyCKu aBTop CO
MaKe[OoHCKO MOoTeK/0, Koj e noyeceH uneH Ha MAHY. Toj
MMa rofieMo 3Hayere BO CBETCKM PaMKM 33 HEryBakeTo
Ha HagpeanucTuykaTa AMMEH3Mja BO AenaTa, Kako M 3a
AedUHMpareTo Ha HoBaTa durypaumja Bo yMeTHOCTa BO
cBeToT. M360poT Ha NpeaMeTH Bo AenaTta Ha Bennukosuk e
MHOTY MpaJeH, a bouTe WTO ' KOPMUCTM HajMHOTY Ce LIPHM,
CUBM M LUpBeHU. PaBeHKKUTE, CTaopLUTE, OCaKaTeHMTe Tena,
pacrnpckyBatbaTa Cco rpadmMuku geTanu, 3aKaHyBauykuTe
AYTMKU U NOXKapKW APaMaTUYHO Ce paluMPEeHU HU3 HEroBUTE
nnaTHa. M3BeneHu Bo cTMnoT Ha HoBaTa durypauuja, Tme
ce NoBMKYBaaT Ha pa3MMCyBatba 3a BOjHATa, KPLUSIMBOCTA
Ha TeNoTO U HEeCUIYPHOCTa BO NMocToeweTo. Bennukosuk
NOCTUrHan ognM4yHo MeryHapoaHO NMpPM3HaHME U OCBOMN
MHOTY NPecTUXXHU Harpagu. Herosute gena ce U3noxxeHu
BO rajsiepum HU3 LesIMoT CBeT.

Oumntap KoHooBcku 6mMn efeH o YneHOBMTE Ha yMeT-
HMUKaTa rpyna [eHec, Koja TexxHeena KoH cMMbKo3a Ha
YMETHUYKUTE OUCLMMIMHK, @ BO UCTO BpeMe, M aBTOp LWTO
AanroneMnpuaoHec KOHMoaepHU3aLUmjaHa COBpeMEHOTO



C/IMKAPCTBO M Pa3BOjOT Ha MaKegoHCKaTa ancTpakuMja.
Mokpaj roneMmoT 6poj durypaTMBHM Oena Kou ce aen on
HEeroBMOT NIMKOBEH OMyc, oHa rno wTto KoHOOoBCKM OCTaHyBa
rMpeno3HaT/IMB € CO34aBareTo MHAMBUAYANEH CTUIT, BO KOj
ancTpakuujaTa (M Toa HajuecTo o reoMeTPMCKM BMI) KaKo
CTUNICKa oApefHuLa e K/ydyHa, HO genaTta oaguuyBaaT
CO B/IMjaHMjaTa Ha BM3aHTMCKATa MKOHorpaduja M Ha
MKOHOMWCOT, MaKeOOHCKUOT conknop (Be3oBu, ykpacu,
Hocumu). Toj co3gaBa CBOEBUAHM ,,HOBM MKOHK", BO KOM [,0-
MUHMpPaAaT LpHaTa 1 upBeHaTa 60ja, CO MHOIY MpUMecH Ha

3N1aTHO NPeKy KOPUCTEHETO 3M1aTHM POUM.

eoprn KOHCTAaHTMHOBCKM BUN NpUCYTEH Ha MaKegoH-
CKaTa apXMTEeKTOHCKA cueHa BO MepuoaoT Kora 3arnou-
Han NpouecoT Ha peBU3Mja U KPUTUKA Ha MopaepHaTa
apxuTekTypa. Heroeute gena ro geduHMpaaTt npouecoT
Ha obHoBa Ha Ckonje rno 3eMjoTpecoT, HO BO CUTe TUe Aena
ce rnefa HeroBMoOT COMCTBEH aBTOPCKM M3pa3, Taka LWTO
HeroBmTe Aena cTaHyBaaT pedepeHTHM TOUKM Ha HoBaTa
ApPXUTEKTOHCKA CTBApHOCT. HerosmuTe gena nsHeHaaysaaT
CO jaCHOCT M YMCT CTUN BO pasnNUUYHUTE KPeaTUBHM OC-
TBapyBatba M Oaparba Ha MogepHaTa apxuTeKTypa BO
CBETCKM paMKW. HaMecTo peHewHaTa NpakTWKa, Koja
CO IrpageXHoTO MCKOPMUCTYBarbe Ha 3eMjULITETO ja npe-
naaByBa M ja YHULWITYBA OKOJMHATA, TOj HyAW BM3Mja Ha
pagvKanHoO pasfiMyHM 3rpadM CO KOHLeHTpauuja Ha
nporpaMm WM CMUCTIEHA OpraHu3auMmja M KBanMTeT Ha
paboTHaTa U Ha XXMBOTHATa CpeAMHa, CO WTO AOCNefHO
ce 3alTUTyBa NpUpPOAHaTa OKOJIMHA, KOja TONKY Ba)kHa 3a

nyrero.

OnmMue Kouo e 1 nctparkyBay M yMeTHMK. Toj e egeH o
npBUTE UCTOPUYApPU Ha YMeTHOoCTa BO MakegoHuja n oc-
HoBay Ha KaTegpaTa 3a UcTtopuja Ha yMeTHocTa npu Ou-
nosodckmnoT dakyntetso Ckonje, Kako M Ha ApxeonoLu-
KMOT My3ej Ha MakepoHuja, a BOegHoO, U aBTOp LITO ce
3aHMMaBas Co C/IMKAPCTBO, CKY/INTypa U Tanucepmja, Kako
Haj3HayaeH MegMyM. Bo HEroBMoT yMeTHUUYKM OMnycC rone-
MO B/IMjaHUeE U3BpPLUMNA KOMOUMHAUM]jaTa Ha TpaauumMjaTa m
hoNKNOpPOT CO NPUMUTUBHUTE POPMU U 0OAULM, KaKOo U

CMM6OJ'IOFI/IjaTa, KOja e 4yecCT esieMeHT BO HeroemTe gersa.



BaHren KoioMaH e egeH of MoWHe NNoAOTBOPHUTE
MaKegOHCKM aBTOPMU, UMj IMKOBEH OMyC NpeTCcTaByBa Xpo-
HMKA 3@ MaKe[OHCKMOT >XXMBOT, MaKeOOHCKMOT YOBEK M
MaKenoHcKoTo noaHebje. Toj ce 3aHMMaBa co cynbuHaTta
Ha CBOjOT corparaHuH, Ha ManuTe nyre, ja OTCAMKYBa Oy-
lWaTa Ha ceKkojoHeBjeTo. HeroBMoT cTUNCKM pa3Boj ce
ABMXXM Of, TPaHULMTE HA aKALEMCKMOT peanusaM, rnpeky
NOCTUMMPECUOHM3IMOT, Ma C& OO0 Aefla CO UCKIyUYuTeneH
Konopmsam, bnmsokHa posusMoT. JenaTtano kou KoLioMaH
OCTaHyBa efeH of 3HayajHMTe aBTOPM Ha MaKedoHcKaTa
MoOepHa YMEeTHOCT Ce >XeCTOKUTEe U MOKHM MOPTPEeTH,
nejsa>knte u cueHMUTe o CEeKOjaHEBHMOT XKMBOT.

Hukona MapTmMHockM e 6apaoT M OCHOBOMOJIOXKHUK
Ha MaKeJoHCKaTa MopgepHa yMeTHocT. Toj (3aegHo co
lnueHockn u lMaHaunoB-ABpaMOBCKM) e Mery npBUTe
aKageMcku obpasyBaHM NIMKOBHWU YMETHWULM, KOU O [o-
Hene Bo MakegoHMWja eBPOMNCKUOT AyX Ha CIIMKApPCTBOTO.
Hukona MapTUMHOCKM e Mo3HaT Mo BOBeAyBake Ha eKcC-
NPEeCUOHU3MOT, EeKCMNPEeCUOHUCTUYKMOT rMoTer Ha 4eT-
KaTa, ynoTpebata Ha CWUNHM — KOHTPACTHM 6OM U K3-
[OMKYBareTO WM MaHUPUCTUMUKOTO AedopMuparbe Ha
durypatMBHmMTE NpPeTCTaBM, CO Len Aa ja Harnacu Hue-
HaTa ncuxonoruja. TeMaTMKMTe LWTO TOj HajuyecTo rm ob-
paboTyBan BO CBOjOT XMBOTEH BeK Hue ceKojaHeBHUTE
APaMM Ha COLMjaNIHO-eTHUYKOTO Munje BO MakepoHuja
(NpocTUTyTKK, cupomaliHM PomMu M POMKM OOUNKKM CO
aeua, nNMTaum UTH.).

KnyyHu acnekTu LWTO HajaAoCTojHO Ke ro opbenexaT
TBOPEUYKMOT CKY/INMTOPCKM MOTEHUMjan Ha aKageMMK
Bopo Mutpukeckm ce gBa OCHOBHWM AMCKYpCa: aHTPO-
NOMOPM3MOT UM XYMAHMU3MOT BO TBOPEUKMOT CUXKeeH
KOHTMHYYM, KaKO MHeroBaTa CYLITMHCKA MOBP3aHOCT CO
APBOTO M crneuMdpuyHaTa TexHMKa Ha HeroBaTa obpa-
boTKka (TexHMKa Ha ,CNMKarkbe U LpTarbe” Co cekupue,
CO O/1eTO), KaKo MaTepujan WTO My € HeMY OMUJIeH U of
Unja TOMJMHA ja M3BMEKyBa MaKCMMaTa Ha BMTasHaTa
npeTcTaBa, Ha KOe OAHOBO MY BAAXHYBa XXMBOT, 3@ HMKOraL
Aa He u3rybu op CBOjoT MNpB, NpupoaeH npaobnuk. Mu-
TPUKECKU HMKOraw He nsberan on peanusMoT M Kaj Hero
dourypaumjaTa 3a3eMa KiyyHa ynora rnpu gedmHMpareTo
Ha aHTPOMNOMOPU3IMOT, HO BO HEFOBMOT Haj3HAYaeH ne-
pvon WM MNPUMUTMBHATA CKYNNTypa W3BpLIMAA TONeMO
BNWjaHMe (NpeKy ermMneTckaTa M KMKNagckaTa, Na cé Ao
UTaNMjaHCKUTE NMpeTCcTaBHULM Ha MogepHaTa — MapuHu n
MaHuy).



AkagemMnk Tome CepacMMOBCKM e CKynnTop LWTO ce
CTeKHan co akageMcko obpa3oBaHMe BO XpBaTCKa, Kaj
npod. AyryCTUHUYMK, 1 3a HEro BOAMUIKA LLeIMOT XKMBOTEH
BEK OCTaHyBa TpagMuMjaTa Ha NapuckaTa WwKona obpabo-
TyBaHa BO OyXOT Ha MeguTepaHckaTa Tpaguuuja. Hapo-
BP3YBajKM ce Ha MCKycTBaTa Ha MewTpoBMK U Ha Ayryc-
TUHUYMK, U XMBeejkn Bo cBeToT Ha PopeHn, Bypaen, Majon
M Ha bpaHkycu, Tome CepacMMOBCKM co3daBa Benu-
YyecTBEH CBeT Ha CKY/INTYpH, CO UCKITYUYMTENTHO YyBCTBO 3a
paMHOTE)a M XapMOHMja, OBUXKEJKM Ce YCNEeLWHOo nomery
HALUMOHANHOTO U YHUBEpP3anHoTo. ABTOp € Ha rosieM 6poj
MUHUjATYPHM NNACTUKU, HO U CMOMEHUYHM obenexja WTo
ro neduHUpaaT NMKOT Ha rpagoT Ckonje.

MnapeH Cp6b1MHOBMK e NnoyeceH uneH Ha MakegoHcKaTa
aKafleMMja Ha HayKuMTe U YMeTHOCTUTE, paceH aBTOp KOj
BO TBOPEUKMOT XXMBOT Ce 3aHMMaBa/l U CO CQIMKAPCTBO M
co rpadpmka, a 1 co Tanucepmja 1 Mosamuu. Heroeu mMosa-
MUKW KOMMEKCKU KpacaT MHOTY jaBHM YCTAaHOBM Ha Mopa-
HewHa Jyrocnasuja. Bo cnnMkapcKMOT aHra)kMaH >eHaTa
My € rnaBeH MOTWB, MOUYMTYBAjKM ja Hej3MHaTa ynora of
MaTpMjapxaToT, Na A0 coBpeMeHaTa goba.

Oumo TooopoBckM e efeH of NpBuTe MOAEpPHU Make-
AOHCKM CKYNMTOPW, aBTOP CO CBOj HenexuT nnacTuyeH
pa3Boj, KOj BNMjaen Bp3 AeddUHMPAHETO Ha AEeHeLIHUOT
MK Ha MaKegoOHCKaTa coBpeMeHa ckynntypa. Bo ceojoT
TBOpeYUKM BeK nspabotun ronem 6poj Manm NNacTMKM co
YKQHPOBCKO-aHer4oTCKM MOTUBU, BO KOU € BMO/SIMBA He-
roBaTta MOK 3a BelTO MoAenupare. ABTOp e Ha rosem
6poj rpynHU, HO M MOPTPETHU MpPeTCTaBu, BO KOU e crhe-
uMcUUHa MOKTa 3a MpuKaXkyBame Ha PU3MYKaTa M Ha
MeHTaslHaTa npupoda Ha MopTpeTUpaHMTe JNUYHOCTM.
TopnopoBckM 6UN MajcTop Ha peanusMoT, BO KOj yCMeLwHOo
BrpayBan efieMeHTM Ha TpeneTnuBa, pasurpaHa U gpa-
MaTWMUYHa daKTypa Ha noBplMHaTa Ha obpaboTeHuTe
aHTPOMNOMOPHM NPETCTaBM, CO LITO UM Ce [AaBa XXMBOCT
M HarnaceH ecTeTCKM efleMeHT.

Backo TawkoBckM e efeH of Haj3HadajHUTe npeT-
CTaBHMUM Ha yMeTHOCTa Ha baHTasujaTa M Hagpeanus-
MOT. Bo HeroBmoT TeMaTCKu penepToap ce cpekaBaar
haHTa3MaropmMyHM CroeBM Ha OPraHCKMOT U Ha 6uo-
MOPHMOT CBET, HO TEXHU3UPAH U MEeXaHU3MpPaH, KOj Ha-



NMKyBa Ha CBoeBMAOeH CBeT Ha MeTaMopdo3u. Toj nNpeky
BaKBUTE C/IMKM anlyaMpa Ha eKosoLlKuTe npobnemMu, Kou
cé noseKe ro HanaraaTt MasiMoT M 06MYEH YOBEK, a CeKaKo,
My Ce 3aKaHyBaaT M Ha LenoTo onuwTecTBo. YwWwTe eaHa
Apyra TeMa Ha Koja NocTojaHO Cce HaBpaKa e BOjHaTa, Co
CMOT Y>KacC M MyCTOoL LWTO ' HOCK Taa, NpefafeHo BO He-
rOBMUTE C/IMKM KaKO CBOEBMAEH anMoKanMnTUYeH Cyamp Ha
nobpoTo u 3n10T0.

Kupo YpauH e ocHoBay Ha YMETHWUYKMOT MpaseL, Ha-
peyeH nnaHetapusaM. Toj e cnMkap, BU3yeneH u Myn-
TMMeaMjaneH yMeTHUK, peXxucep, CKynnTop, nucaten,
HOBMHApP W MNpPaBHWK MO CTpyKa. YpAWH € aKTMBEH BO
rnoBeKke 3eMju BO CBETOT: NMOKpaj BO MakegoHMja M BO
®paHuymja, CAL, Weajuapuja, LLIsegcka, Mekcuko, ben-
rnja, Noptopuko, PununuHU UTH. Toj yMeTHOCTa ja pas-
6upa Kako ceondaTeH deHOMeH, ABUXEejKM ce KOH
obeouHyBare Ha yMeTHocTuTe. CnMKUTE MM co3paBa BO
eKcTas3a, Co MOJIH 3aHeC M eKCNpPecmUBHOCT, Co MHory 60ja
M KONIOPUCTUYUKM CeH3auun, Kou copMmpaaT nocebeH
cBeT Ha (POPMM U XPOMATCKM COAPXKMHU KOU OCTBapyBaaT
MarmvyeH Cnoj Ha AOpPeBHUTE pUTyanM M Ha MCKOHCKMUTE
TajHU CO MOMHAKBUTE COCTOjOM Ha YMOT.

MNeTap Xaun bowkoB e egeH o4 HajaBTOXTOHMTE MNpeT-
CTaBHMLUM Ha MaKegoOHCKaTa CoBpeMeHa CLueHa BOOMuwTo,
a ocobeHo Bo ckynnTypaTa. BnunjaHujaTta Ha XaLm Bowkos
rnaBHO goaraaT of CBETCKM MO3HATUOT CKYNNTop XeHpu
Myp, a BO ogpeneH nepuos TMe apajua 1 copaboTtyBaar.
Mo oTBOparbeTo Ha O6MMKOT YMETHUKOT NMPMUCTanu/ KOH
Kplwere Ha dopMaTa, MNOCTaBYBajKM HOB YMETHUYKM
KoHuenT. lNetap Xawn bowkoB co cBouTe napanenu -
JbybrbaHa, JloHaoH, Hbyjopk e egeH oa MankyTeMmHa Ma-
KeQOHCKM COBpEeMeHMUM KOU Bune Bo BUCTUHCKU YeKop
CO CBeTCKaTa /MKoBHa yMeTHocT. Op oBa MoXeMe ga
3abenexumme aeka Xaum bolwkos 61N 1 ocTaHyBa YMETHUK
KOj CO ropAoCT ja NpeTcTaByBa MakKe4OHCKaTa COBpeMeHa
YMETHOCT M1 BNMjae BpP3 TBOPELWTBOTO Ha MaKegoHCKUTe
MMlagu aBTopM.

nurop Yemepcku eeneHogHacnegHMUMTE HAaroieMoTo
aeno Ha Hukona MapTtuHocku. HajHanpen ce cdopmupa
KaKO aKTMBEH U/ieH Ha TorawHaTa HoBOUrypaTUBHA re-
HepauMja MakeOoOHCKM YMETHMUM, HO KyCO MoToa Ke ce



OCBpPHE M Ke ce 3agpXXM Ha eKCNPeCcUMOHUCTUUKUOT Nu-
KOBEH MAMOM, Ha MHTeH3MBHaTa 60ja, eKCnpecUBHUOT
M OMHAMUYEH LpTeX, CO YMja MOMOL Ce ABMXKM HU3 pa-
3HOBUOHM TeMaTCKM Modpayja — of durypaumja, npeky
npeTcTaBu Ha nMpupopaaTta, dnopaTta, cdayHaTta MTH. Bo
HeroBuTe gena AOMUHUPAAT Xe4oOHM3MOT M pPagocTa Ha
XMBEEHETO, BULEHU MPeKy OpoTOo, TaHLUOT, MaraHCTBOTO,
MUTOJIOTMjaTa, Kako CBoeBMOHa MeTadhopa Ha XXMBOTOT.
N BusaHTUja Ke M3BPLUM roneMo BNMjaHWe Bp3 Oen of
HEeroBoTo TBOPELITBO, BWAEHO MpPEKYy XPUCTUjaHCKUTe
MOTMBM Ha OMJaKyBake, KAaKoO CBOEBMAHA COBpeMeHa

nypudmkaumja.

Mo KpaTKOTO pa3rnenyBarbeToO Ha HAjBaXXHMUTE aCMeKTH
0/ Pa3BOjOT U 0 3HAUYEHETO Ha CUTE aKaAeMULIU YMETHULM
3acTaneHu Ha nsno)barta, MoXKe Aa ce KOHCTaTupa Aeka
6e3 yMeTHOCT HeMa KOMyHMKauuja, HU pgujanor, buaej-
K1 BO Hea u 6e3 36o0poBU Nyreto ce pasbupaaT U pas-
MeHyBaaT CO3HaHMWja U UCKYCTBa. THe, KynTypaTa U yMeT-
HOCTa, I'M BKJlydyBaaT CUTe CeTuna, 'M MHUUMpaAT cuTe
CEeH30pM M NyfeTo ycneBaaT Aa HajaaT 3aefHUUKM jasuK,
a BO MCTO BpeMe, TMe MMaaT HENPUKOCHOBEHO BNMjaHMe
BP3 pa3BOjoT Ha onwTecTBoTo. [la Nnpoao/mknuMe ga rpa-
AUMe Oujanor npeKy yMeTHoOCTa, a Npe3eHTUpaHuTe aka-
aemMuum yMetHmum u MAHY, Kako Haj3HayajHa HaydHa M
YMEeTHMYKa YCTaHOBa,4a ro HeryBaaT M [a ro KOHCONMAMU-
paaT Toj NoHyAeH AMCKYpPC.






IN HONOR OF THE ARTISTS ACADEMICIANS
CELEBRATING THE JUBILEE
50 YEAR OF EXISTENCE OF MASA

Ana Frangovska, curator

The highest scientific and artistic institution at na-
tional level, the Macedonian Academy of Sciences and
Arts, celebrates this year a golden jubilee - 50 years of
its foundations. This significant jubilee is an occasion for
year-round celebration, followed by several activities in
various fields, and, of course, it is also inevitable to em-
phasize the Department of Art, which is a key depart-
ment in each Academy of this kind. Therefore, a special
contribution to the ceremony is given with a convenient
exhibition of the members-artists.

The activity of the Macedonian Academy of Sciences
and Arts is carried out in its 6 departments: Linguistics
and Literary Scienzce; Social Sciences; Natural, Math-
ematical and Biotechnological Sciences; Technical
Sciences; Medical Sciences and Arts. The Macedonian
Academy of Sciences and Arts (MASA) was established
by a Law enacted on 23 February 1967 by the Assem-
bly of the Republic of Macedonia. Each academy foll-
ows and promotes the advancement of science and the
modernization of art. It takes care and monitors the
situation in culture, cultural wealth, it is involved in the
shaping of the national policies and strategies that will
contribute to better treatment and development of sci-
ence and art. It coordinates and encourages research of
exceptional importance for Macedonia. It makes effort
for the application of modern methods, scientific knowl-
edge and results in the scientific research; it establishes,
maintains and develops international cooperation in the
field of sciences and arts, etc.

The Department of Art, as one of the constituent ele-
ments in the functioning of MASA, so far has comprised
of total of 16 academicians, honorary, corresponding or
full members of the Academy. The importance of art in
the functioning of the Macedonian Academy of Sciences
and Arts, as well as in all other Academies around the
world, points to the great importance that culture and
art have in the social development of a country. Among



the academicians-artists are the most significant names
of the Macedonian fine and applied arts, who based on
their past work have rightfully become members of this
high institution. Here we include: Gazanfer Bayram,
Jordan Grabuloski - Grabul, Vladimir Velickovic, Georgi
Konstantinovski, Dimitar Kondovski, Dimce Koco, Van-
gel Kodzoman, Nikola Martinoski, Boro Mitrikeski, Tome
Serafimovski, Mladen Srbinovic, Dimo Todorovski, Vasko-
Taskovski, Kiro Urdin, Petar Hadzi Boskov and Gligor
Cemerski. Among them, the artists are predominantly
represented, and there are also architects and engineers
who have contributed a lot to the social development of
Macedonia. With a convenient exhibition in honor of the
anniversary of the MASA - 50 years of existence, a visual
range is displayed including creations of these academi-
cians-artists in whose work the visual expression plays
a key role, and once again is confirmed the great role of
art in the creation of high cultural and scientific policies
of a state, in defining its identity, affiliation, identity.
The short overview of the creative significance of each
of the academicians will mark the importance of his
election as a member of this highest scientific and artis-
tic institution, and of course, it will also make a mapping
of the key points of this joint exhibition.

Academician Gazanfer Bayram, current Secretary of
the Department of Art, is one of the most significant
artists in the Republic of Macedonia, for whom the mo-
saic is alpha and omega. For him, the completed cycle
in the creation of a work of art is a challenge. As soon
as the last pebble of the mosaic is placed, the work is
ready, unlike the other artistic techniques in which the
creative process can be an endless epic. His mosaics
contain the elements of our surroundings and tradition,
in which light is one of the key elements that pledges to
emphasize it, and the lavishness and coloration give it a
special aesthetic dimension that despises the recipient
during the encounter with Academician Bayram’s work.

Academician Jordan Grabuloski - Grabul, is one of the
cult figures when we speak about the Macedonian mod-
ern art in general, or the modernization of the Mace-
donian sculpture in the 20th century. His intelligence
and constant aspiration for building new and conquer-



ing new territories in the plastic expression make him
one of the pioneers of the Macedonian colossal, monu-
mental, and also gallery plastic, a name that is a guide
for many future generations of artists who are formed
on Macedonian soil. Grabul is the author of one of the
most significant super modern buildings of that time in
Macedonia, the Makedoniumin Krushevo, which with its
sculptural form is a building-monument that has been a
symbol of the Macedonian cultural culture and tradition
for decades, and as a monument has opened the doors
to a different treatment of the architecture. In terms of
the gallery sculptural form that Grabulnurtures, he has
made the greatest contribution to the creation of am-
bient plastic forms that treat the minimalist principle,
forms that rely on the new industrial epoch, and that
proclaim the idea of synthesizing the arts.

Academician Vladimir Velickovic, is a Serbian-French
author of Macedonian origin, who is an honorary mem-
ber of MASA. He has great significance, worldwide, for
nurturing the surrealistic dimension in the works, as well
as for defining the new figuration in art in the world. The
choice of objects in Velickovic’s works is very dark, and
the colors he uses the most are black, gray and red. Equa-
tions, rats, mutilated bodies, scattering with graphic
details, threatening holes and fires spread dramatically
across his canvases. Derived in the style of the New Figu-
ration, they refer to considerations of war, the fragility of
the body, and the uncertainty in the existence. Velicko-
vic has achieved great international recognition and has
won many prestigious awards. His works are displayed in
galleries around the world.

Academician Dimitar Kondovski, was one of the mem-
bers of the art group Denes, which aspired towards the
symbiosis of the artistic disciplines, and he is also an
author who has made a great contribution to the mod-
ernization of the contemporary painting and the devel-
opment of the Macedonian abstraction. Apart from the
large number of figurative works that are part of his ar-
tistic opus, what makes Kondovski recognizable is the
creation of an individual style in which the abstraction
(and mostly of geometric kind) as a stylistic determinant
is crucial, but the works breathe with the influences of



the Byzantine iconography, the icon painting, the Mace-
donian folklore (embroidery, ornaments, costumes). He
creates some kind of “new icons”, dominated by black
and red, with many admixtures of gold through the use
of golden foils.

Academician Georgi Konstantinovski was present on
the Macedonian architectural scene in the period when
the process of revision and criticism of modern archi-
tecture began. His works define the process of rebuild-
ing Skopje after the earthquake, but in all of these works
his own authorial expression is seen, so that his works
become reference points of the new architectural real-
ity. World wide, various creative achievements as well as
demands of the modern architecture make his works sur-
prising with clarity and pure style. Instead of today’s prac-
tice that overflows and destroys the environment with
the construction utilization of the land, he offers a vi-
sion of radically different buildings with concentration of
programs and conceived organization and quality of the
working and living environment, which consistently pro-
tects the natural environment so important for people.

Academician Dimce Koco is a researcher and artist,
he is one of the first art historians in Macedonia and
founder of the Department of Art History at the Faculty
of Philosophyin Skopje, as well as of the Archaeological
Museum of Macedonia, and at the same time he is an au-
thor who worked withpainting, sculpture and tapestry as
the most important medium. In his artistic opus, a great
influence was made by the combination of tradition and
folklore with the primitive forms and shapes, as well as
the symbolism which is a frequent element in his works.

Academician Vangel Kodzoman is one of the most fruit-
ful Macedonian authors, whose artistic opus is a chroni-
cle of the Macedonian life, the Macedonian people and
the Macedonian area. He deals with the fate of his fellow
citizen, the small people, he depicts the soul of everyday
life. His stylistic development ranges from the bounda-
ries of the academic realism, through postimpressio-
nism, to works of exceptional colorism, close to fauvism.
The works by which Kodzoman remains one of the impor-
tant authors of Macedonian modern art are the fierce
and powerful portraits, landscapes and scenes of every-
day life.



Academician Nikola Martinoski is the bard and the
founder of the Macedonian modern art. He (together
with Licenoski and Pandilov-Avramovski) is among the
first academically educated artists who brought the
European spirit of painting to Macedonia. Nikola Marti-
noski is known for the introduction of expressionism, the
expressionist brush stroke, the use of strong-contrast
colors and elongation and mannerist deforming of the
figurative representations in order to emphasize their
psychology. The themes that he mostlyworked on in his
lifetime were everyday dramas of the social-ethnic milieu
in Macedonia (prostitutes, poor Roma and Roma nursing
women with children, beggars, etc.).

Key aspects that will in most dignifying manner mark
the creative sculptural potential of Academician Boro
Mitrikeski are two basic discourses, the first being an-
thropomorphism or humanism in the creative subject
continuum, and the second is his essential connection
with the wood and the specific technique of its process-
ing (a technique of “painting and drawing”with an ax,
with a chisel), as his favorite material from whose warmth
he extracts the maxim of the vital performance and to
which, once again,he breathes life into, so that it never
loses of its first - natural preform. Mitrikeski has never
escaped the realism, and figuration plays a key role in
defining anthropomorphism, but in his most important
period the primitive sculpture, too,has made a great im-
pact (through the Egyptian, Cycladic, to the Italian rep-
resentatives of the modern, Marini and Mancus).

Academician Tome Serafimovski is a sculptor who
gained academic education in Croatia with Prof. Au-
gustincic, and his guide for the whole lifespan remains
the tradition of the Parisian school processed in the spi-
rit of the Mediterranean tradition. Together with the ex-
periences of Mestrovic and Augustincic and living in the
world of Rodin, Bourdelle, Maillol and Brancusi, Tome
Serafimovski creates a magnificent world of sculptures,
with an outstanding sense of equilibrium and harmony,
moving successfully between the national and the uni-
versal. He is an author of a number of miniature plastics,
but also monuments that define the image of the City of
Skopje.



Academician Mladen Srbinovic is an honorary member
of the Macedonian Academy of Sciences and Arts, a su-
perior author who in the creative life worked with paint-
ing and graphics, as well as with tapestries and mosaics.
His mosaic complexes decorate many public institutions
of former Yugoslavia. In the painting engagement, the
woman is the main motive, respecting her role from the
matriarchy to the modern age.

Academician DimoTodorovski is one of the first mo-
dern Macedonian sculptors, an author with his own
notable plastic development that influenced the defini-
tion of the present image of the Macedonian contempo-
rary sculpture. In his creative life, he has made a number
of small plastics with genre-anecdotal motifs, in which
his power for skillful modeling is visible. He is the author
of a large number of group, but also portrait representa-
tions in which the power of displaying the physical and
mental nature of the portrayed persons is specific. To-
dorovski was a master of realism, in which he success-
fully incorporated elements of the trembling, playful
and dramatic texture on the surface of the processed
anthropomorphic representations, giving them a liveli-
ness and an emphasized esthetic element.

Academician VaskoTaskovski is one of the most signifi-
cant representatives of the art of fantasy and surreal-
ism. In his thematic repertoire there are phantasmago-
ric cohesions of the organic and biomorphic world, but
technicalized and mechanized, which resembles a kind
of a world of metamorphoses. Through these images he
alludes to the environmental problems that are more
and more pestering the small and ordinary man, and of
course, they threaten the whole society. Another theme
that he constantly goes back to is the war, with all the
horror and devastation that it brings, presented in his
paintings as a kind of apocalyptic clash of good and evil.

Academician Kiro Urdin is the founder of the art move-
ment called Planetarism. He is a painter, visual and mul-
timedia artist, director, sculptor, writer, journalist and
lawyer by profession. Urdin is active in many countries in
the world, besides Macedonia, France, USA, Switzerland,
Sweden, Mexico, Belgium, Puerto Rico, Philippines, etc.



He understands art as a comprehensive phenomenon,
moving towards the unification of arts. He creates his
paintings in ecstasy, with full fascination and expres-
siveness, with a lot of color and colorful sensations that
form a special world of forms and chromatic contents
that accomplish a magical blend of the ancient rituals
and ancient secrets with different states of mind.

Academician Petar Hadzi Boskov is one of the most
authoritative representatives of the Macedonian con-
temporary scene in general, and especially in the sculp-
ture. The influences of Hadzi Boskov mainly come from
the world famous sculptor Henry Moore, and at some
point these two collaborate together. After the open-
ing of the shape the artist approached the violation of
the form by placing a new artistic concept. Petar Hadzi
Boskov with his parallels Ljubljana, London, New York
is one of the few Macedonian contemporaries who has
been in line with the world’s fine arts. From this we can
see that Hadzi Boskov was and remains an artist who
proudly presents the Macedonian contemporary art and
influences the work of the young Macedonian authors.

Academician Gligor Cemerski is one of the succes-
sors of the great work of Nikola Martinoski. Initially, he
formed himself as an active creator of the then newly
figurative generation of Macedonian artists, but shortly
afterwards he will look at and will retain the expression-
ist artistic idiom, towards the intense color, the expres-
sive and dynamic drawing by means of which he moves
through various thematic areas, from figuration, through
representations of nature, flora, fauna, etc. In his works
hedonism and the joy of living dominate, seen through
folk dance, dance, paganism, mythology, as a kind of
metaphor of life. Byzantium, too, will have a major im-
pact on part of his work, seen through the Christian mo-
tives of mourning, as a kind of modern purification.



After a brief consideration of the most important
aspects of the development and the significance of all
academicians - artists represented at the exhibition,
one can conclude that without art there is no communi-
cation or dialogue, because within it even without words
people understand each other and exchange knowledge
and experiences. It, culture and art, involves all senses,
initiates all sensors, and people succeed in finding a
common language, and at the same time it has an un-
disputed influence on the development of society. Let’s
continue to build dialogue through art, and the present-
ed academicians-artists and MASA, as the most impor-
tant scientific-artistic institution, nurture and consoli-
date that presented discourse.
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GAZANFER BAYRAM

Akagemuk lasaHdep bBajpam e pogeH Bo 1943 rogmHa Bo [MpuwTtuHa.
OcHoBHO 1 cpeHo obpa3oBaHue 3aBpmn Bo Ckonje. Bo 1967 rogmHa 3aspumn
Buwa neparowka wkona Bo [lNpuwtmHa. Og 1967 po 1971 roguHa paboten
KaKO HaCTaBHWK MO JIMKOBHO BOCMUTYBake BO OCHOBHOTO YUYMSIULITE CO HacTaBa
Ha Typcku jasuk ,Tedejys” Bo Ckonje. Bo 1974 roauHa 3aspumn Akagemuja 3a
NIMKOBHM yMeTHoCTH Bo benrpag, Bo knacaTta Ha akaa. MnageH CpbuHoBuK. McTaTa
roAuHa ce 3anuulyBa Ha MOCTAMIMIOMCKM cTyamu (Ha AkagemujaTta Bo Benrpan)
Ha OTCeKoT 3a MOHYMEHTA/IHO C/IMKApCTBO Moj MeHTOPCTBO Ha npodecop boxa
MpopaHosuk. Crieunjanusupa dpecko-cnmMkapcTeo M Mo3auk. Kako ctuneHgumct
Ha WTanujaHckaTa Bnafja 6un Ha gBeroAuiiHa creuujanusaumja Ha OTcekoT 3a
Mo3auK Ha AkageMujaTa 3a y6aBm yMeTHOCTM BO PaBeHa (1981-1983).

MMa yuyecTByBaHO Ha OpOjHM CAMOCTOjHM M3NOXOWM BO 3emjaTa: CTpymMuua,
Butona, Oxpua, Ckonje, BenectoBo, n Bo cTpaHctBo: PuM, UcTtaHbyn, AHkapa,
HauaHo 1 Ha rpynHu u3noxbu, kako Bo 3eMjaTa, Taka U BO CTpaHCTBO: MenbypH,
Puo me XaHeupo, Bukrtopuja gen Cnuputo CaHto, CmoneH, Coduja, PaseHa,
PuM, Opdopa, Nedkowa, Kompat, Cpokoso, Bapuwasa, Kpakos, Benrpaa, Hosu
Capg, Bpatve, Mupor, MNasuvanTen, Oenusnu, Uctanbyn, MepcuH, CanaHia, AHKapa,
BpauaHo, HauaHo, Bonoc, AtuHa, ConyH 1 Ha apyru Mecta. ABTOp e Ha HEeKOJNKy
MOHYMEHTaIH1 MO3auLM.

Mopaan ocobeHun 3acnyru 1 gonrorofuileH 3HadaeH npugoHec Bo obnacTa
Ha KynTypaTta, Bo 2004 roamHa e oOUTHMK Ha HarpagaTa ,11 Oktomepu®, Bo 2006
roguvHa Ha Harpagata ,Hepelwku Majctopu®, koja ja gogenysa [JTYM, a sBo 2004
roauvHa ja nobuea M roguwHaTta Harpaga Ha CosetoT Ha OnwTtuHa CTpymuua
3a nocebeH NMpMAOHeC BO HeryBareTo M pa3BOjoT Ha Mo3auykaTa YMEeTHOCT BO
CTpyMuUa, KaKo M rogmlLHaTa Harpafa Ha 34pyXKeHWeTo Ha TYPCKUTe MeduyMu BO
MakegoHuja 3a NpuaoHec BO yMeTHOCTa Ha TypcKaTa 3aegHuua Bo MakefoHuja.

Mma b6orata MefyHapoOHa aKTMBHOCT MpeKy y4yecTBO WM OpraHusauuja Ha
6pPOjHM NTMKOBHW KOMOHUM BO 3eMjaTa M BO CTpaHCTBO. Kako gonroroguileH, og
1985 roagmHa, aktmeeH uneH Bo AIMC (Associacione Internazionale Mosaicisti
Contemporanei) - MefyHapogHa acouMjaumja Ha COBpeMeHUTe Mo3auyapu, Co
ceauwTe Bo PaBeHa (MTanuja), ocTBapui yu4ecTBo Ha LWeCT MelyHapo4HM KOHrpecu
BO OpraHu3salMja Ha OBaa acouujauMja 3a MO3aWK Of KOM eOQHMOT M CaMMOT Fo
opraHmsmpa - oeceTTMoT KoHrpec Bo Ckorje (2006).

AkageMuk MasaHdep bajpaM e goHaTop Ha MosaukoT Yelliupu enemeHTiu -
YHueep3ym Ha MAHY.

3a uneH Ha MakefoHcKaTa akajeMuja Ha HayKuTe U yMeTHOCTUTe e n3bpaH
Ha 4 jynn 2012 roguHa. Op 2016 e cekpeTap Ha oafeneHMeTo 3a YMeTHOCT npu
MAHY.

Academician Gazanfer Bayram was born in 1943 in Pristina. He completed elementary and high school in
Skopje. In 1967 he graduated from the Higher Pedagogical School in Pristina. From 1967 to 1971 he worked as
a teacher of art education at the elementary school with Turkish language teaching “Tefejuz” in Skopje. In 1974
he graduated from the Academy of Fine Arts in Belgrade in the class of Acad. Mladen Srbinovic. The same year
he enrolled at the postgraduate studies (at the Academy in Belgrade) at the Department of Monumental Painting
under the mentorship of Prof. Boza Prodanovic. He specialized in fresco painting and Mosaic. As a scholar of the
Italian government he was on a two-year specialization at the Department of Mosaic at the Academy of Fine Arts
in Ravenna (1981-1983).

He has participated in numerous solo exhibitions in the country: Strumica, Bitola, Ohrid, Skopje, Velestovo, and
abroad: Rome, Istanbul, Ankara, Nazzano and in group exhibitions, both in the country and abroad: Melbourne, Rio
de Janeiro, Victoria, Del Spirito Santo, Smolen, Sofia, Ravenna, Rome, Orford, Lefkosa, Comrat, Srokovo, Warsaw,
Krakow, Belgrade, Novi Sad, Vranje, Pirot, Gaziantep, Denizli, Istanbul, Mersin, Sapanca, Ankara, Volos, Athens,
Thessaloniki and other places. He is an author of several monumental mosaics.

Due to special merits and long-standing significant contribution in the field of culture, in 2004 he was awarded
the “October 11” Award, in 2006 the “Nerezi Masters” Award, awarded by the Association of Artists of Macedonia
(DLUM), in 2004 he received the annual award of the Council of the Municipality of Strumica for a special contribution
to the nurturing and development of the mosaic art in Strumica, as well as the annual award of the Association of
Turkish Media in Macedonia for contributing to the art of the Turkish community in Macedonia.

He has a rich international activity by participating and organizing numerous art colonies in the country
and abroad. Since 1985, as a long-term active member of the AIMC (Associacione Internazionale Mosaicisti
Contemporanei) - International Association of Contemporary Mosaicists, based in Ravenna (ltaly), he has
participated in six international congresses organized by this Association, one of which he organized himself - the
Tenth Congress in Skopje (2006).

Acad. Gazanfer Bayram is a donor of the mosaic “Four Elements — Universe” in MASA.

He was elected a Member of the Macedonian Academy of Sciences and Arts on 4 June 2012. Since 2016 he has
been a Secretary of the Department of Art at MASA.



FasaHdep BAJPAM, Aréen, 2003, 110x105 cM, MO3amnK
COMCTBEHOCT Ha aBTOPOT

Gazanfer BAYRAM, Angel, 2003, 110x105 cm, mosaic
owned by the Artist




FasaHdep BAJPAM, Jonu, 2006, 88x60 cM, Mo3amK
COMCTBEHOCT Ha aBTOPOT

Gazanfer BAYRAM, Doli, 2006, 88x60 cm, mosaic
COMCTBEHOCT Ha aBTOPOT



FasaHdep BAJPAM, Kanabanak unu LlapeHa pesonyyuja, 2016, 77x66 cM, Mo3aunkK
COMCTBEHOCT Ha aBTOPOT

Gazanfer BAYRAM, Crowd or Colored Revolution, 2016, 77x66 cm, mosaic
owned by the Artist



JORDAN GRABULOSKI - GRABUL

AxkageMuk JopaaH pabynocku — Mpabyn e poaeH Ha 19 mapt 1925
roavHa Bo lNpunen, kage WTO M ro 3aBpLUMA OCHOBHOTO obpasoBaHue.
AkTuBHO ydyecTByBan Bo HOB, a no BojHaTa cpegHoTO obpasoBaHue ro
3aBpLMA Bo Xy4oXXecTBeHOTO yunnuwTe Bo Ckonje (nogouHa Yumnuuwre
3a NpuMeHeTa yMeTHOCT). Bo 1952 roauHa gunnommpan Ha AkagemmjaTta
3a NIMKOBHM yMeTHocTu Bo benrpap Bo knacaTta Ha npodecop Jlojse
OonuHap.

MpodecuoHanHata p[ejHOCT ja 3amnouyHyBa Kako mnpodecop Mo
BajapcTBO BO YuunuwTeTo 3a npumeHeTa yMeTHocT Bo Ckonje, kage
LUTO OCTaHyBa C& OO CBOETO MeH3MoHuparbe (1952-1981). bun uneH u
npetcepaten Ha [JpywTBOTO Ha SIMKOBHUTE yMEeTHWUUM Ha MakepoHuja
(1952), kako M Ha aBaHrapgHata rpyna ,[deHec” (1953). OctBapun
CTyAMCKM NaTyBama Bo Utanuja, Npumja, Ernnet, Cupuja.

OcTBapun caMocTojHM M3noxbu Bo Ckonje (1966, 1970, 1986, 1988)
CO peTpocrnekTMBa BO My3ejoT Ha coBpeMeHaTa yMeTHocT Bo Ckonje
(2006), Oxpug (1961), Mapms (1985). YuecTByBan Ha rpyrnHu n3noxbu Bo
benrpag, 3arpe6, JbybaHa, Mapus, loHaoH, BueHa, AtnHa, BeHeuuja,
Kaupo.

AxkageMuk JoppgaH [pabynocks e gobUTHMK Ha HarpagaTta ,11
OkTomBpu“.

3a ponuceH uneH Ha MakepoHckaTa aKafjeMuja Ha HaykuTe W
yMeTHOCTHTe e n3bpaH Bo 1981 roguHa.

MNounHan Ha 26 maj 1986 roauHa.

Academician Jordan Grabuloski - Grabul was born on 19 March 1925 in Prilep, where he completed
his primary education. He actively participated in the National Liberation War, and after the war he
finished secondary education at the Art School in Skopje (later School of Applied Arts). In 1952 he
graduated from the Academy of Fine Arts in Belgrade in the class of Professor Lojze Dolinar.

He started his professional career as a Professor of sculpture at the School of Applied Arts in
Skopje, where he remained until his retirement (1952-1981). He was a member and President of the
Association of Artists of Macedonia (1952), as well as of the avant-garde group “Today” (1953). He
has made study trips to Italy, Greece, Egypt, Syria.

He had solo exhibitions in Skopje (1966, 1970, 1986, 1988) with a retrospective at the Museum of
Contemporary Art in Skopje (2006), Ohrid (1961), Paris (1985). He participated in group exhibitions
in Belgrade, Zagreb, Ljubljana, Paris, London, Vienna, Athens, Venice, Cairo.

Academician Jordan Grabuloski was awarded the “October 11” Award.

He was elected a Corresponding Member of the Macedonian Academy of Sciences and Arts in 1981.

He died on 26 May 1986.



Joppan TPABYJTIOBCKU - FPABYN, MNtuyu, 1968, 6poH3sa, apso, 17x27x20 cM
concTBeHoCT MakedoHCKa akajeMuja Ha HayKMTe U YMeTHOoCTUTe

Jordan GRABULOVSKI, Birds, 1968, bronze, wood, 17x27x20 cm
owned by the Macedonian Academy of Sciences and Arts




Joppax FPABYJTIOBCKU - TPABY, O6jexit Ill, 1969, wnepnnoya, 58x80x80 cm
concTtBeHocT My3ej Ha coBpeMeHaTa yMeTHocT, Ckonje

Jordan GRABULOVSKI - GRABUL, Object Ill, 1969, plywood, 58x80x80 cm
owned by the Museum of Contemporary Arts, Skopje




Joppan T'PABYJIOBCKU - ITPABY/, 1966, Top3o, kaMeH, BucKHa 17 cM
COMcTBeHOCT MaKe[OHCKa akageMuja Ha HayKMUTe U YMeTHOCTUTe

Jordan GRABULOVSKI, 1966, Torso, stone, height 17 cm
owned by the Macedonian Academy of Sciences and Arts




VLADIMIR VELICKOVIC

Bnagumup BenuukoBuk e popeH Ha 11 asryct 1935 roauHa BO
Benrpag. Iunnommpan Ha ApXMTEKTOHCKMOT chakynTeT Bo benrpapg, kage
wTo Bo 1963 roamHa ja npupenun cBojaTta NpBa CaMOCTOjHa M3noxba.
Op 1963 po 1966 rogmHa e acMCTEHT BO MajcTopckaTa paboTUIHMLA Ha
KpcTo Xeregywmk Bo 3arpeb. Bo 1965 roguHa yyecTtsyBa Ha [NapuckoTo
6ueHane u TaMy ja gobumea npeaTta Harpaga. On 1966 rogmHa >xuBee Bo
Mapwus, kage wTo Bo 1967 rognHa My e opraHusuMpaHa rnpBata CaMoCcToOjHa
usnoxo6a Bo PpaHuuja, Ha Koja NapucKaTa jaBHOCT o OTKPMBA HEFOBOTO
TBOPELWTBO M ro MNporfacyBa 3a efdeH o4 HajucTakHaTUTe YMEeTHMULM
Ha [BMXKereTo ,HapaTMBHa dwurypaumja“. Og 1983 rogmHa paboTu
Kako npodecop Ha JlMkoBHaTa akagemuja Bo MMapus (Ecole nationale
supérieure des beaux-arts). Bo 2005 rogvHa e u3bpaH 3a uneH Ha
®paHuyckaTa akagemmja (Academie des beaux arts) Bo OggeneHueTto
3a YMeTHOCT.

Hocuten e Ha HajBMCOKMOT cTeneH - koMaHgop (Commandeur)
Ha cpaHuyckoTo oanukyBare Ordre des Arts et des Letters (Peg Ha
yMeTHOCTa U nuTepaTtypaTa). Bo 2011 roguHa ja pobuBa HarpagaTta
»I paH npu“ Ha CeeTckaTa ranepuja Ha upTexoT ,,OcTeH" 3a LenoKynHMOT
CcBOj TBOpeuku onyc. YneH e Ha CpnckaTa akageMuja Ha HaykuTe WU
yMeTHoCTHuTE.

BnagumMup BenmnukoBuK e CBETCKU NpU3HAT M MO3HaT YMETHMK, TBopel|
YuM pena ce HaoraaT BO Hajno3HaTUTE My3eW M rajnepumM BO CBETOT:
AmcteppaM, bonowa, Bpatucnasa, bpucen, BawwuHrtoH, BeHeuuja,
OpesneHn, Kapakac, KonenxareH, Jlor, JlozaHa, JloHaooH, ManMe, Mapcej,
Hbyjopk, Ocno, Mapwus, Potepaam, Ctpasbyp, TexepaH, XencmHku, Ymkaro,
kako 1 Bo benrpag, 3arpe6, JbybrsaHa 1 Ckonje.

M3bpaH e 3a uneH Ha MakedoHCKaTa akKafeMuja Ha HayKuiTe U
yMeTHOCTUTe HaaBop oA paboTHUOT cocTaB Bo OaaeneHMeTo 3a YMeTHOCT.

Academician Velickovic was born on 11 August 1935 in Belgrade. He graduated from the Faculty
of Architecture in Belgrade where in 1963 he had his first solo exhibition. From 1963 to 1966, he was
an assistant at Krsto Hegedusic’s workshop in Zagreb. In 1965 he participated in the Paris Biennale
and he received the first prize. Since 1966 he has been living in Paris, where he had the first solo
exhibition in France in 1967, when the Parisian public discovers his work and proclaims him one of
the most outstanding artists of the movement “narrative figuration”. Since 1983 he has worked as
a professor at the Art Academy in Paris (Ecole nationale superieure des beaux arts). In 2005 he was
elected a member of the French Academy (Academie des beaux arts), in the Department of Art.

He is the highest-ranking Commander of the French Ordre des Arts et des Letters (Order of Arts
and Literature). In 2011 he received the Grand Prix award of the World Gallery of Drawings “Osten”
for his entire creative work. He is a member of the Serbian Academy of Sciences and Arts.

Vladimir Velickovic is a world-renowned artist, author whose works are in the most famous
museums and galleries around the world: in Amsterdam, Bologna, Bratislava, Brussels, Washington,
Venice, Dresden, Caracas, Copenhagen, Lodz, Lausanne, London, Malmo, Marseille, New York, Oslo,
Paris, Rotterdam, Strasbourg, Tehran, Helsinki, Chicago, as well as in Belgrade, Zagreb, Ljubljana
and Skopje.

He was elected a Foreign Member of the Macedonian Academy of Sciences and Arts, Department
of Art.



Bnapumup BEJIMMKOBMK, Mana cruka, 1964, TeMnepa Ha nnaTtHo, 50x35 cm
concTBeHoCT My3ej Ha coBpeMeHaTa yMeTHocT, CKorje

Vladimir VELICKOVIC, Small picture, 1964, tempera on canvas, 50x35 cm
owned by the Museum of Contemporary Arts, Skopje




Bnapumup BEJIMMKOBMK, XKpliea, TeMnepa Ha nnatHo, 1963, 145x200 cm
concTBeHocT My3ej Ha coBpeMeHaTa yMeTHocT, CKkonje

Vladimir VELICKOVIC, Victim, tempera on canvas, 1963, 145x200 cm
owned by the Museum of Contemporary Arts, Skopje




Bnapumup BEJIMYKOBMK, ®urypa - A3, 1980, cuToneyat Bo 60ja, 80x60 cM
concTBeHocT My3ej Ha coBpeMeHaTa yMeTHOCT, Ckonje

Vladimir VELICKOVIC, Figure - A3, 1980, screenn print in color, 80x60 cm
owned by the Museum of Contemporary Arts, Skopje

*I




DIMITAR KONDOVSKI

Oumutap KoHpoBckn e popeH Ha 30 centemBpu 1927 ropgmHa Bo
Mpunen. OcHoBHO M cpedHo obpasoBaHue 3aBpwmn Bo Ckonje, a
Akagemuja 3a NIMKOBHKM yMeTHocTM Bo Benrpap (1952) Bo knacata Ha
npocecop Hepemko lBosgeHoBUK. OcTBapun CTyAMCKM MNpecToj BO
Mapus (1958) u cneunjanmsmpan sMaHoO cAMkapcTso Bo Pum (1961/1962).
Unen Ha OJTYM og 1953 rogvHa v egeH o4 OCHOBauyMTe Ha aBaHrapgHuTe
rpynm ,denec” n ,,Myrpu®.

JaBHM MOHyYMeHTanHM pena Ha akagemuk KoHposcku: ,onemMmot
yTpeweH paeH“ (KenesapHuua, Ckonje, 1967), ,Cs. Kupun u Metogmj“
(BatukaH, 1976), ,TpojHo eauHcTBo” ([loM Ha KynTypaTa, FocTueap 1978),
»MpasHnuHa cnuka” (Maknetpon, Ckonje, 1979).

CaMocTojHM 13noxbu octeapun Bo Ckonje, 3arpe6b, PuM, 3perbaHuH,
Hosun Cag, benrpag, bbyjopk, Curetn, TopoHTo 1 ap. M3naran Ha okony 200
rPYnHKU M3NoXX6M Ha CUTE KOHTUMHEHTU U BO CMTE MO3HaYajHU KYNTYpHMU
ueHTpn. Okony 200 HeroBw pena ce HaoraaT BO pasHW ApPXXaBHWU U
NPMBaTHU KONEKLMM, BO rafiepum 1 My3eun Bo 3eMjaTa U BO CBETOT.

[JOBUTHMK e Ha MHOTYBpOjHM HarpagmM M npusHaHuja, Mery Kowu:
~MeoutepaHcko 6ueHane” (AnekcaHgpwuja, 1963), JyrocnoeeHcko
TpueHane (benrpag, 1964), ,,11 Oktomepu* (1964), ,, 13 Hoemspu* (1970)
v op.

3a ponuceH uneH Ha MakegoHcKaTa akadeMuja Ha HaykuTe W
yMeTHOCTUTe e n3bpaH Bo 1991 roguHa.

MouynHan Ha 10 aBrycTt 1993 roguHa.

Academician Dimitar Kondovski was born on 30 September 1927 in Prilep. He finished elementary
and high school in Skopje, and the Academy of Fine Arts in Belgrade (1952) in the class of Professor
Nedeljko Gvozdenovic. He had a study stay in Paris (1958), he specialized in wall painting in Rome
(1961/62). He became member of DLUM in 1953 and is one of the founders of the avant-garde groups
“Denes” and “Mugri”.

Public monumental works by Academician Kondovski: “The Great Tomorrow” (Zelezarnica, Skopje
1967), “St. Cyril and Methodius” (Vatican, 1976), “Triple Unity” (House of Culture, Gostivar 1978),
“Festive Representation” (Makpetrol, Skopje 1979).

He has had solo exhibitions in Skopje, Zagreb, Rome, Zrenjanin, Novi Sad, Belgrade, New York,
Seattle, Toronto and others. He has exhibited at about 200 group exhibitions on all continents and
in all major cultural centers. About 200 of his works are in various state and private collections, in
galleries and museums in the country and abroad.

He has received numerous awards and recognitions including: “Mediterranean Biennale”
(Alexandria, 1963), Yugoslav Triennial (Belgrade, 1964), “11 October” (1964), “13 November” (1970) etc.

He was elected a Full Member of the Macedonian Academy of Sciences and Arts in 1991.

He died on 10 August 1993.



Oumutap KOHOOBCKMU, Mapko LleneHkos, 1988, Mmacno Ha nnaTtHo, 100x70 cMm
conctBeHocT MakefoHCKa akafeMuja Ha HayYKMUTe U YMETHOCTUTe

Dimitar KONDOVSKI, Marko Cepenkov, 1988, oil on canvas, 100x70 cm
owned by the Macedonian Academy of Sciences and Arts




Oumutap KOHOOBCKW, llaxoscka wiabna, 1960, macno Ha nnaTHo, 80,5x100 cM
concTtBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Dimitar KONDOVSKI, Chessboard, 1960, oil on canvas, 80.5x100 cm
owned by the National Gallery of Macedonia



Oumutap KOHOOBCKM, MgejHo peweHue o koHKypc Ha MAHY, macno Ha nsepmka, 106x205 cM
COMCTBEHOCT MaKe[OHCKa akageMuja Ha HayKMUTe U YMeTHOCTUTe

Dimitar KONDOVSKI , Conceptual design on the competition of the MASA oil on plywood, 106x205 cm
owned by the Macedonian Academy of Sciences and Arts



GEORGI KONSTANTINOVSKI

Mpodecop MNeoprn KoHcTaHTUHOBCKM e poaeH Ha 29 aerycTt 1930
Bo Kparyesau, Cpbuja. Ounnomupan Ha ApXMTEKTOHCKMOT dhaKynTeT BO
Ckonje.

bun usbpaH 3a acucTeHT (1958) M 3a pemoBeH npodpecop Mo
npeametoT [NpoekTuparbe Ha CTaHOEHM U YroCTUTeNcKM o6jeKTM Ha
ApPXMTEKTOHCKMOT OTCceK Ha TexHUYKMoT cakynteT Bo Ckonje, a 6un u
OeKaH Ha ApxMTeKTOHCKMOT dakynteT (1987-1988). Bun pakosoguten Ha
MHCTUTYTOT 3a NpoeKkTMpare U NpetcegaTten Ha CoeeToT 3a ypbaHu3aM
Ha pap Ckonje. PaboTen Bo 3aBofoT 3a ypbaHM3aM U apxXUTeKTypa BO
Ckonje, a notoa 1 Bo benrpag u Bo Htbyjopk. PaboTen Ha npoekTn 3a
NPMMOPCKM cTaHBeHU Hacenbm u ypbaHUCTMUKM MPOEKTM 3a Kubyuw
Bo Xaudpa, M3paen, Kako U ypbaHUCTMUKMUTE MPOEKTU 3a Hacenbute
XpaHey v Yaup. M3BpluyBan apxXMTEKTOHCKA MPaKTMKa Ha MoSeTo Ha
cTaHbeHaTa apxuTeKkTypa Bo bupoTo ,[lpojekat 1 paboTen Bo obnacTa
Ha aAMWHUCTPATMBHUTE 0bjekTn Bo Hbyjopk, CAL.

Bo cBojoT paboTteH Bek nspabotmn Hag 390 NpoeKkTHn U cTyamu, Mery
kou: Apxus Ha pag Ckonje, CTygeHTckM goM ,lNoue Oenyes” Bo Ckonje,
CnoMmeH-goM Ha Pasnoseukoto BocTaHue (Pasnosumn, [dendescko),
MeMopujaneH myszej ACHOM (MenuHue) u gp. Yuectsysan Ha 38 KOHKypcH
Ha KOW OCBOWJ NMoBeKe Harpagu Ha MakeLoOHCKO M jyroC/ioOBEHCKO HUBO,
a nspabotun u 40 ctyoun. Opprkan noeeke NpefaBakba BO CTPAHCTBO Of,
obnacTa Ha coBpeMeHaTa apXmMTeKTypa.

0obutHuk e Ha bopbuHa nnakeTa, Ha HarpaguTe ,11 OkTOMBpPU“ U
»AHaopeja JamjaHoB" 3a »xmBOTHO geno u lonemarta Harpaga Ha BUMAC,
Kako 1 Ha OpaeH Ha TpyaoT COo 3/1aTeH BeHel,

3a noyeceH uneH Ha MAHY e 13bpaH Ha 17 jyHu 2015 roguHa.

Prof. Georgi Konstantinovski was born on 29 August 1930 in Kragujevac, Serbia. He graduated
from the Faculty of Architecture in Skopje.

He was elected an Assistant (1958) and a Full Professor of Designing residential and catering
facilities at the Architectural Department of the Technical Faculty in Skopje, and he was a Dean of
the Faculty of Architecture (1987-88). He was the Head of the Institute for Designing and President
of the Council for Urbanism of the City of Skopje. He worked at the Institute for Urbanism and
Architecture in Skopje, and then in Belgrade and in New York. He has worked on projects for a
seaside residential settlement and urban kibbutz projects in Haifa, Israel, urban projects for the
settlements Zdanec and Chair, he has performed architectural practice in the field of residential
architecture at the “Projekat” bureau and he has worked in the area of the administrative buildings
in New York, USA.

During his working life, he has developed over 390 projects and studies, including: Archives of the
City of Skopje, Student Center “Goce Delcev” in Skopje, Memorial of the Razlovci Uprising (Razlovci,
Delcevo), Memorial Museum ASNOM (Pelince) etc. He has participated in 38 competitions where he
has won several awards at the Macedonian and Yugoslav level, and he has also made 40 studies. He
has held several lectures abroad in the area of contemporary architecture.

He has received the Borba plaque; the awards of “11 Oktomvri”, “Andreja Damjanov” for lifetime
achievement and BIMAS Grand Prize; as well as the Order of Labor with a Golden Wreath.

He was elected an Honorary Member of the Macedonian Academy of Sciences and Arts on 17
June 2015.



Feopru KOHCTAHTUHOBCKW, Tacoc, 1973, akBapen, 27x38 cM
concTBeHocT MakedoHCKa akajeMuja Ha HayKMTe U YMeTHOCTUTe

Georgi KONSTANTINOVSKI, Tasos, 1973, water color, 27x38 cm
owned by the Macedonian Academy of Sciences and Arts




Feopru KOHCTAHTUHOBCKM, PesugeHyujanHu u KaHyenapucku mezacupyKuypu
1986-2016, nepcrnekT1BeH nnaH 3

Georgi KONSTANTINOVSKI, Residential and office megastructure
1986-2016, perspective plan 3
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Feopru KOHCTAHTUHOBCKMW, Mezaclupykiiypu co 3aegHUYKU ZpaguHuU
1986-2016, nepcrnekTuneH nNnaH 3

Georgi KONSTANTINOVSKI, Megastructures with shared gardens, 1986-2016
perspective plan 3




DIMCE KOCO

Akagemuk Oumue Kouo e pogeH Ha 10 oktomepu 1910 rogmHa BO
Oxpua. CpegHo obpasoBaHMe 3aBplui BO FMMHasujaTa Bo butona.
OunnoMmpan uctopuja Ha yMeTHocTa Ha Puno3odckMoT dakynTeT BO
Benrpag (1937). MapanenHo co crtyouMparbeTo Ha daKynTeToT, efHa
roAuHa y4yen CNMKapcTBO BO YMeTHMYKaTa wWwKona Bo benrpag (JlukosHa
akagemmja). OctBapun cTyamncku npectoun so @paHuuja 1 Bo Utanuja.

AkageMuk Kouo 6un gonuceH uyneH Ha MepMaHCKMOT apXeonoLWKM
MHCTUTYT BOo PpankdypT Ha MajHa (1955), a Bo 1969 roamHa 6mn nsbpan
3a Doctor Honoris Causa Ha YH1Bep3uTeToT BO BesaHcoH.

McToBpeMeHo, Toj 61T M aKTUBEH IMKOBEH YMETHUK 1 KpUTHMYAP, U MMa
OCTBApPEHO HEKOJIKY CaMOCTOjHM M3NOXKOM, a ydecTBYBasl M Ha peumncu
cute n3noxxbu Ha OJTYM Bo Jyrocnaeuja u Bo cTpaHcTBo — PpaHumja U
Utanuja.

[NobutHuk e Ha Harpaga Ha Bnagata Ha HPM 3a 1959 roauHa, Kako 1
Ha Harpagarta ,,11 Oktomepu“ (1969).

3a ponuceH uneH Ha MakegoHCKaTa akajeMuja Ha HaykuTe W
yMeTHoCTMTe e M3bpaH Bo 1969 roamHa, a 3a pefoBeH uneH Bo 1974
roguHa.

MouynHan Ha 17 mMapT 1993 roguHa.

Academician Dimce Koco was born on 10 October 1910 in Ohrid. He finished high secondary
education at the Bitola gymnasium. He graduated History of Art at the Faculty of Philosophy in
Belgrade (1937). In parallel with the studies at the faculty, he studied painting for one year at the Art
School in Belgrade (Art Academy). He has completed study stays in France and Italy.

Academician Koco was a Corresponding Member of the German Archaeological Institute in
Frankfurt am Main (1955), and in 1969 he was elected Doctor Honoris Causa at the University of
Besancon.

He was also an active painter and critic, and he has realized several solo exhibitions, and has
participated in almost all exhibitions of DLUM in Yugoslavia and abroad: France and Italy.

He was received the Award of the Government of People’s Republic of Macedonia for 1959 and
the “11 October” Award (1969).

He was elected a Corresponding Member of the Macedonian Academy of Sciences and Arts in
1969, and a Full Member in 1974.

He died on 17 March 1993.



Aumue KOLUO, MNuorepka /bydye, 1944, 6poH3a, 28x18x20 cM
concTBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Dimce KOCO, Pioneer girl Ljupce, 1944, bronze, 28x18x20 cm
owned by the National Gallery of Macedonia




Oumue KOLUO, Komiosuyuja (cemejcitiso), 1963, tanmcepuja (BonHa, namyk), 75x100 cm
concTBeHocT HauMoHanHa ranepuja Ha MakegoHuja

Dimce KOCO, Composition (family), 1963, tapestry (wool, cotton), 75x100 cm
owned by the National Gallery of Macedonia



Oumue KOUO, lMNasapuuja, 1978, Tanmcepuja (BonHa), 80x95 cm
concTBeHocT HaunoHanHa ranepuja Ha MakefnoHuja

Dimce KOCO, Merchant, 1978, tapestry (wool), 80x95 cm
owned by the National Gallery of Macedonia



VANGEL KODZOMAN

AkageMuk BaHren KopioMaH e poaeH Ha 14 despyapu 1904 roguHa
Bo Ctpyra. CpegHo obpasoBaHue 3aBplumn Bo Oxpug Bo 1924 roguvHa.
3aBpLlmMn yMeTHMUKa WKona Bo benrpapg, HacTaBeH ogpen (1928). Ha
McTaTa LWKoJSla OCTaHyBa [ABE FOAMHM HA MOCTAMMIIOMCKM CTYAUM Kaj
npodecop MunaH MMnoBaHoOBUK, KOMY My B aCUCTEHT Ha akageMCKUOT
Kypc 3a umcTa ymeTHocT. Op 1931 po 1938 roauvHa e npodpecop no
JIMKOBHO BOCMMUTYBake BO I'MMHa3MjaTa Bo Oxpua, a og 1938 po 1945
rogmHa pabotu Bo benrpapg Bo VIl Malika ruMHasuja.

Co cBouTe gena yyecTByBan Ha rosfieM 6poj rpynHM UM CaMOCTOjHMU
usnoxo6u: Ckonje, 3arpeb, BepnuH, TopoHTo. OcTBapyBa CTYAMUCKM
npecTtou Bo Utanuja u so ®paHumja (Mapus).

LoOUTHUK e Ha HarpaguTe ,, 11 OkToMBpU* 3a KMBOTHO geno (1969),
LABHOJ“ (1979), OcMoHoeMBpMcKa Harpaga oa pogHuot rpag Ctpyra
(1975), ,13 HoemBpu“ Ha rpag Ckonje (1981) n 6pojHu apyru Harpaam o
34pY>KeHuja U MHCTUTYUMKM Bo Penybnuka MakegoHuja.

Bo 1974 rogmMHa e u3bpaH 3a [onNMceH 4dfleH Ha MakegoHcKaTa
aKageMuja Ha HaykuTe M yMeTHocTuTe, a Bo 1981 rogmHa 3a peposeH
uneH Ha AkapgemujaTa.

MNouynHan Ha 28 centemBpu 1994 roauHa.

Academician Vangel Kodzoman was born on 14 February 1904 in Struga. He finished secondary
education in Ohrid in 1924. He graduated from the Art School in Belgrade, teaching department
(1928). He remained for two years of postgraduate studies at the same school, in the class of
Professor Milan Milovanovic, to whom he was an assistant in the academic course on pure art. From
1931 to 1938 he was a professor of art education at the gymnasium in Ohrid, and from 1938 to 1945
he worked in Belgrade at the VIl male gymnasium.

He participated in numerous exhibitions, group and solo: Skopje, Zagreb, Berlin, Toronto. He had
study stays in Italy, Paris.

He is the recipient of the following awards: “11 October” for lifetime achievement (1969), “AVNQOJ”
(1979), “8 November” of the hometown of Struga (1975), “13 November” of the City of Skopje (1981)
and numerous other awards from associations and institutions in the Republic of Macedonia.

In 1974 he was elected a Corresponding Member of the Macedonian Academy of Sciences and
Arts, and a Full Member in 1981.

He died on 28 September 1994.



Banren KOLIOMAH, Asluotopiupeid, 1948, Mmacno Ha nnaTtHo, 43x33 cM
corncTBeHocT HaumoHanHa ranepuja Ha MakenoHuja

Vangel KODZOMAN, Self-portrait, 1948, oil on canvas, 43x33 cm
owned by the National Gallery of Macedonia




Banren KOLIOMAH, Ctapo Ckonje, 1954, macno Ha nnaTtHo, 56x48 cm
COMCTBEHOCT MaKe[lOHCKa akageMuja Ha HayKMUTe U YMeTHOCTUTe

Vangel KODZOMAN, Old Skopje, 1954, oil on canvas, 56x48 cm
owned by the Macedonian Academy of Sciences and Arts



Banren KOLIOMAH, Moiuus og lNpunedcko, 1956, Mmacno Ha kapToH, 49,5x66 cM
concTtBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Vangel KODZOMAN, Motif from Prilep, 1956, oil on cardboard, 49.5x66 cm
owned by the National Gallery of Macedonia



NIKOLA MARTINOSKI

AxkapeMuk Hukona MapTtuHocku e poaeH Ha 15 asryct 1903 roguHa
Bo KpyweBo. 3aBpmnn AkageMmja 3a NMKOBHU YMeTHOCTH BO BykypeluT Bo
1927 rogmHa. CtyammTe rv npogomkun Bo MNapus —og 1927/1928 roamHa
Ha Akagemujata lpang Lomuep, a og 1928/1929 roamHa Ha AkagemMujaTa
PaHcoM. 3a BpeMe Ha BojHaTa ce nosnekysa Bo poaHoTo Kpylweso, a BO
1944 roavHa akTMBHO ce BKJTy4YyBa BO BojHaTa Bo [MaBHMOT wTtab Bo NopHO
BpaHoBuu. Bo oBoj nepuop cospasa fgena teMaTckm nogp3anHu 3a HOB.

MouHyBajku og 1929 rogmHa MMa ocTBapeHO rosieM 6poj CaMOCTOjHU
U rpynHu usnoxxobum Bo CKonje, Kako M BO OPYrU jyroC/IOBEHCKU rpafoBu:
Benrpap, JbybmbaHa, 3arpeb, Hoeu Caa, ybpoBHuk, Combop, LeTure, u
BO cTpaHcTeo: [Napus, BawwuHrToH, Hbyjopk, KaHaga, OwxxoH, Bpagdopa,
JNloHpoH, Mocksa, lleHuHrpaa, Kues v gp.

HeroeuTe fena ce HaoraaT Bo NoBeKe My3eu 1 ranepum Bo MakegoHmja:
lanepwujata ,,Hukona MaptuHockun“ Bo Kpyweso, HaumnoHanHata ranepuja
Ha MakegnoHuja, MysejoT Ha coBpemMeHaTa ymeTHocT Bo Ckorje; BO
My3euTe 1 Bo ranepumnte Bo Oxpug, LUtun, Npunen, Butona, Ctpymuua; Ha
npocTopuTe Ha NopaHelwHa Jyrocnasuja: HapogHuoTt Mysej n MysejoT Ha
coBpeMeHaTa yMeTHoCT Bo benrpaa, MogepHata ranepmja Bo /bybrbaHa,
3arpeb, CapaeBo, Kako 1 Bo 6pOjHM NPUBATHU KONEKLMKU BO 3eMjaTa U BO
cTpaHcTBo (AHrnmja, PpaHumja, KaHaga v ap.).

0obutHMK e Ha ronem 6poj Harpagu: Harpapa 3a gunnoMcka
pabota Bo bykypewrt (1927), Harpaga Ha Npagot Ckonje (1953 n 1955),
OkToMBpMcKa Harpaga Ha CPM 3a cnukapcTeo (1959), CpebpeHa nnakeTa
Ha Cojy30T Ha JIMKOBHUTE yMeTHWUM Ha Jyrocnasuja (1964), Harpaga 3a
>XMBOTHO Aeno (1964), Harpaga ABHOJ (1967) v Harpapna ,,Hepeluku
MajcTopu“ Ha EceHckaTta 13nox6a Ha OJTYM (1968).

3a pepoBeH uneH Ha MakedoHCKaTa akKafeMuja Ha HaykuTe M
yMeTHOCTUTe e usbpaH Bo 1967 roguHa.

MoumHan Ha 7 cpeBpyapu 1973 roauHa.

Academician Nikola Martinoski was born on 15 August 1903 in Krushevo. He graduated from the
Academy of Fine Arts in Bucharest in 1927. He continued his studies in Paris from 1927-1928 at the
Grand Shomier Academy, and from 1928-1929 at the Ranson Academy. During the war he goes to his
native Krushevo, and in 1944 he actively joined the war in the Main Headquarters in Gorno Vranovci.
During this period he creates works topically related to the National Liberation War.

Beginning in 1929, he had many solo and group exhibitions in Skopje, in other Yugoslav cities:
Belgrade, Ljubljana, Zagreb, Novi Sad, Dubrovnik, Sombor, Cetinje, and abroad: Paris, Washington,
New York, Canada, Dijon, Bradford, London, Moscow, Leningrad, Kiev, etc.

His works are in several museums and galleries in Macedonia: in the “Nikola Martinoski” Gallery
in Krushevo, the National Gallery of Macedonia, the Museum of Contemporary Art in Skopje, in
the museums and galleries in Ohrid, Stip, Prilep, Bitola, Strumica, former Yugoslavia: the National
Museum and the Museum of Contemporary Art in Belgrade, the Modern Gallery in Ljubljana, Zagreb,
Sarajevo, as well as in numerous private collections in the country and abroad (England, France,
Canada, etc.).

He has received numerous awards: Award for graduation work in Bucharest (1927), Award of
the City of Skopje (1953 and 1955), the October Award of the Socialistic Republic of Macedonia
for Painting (1959), Silver Plaque of the Union of Artists of Yugoslavia (1964), Award for Lifetime
Achievement (1964), the AVNOJ Award (1967) and the “Nerezi Masters” Award at the Autumn
Exhibition of DLUM (1968).

He was elected a Full Member of the Macedonian Academy of Sciences and Arts in 1967.

He died on 7 February 1973.



Hukona MAPTUHOCKMW, Asituolopiupeiu, 1950, Macno Ha nnatHo, 45x55 cM
concTBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Nikola MARTINOSKI, Self-portrait, 1950, oil on canvas, 45x55 cm
owned by the National Gallery of Macedonia




Hukona MAPTUHOCKM, Csagba, 1965/67, Macno Ha cTakno, 87x37 cM
concTBeHocT HaumoHanHa ranepuja Ha MakepoHuja

Nikola MARTINOSKI, Svadba, 1965/67, oil on glass, 87x37 cm
owned by the National Gallery of Macedonia



Hukona MAPTUHOCKM, Mpiuea tGpupoga, 1956 (58), Mmacno Ha nnatHo, 80,5x83 cM
concTBeHocT HauMoHanHa ranepuja Ha MakegoHuja

Nikola MARTINOSKI, Still Life, 1956 (58), oil on canvas, 80.5x83 cm
owned by the National Gallery of Macedonia



BORO MITRIKESKI

Akapemuk Bopo Mutpukeckn e pogeH Ha 10 maj 1927 rogmHa BO
Mpunen. CpefHo yMeTHUYKO yumnmwTe 3aspluysa Bo Ckonje 8o 1948/1949
roavHa. NpBuTe co3HaHWja 3a BajapcTBoTO M gobusa o npodpecop
[Oumo Topoposcku. Ce 3anuwyBa Ha AkageMujaTa 3a IMKOBHU YMETHOCTHU
Bo 3arpeb. CBoeTto obpasoBaHWe ro NMpoaosXysBa Kaj npodecopute
pra AHTyHay v AHppuja Kpctynosuk. Bo 1954 roguHa gunnomMupa Bo
KnacaTta Ha npodecop Bawa Pagayw. CTyaucku natyBarba OCTBapus BO
®paHuuja, Utanuja, AHrnuja, Npuuja, Pycuja, Wnanuja, Asctpuja, CAO m
Bo KaHaga.

AxkageMuk Bopo MuTpukeckn mMa opraHusupaHo roneM 6poj
CaMOCTOjHW u3n0X6M, rnaBHo BO MakefoHuja M Bo 6BuBMTe
jyrocrnoBeHckn penybnuku, a Ha TrpynHuUTe u3noxbu ja npeseHTUpan
MaKefoHCKaTa CKyNMTypa BO NOBeKe IMKOBHM LLleHTPU Kaj HaC M BO CBETOT:
AnekcaHpgpuja, benrpaa, BueHa v gp. YneH e Ha rpynaTa ,,Myrpu®.

Bopo Mutpukeckn e fobBUTHMK Ha MoBeKe Harpagu U NpusHaHMWja:
Penybnuukata Harpaga ,, 11 OkToMBpu*, HarpagaTa ,,Hepelwkun Majctopm*
Ha OJTYM v gp.

3a pepoBeH uneH Ha MakefoHcKaTa akafeMuja Ha HaykuTe U

yMeTHOCTHTe e n3bpaH Ha 26 jynun 1997 rogmHa.

Academician Boro Mitrikeski was born on 10 May 1927 in Prilep. He finished secondary art school
in Skopje in 1948/49. He received the first knowledge about the sculpture from the professor Dimo
Todorovski. He enrolled at the Academy of Fine Arts in Zagreb. He continued his education with
the professors Grga Antunac and Andrija Krstulovic. In 1954 he graduated in the class of Professor
Vanja Radaus. He has had study trips in France, Italy, England, Greece, Russia, Spain, Austria, USA
and Canada.

Acad. Boro Mitrikeski has organized a number of solo exhibitions, mainly in Macedonia and in
the former Yugoslav republics, and in group exhibitions he presented the Macedonian sculpture in
several art centers in Macedonia and in the world, including Alexandria, Belgrade, Vienna, etc. He is
a member of the Mugri group.

Boro Mitrikeski has won many awards and recognitions, including the National Prize of “11
October”, the “Nerezi Masters” Award of DLUM and others.

He was elected a Full Member of the Macedonian Academy of Sciences and Arts, on 26 July 1997.



Bopo MUTPUKECKMU, Top3o, 1962, 6poH3sa, 67x30x20 cM
concTBeHocT HaumoHanHa ranepuja Ha MakegoHuja

Boro MITRIKESKI, Torso, 1962, bronze, 67x30x20 cm
owned by the National Gallery of Macedonia




Bopo MUTPUKECKM, KoraHuk, 1959, 6poH3a, 34x43,8x13 cM
concTBeHocT HaumoHanHa ranepuja Ha MakenoHuja

Boro MITRIKESKI, Equestrian, 1959, bronze, 34x43,8x13 cm
owned by the National Gallery of Macedonia




Bopo MUTPUKECKMU, KoraHuk, 1971, npBo, 75x185x35 cm
concTBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Boro MITRIKESKI, Equestrian, 1971, wood, 75x185x35 cm
owned by the National Gallery of Macedonia




TOME SERAFIMOVSKI

AkagemMuk Tome CepacdmMOBCKM e poaeH Ha 14 jynu 1935 rogmHa
Bo c. 3ybosue, ocTnBapcko. OcHoBHOTO obpa3oBaHuMe o MU3ydyyBa
Ha anbaHCKM ja3suK 3a BpeMe Ha oKynauujaTa Bo BTopaTa cBeTcka BOj-
Ha, a no ocnoboayBareTo MPOAOSIXKYBA CO LUIKOJyBake Ha MajumH ja-
3MK BO FOCTMBapcCKaTa rMMHasmja. Bo 1953 roguHa ce 3anuuwyBa BO
YMeTHMUYKOTO yuunuwTe Bo CnauT, Kage LWTOo Nnoj pPakoBOACTBO Ha Mpo-
decopute MapuH CtyamH, MBaH MUPHOBUK U Op. T'M CTEKHyBa MNpBUTE
npodecroHanHun 3Haewa. EgHoBpeMeHo, TpW roauHM NOMMHYBa Ha pa-
6oTa Kako cnukap-cueHorpad Bo HapogHoto kasanuwTte Bo ChnuT.
MopgouHa cBoeTo LWKONyBake ro NpoAoshkyBa Ha Akagemujata 3a Nu-
KOBHa yMeTHOCT Bo 3arpe6b, Ha Koja aunnomupa Bo 1963 roguHa BO
KnacaTa Ha npodpecop AHTYH AyrycTuHUMK. Bo MeryBpeMe, egHa roguHa
MOMMHa Kako copaboTHUK BO MajcTopckaTa paboTunHMUA Ha CBOjoOT
npodecop. Op eceHTa 1963 roamHa, na Ao 3muMata 1965 roguHa pabotn
Kako npodecop Bo rMMHasmjaTa Bo [ocTuBap, a Bo jaHyapu 1966 roguHa
KaKo CTUNEeHAMCT Ha KpaHLyCcKaTa Bflafa 3aMWHYBa Ha CTYAMCKMU MpPecToj
Bo lMapus. AkagemMuk Tome CepadMMOBCKM CO34an BO TpaeH MaTepujan
okony 180 ckynntypu, ckuum, durypm, NnopTpeTH, crnoMeH-obenexja, Kako
1 10 cnoMeHuKa (o NoBeKke TeMu), Kou ce HaoraaT HM3 Lena NopaHeLlHa
Jyrocnasuja. Bo cBoeTo noBeKkepeLLeHNCKO TBOPELLTBO MMas MoBeKe of,
20 caMoCTojHM M3710)kObM BO 3eMjaTa M BO CTpaHCTBo. HeroBute gena ce
HaoraaT BO MoOBeKe ranepuu, Myseu u npmMBaTHU 36UPKKM BO 3eMjaTa U BO
cTpaHctBo. OcHoBau e Ha coHgaumjaTa ,,JIMKOBHM yMeTHMUM 3a [ypa
Jakwuk”, Hocuten e Ha 6pojHu Harpaau.

AkapnemMuk Tome CepadmmMoBcku e foHaTop Ha CKynnTopckaTa rpaamHa
»l1ogapok 3a Haeek" Bo MAHY u Ha konekumjaTta ,,OCHOBOMONOXHULUTE
Ha MAHY" Bo HayyHuoT 1 yMeTHUUKKM ueHTap Ha MAHY ,YpaHuja“ Bo
Oxpua.

3a ponuceH uneH Ha MakefoHckaTa akKajeMuja Ha HaykuTe U
yMeTHOCTUTe e u3bpaH Ha 7 okTomBpu 1988, a 3a penoBeH uneH Ha 21
anpun 1994 roguHa.

MNounHan Ha 3 mapT 2016 rogmHa.

Academician Tome Serafimovski was born on 14 July 1935 in the village of Zubovce, Gostivar. He
studied elementary education in Albanian during the occupation in the World War Il and after the
liberation he continued his education in his mother tongue at the Gostivar gymnasium. In 1953 he
enrolled at the Art School in Split, where under the guidance of the professors Marin Studin, Ivan
Mirnovik and others acquired the first professional knowledge. At the same time, he spent three
years working as a painter-scenographer at the National Theater in Split. Later, he continued his
education at the Academy of Fine Arts in Zagreb, where he graduated in 1963 in the class of Professor
Antun Augustincic. In the meantime, he spent one year as an associate in the master's workshop
of his professor. From the autumn of 1963 until the winter of 1965 he worked as a professor at the
gymnasium in Gostivar, and in January 1966, as a scholar of the French government, he went on a
study stay in Paris. Acad. Tome Serafimovski created in a permanent material about 180 sculptures,
sketches, figures, portraits, monuments, as well as 10 monuments (on many themes) that are found
throughout the whole of former Yugoslavia. In his work throughout the decades he has had more
than 20 solo exhibitions in the country and abroad. His works are found in several galleries, museums
and private collections in the country and abroad. He is the founder of the “Fine Artists for Djura
Jaksic” Foundation. He is the holder of numerous awards.

Acad. Tome Serafimovski is a donor of the Sculpture Garden “A Gift for Eternity” in MASA and of
the collection “Founders of MASA” in the Scientific and Artistic Center of MASA “Urania” in Ohrid.

He was elected a Corresponding Member of the Macedonian Academy of Sciences and Arts on 7
October 1988, and a Full Member on 21 April 1994.

He died on 3 March 2016.



Tome CEPA®UMOBCKM, )KeHcku akit — ogmop Upociuym, Mepmep, 46x16cm
concTBeHOoCT Make[lOHCKa akajeMuja Ha HayKMUTe U YMETHOCTUTE

Tome SERAFIMOVSKI, Women’s Act — Rest Standing, marble, 46x16cm
owned by the Macedonian Academy of Sciences and Arts







Tome CEPA®UMOBCKM, Exxer unsuk, 1988, noptpeT, 6poH3a, 37x30x32 cM
concTBeHoCT MakefoHCKa akajeMuja Ha HayKMTe U YMeTHOCTUTe

Tome SERAFIMOVSKI, Eugéne Guillevic, 1988, portrait, bronze, 37x30x32 cm
owned by the Macedonian Academy of Sciences and Arts

Tome CEPA®UMOBCKM, EpoitiukoH I, 1996, 6poHsa, 15x35x20cmM
concTBeHocT MakedoHCKa akageMuja Ha HayKMTe U YMeTHOCTUTe

Tome CEPA®UMOBCKMW, EpoitiukoH Ill, 1996, 6poH3sa, 15x35x20cmM
owned by the Macedonian Academy of Sciences and Arts




MLADEN SRBINOVIK

PooeH Ha 29 HoemBpu 1925 roguHa Bo c. Cywumua, Penybnuka
MakegoHuja. Xuseen n paborten so benrpag. NMMHasuja 3aBpmna BO
1943 ropuHa, a UCTOBPEMEHO o NoceTyBan U MPUBATHOTO yymnuLiTe 3a
CNMKapCTBO Kaj npodecop MnageH Jocuk. bun yuecHmk BropaTta cBeTtcka
BOjHa U BojyBan U Ha CpemMckmoT dpoHT. CTyampan Ha AkagemujaTa 3a
JIMKOBHWM YMeTHOCTM Bo Benrpap, a noctaMnaoMCKM CTyaAuM 3aBpLUMI BO
1953 roauHa kaj npodpecop Hepenko MposgaHoBMK.

Cp6bUHOBUK MMa OpraHM3MpaHO CaMOCTOjHM M3noxbu Bo benrpag,
Hoeu Cap, CMepepeso, Ckonje, Huw, notoa Bo CTtokxonM u XanaHay
(lWeepcka), CpeMcka Mutposuua, CyboTtuua u Jleckosall.

YuecTByBan M Ha rpynHM M3NoXbM, Kako Bo JyrocnaBuja Taka M
BO CTpaHcTBO: BeHeuuja, AnekcaHgpuja, JbybrbaHa, peHxeH, Tokuo,
Hbyjopk, JlozaHa, bby Oenxu, Magpua v ap. JyrocnoseHckaTa yMeTHOCT ja
npeTcTaByBa Ha M3n10Xx6u Bo bpucen, MunaHo, JleHuHrpag, PumM, Kanpo,
AtuHa, bby Oenxu v op.

3a uneH Haaeop of paboTHMOT cocTaB Ha MAHY e n3bpaH Ha 26 jyHu
1997 roauHa. NMoumHan Ha 12 maj 2009 roguHa.

He was born on 29 November 1925, in the village of Susica, Republic of Macedonia. He lived
and worked in Belgrade. He completed the gymnasium in 1943 and at the same time attended the
private school for painting at the Professor Mladen Josic. He took part in World War |l. He also fought
on the Srem front. He studied at the Academy of Fine Arts in Belgrade, and graduated in 1953 at the
Professor Nedelko Grozdanovic.

Srbovic has organized solo exhibitions in Belgrade, Novi Sad, Smederevo, Skopje, Nis, Stockholm
and Halandau (Sweden), Sremska Mitrovica, Subotica and Leskovac.

He also participated in group exhibitions, both in Yugoslavia and abroad: Venice, Alexandria,
Ljubljana, Grenhen, Tokyo, New York, Lausanne, New Delhi, Madrid, etc. He represented the Yugoslav
art at exhibitions in Brussels, Milan, Leningrad, Rome, Cairo, Athens, New Delhi and others.

For his work Mladen Srbinovic has been awarded several prizes and awards, some of them are:
“The October Award of Belgrade” for graphics (1958), The Prize for Painting at the VI International
Biennale in Sao Paulo (1961), Il Prize at the IV Mediterranean Biennial in Alexandria, 7 July Award of
Serbia for achievements of general significance for the development of fine arts, etc.

He was elected a Foreign Member of the Macedonian Academy of Sciences and Arts 26 June 1997.

He died on 12 May 2009.



Mnagen CPBUHOBMK, Kpaj Ha Gapiujatia, Macno Ha nnaTtHo, 60x65 cM
COMcTBeHOCT MaKefOHCKa akageMuja Ha HayKMTe U YMeTHOCTUTe

Mladen SRBINOVIC, End of the Party, oil on canvas, 60x65cm
owned by the Macedonian Academy of Sciences and Arts




Mnagen CPBUHOBMUK, HeogpsxaH gujanoZ co gego mu, Macno Ha nnatHo, 150x150 cm
concTBeHOoCT MakeL,OHCKa akafeMuja Ha HayKUTe U YMETHOCTUTE

Mladen SRBINOVIC, Unfulfilled Dialogue with my Grandfather, oil on canvas, 150x150 c concTteeHocT
owned by the Macedonian Academy of Sciences and Arts



Mnagexn CPBUMHOBMUK, Mpiuea tpupoga, 1956, Mmacno Ha nnatHo, 82x100 cMm
concTtBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Mladen SRBINOVIC, Still Life, 1956, oil on canvas, 82x100 cm
owned by the National Gallery of Macedonia



DIMO TODOROVSKI

Akapemuk Oumo Topoposcku e poaeH Ha 11 gekemepu 1910 rogmHa
Bo ConyH. Bo 1932 rogmHa ce 3anuwan Ha YMeTHMUKaTa LWKoNAa BO
Bbenrpap, a akageMckuoT Kypc ro 3aspwmn Bo 1936 rogmHa. OctBapun
cTyauckn npectou Bo [pumja, ®paHumja, Mtanuja, Nepmanuja u BO
AHrnuja.

MouHyBajkn og 1937 roamHa yyecTByBas Ha rosieM 6poj CaMOCTOjHU U
rpynHu nsnoxou so Ckonje, MNpunen, Oxpua, u Bo cTpaHcTeo: benrpag,
UeTture, JbybrpaHa, Capaeso, 3arpeb, PuM u ap. YuectsyBan Ha cuTe
peBujanHm nsnoxxbu Ha O/TYM.

HerosuTte pena ce HaoraaT BO MOBeKe My3eu U ranepuu BO 3eMjaTa
WU KaKO CMOMEHMUM NMpep, jaBHU 3rpagu.

0obuTHMK e Ha HarpapaTa Ha [pag Ckonje ,,13 Hoempu“ (1961)
roguvHa, Harpapgara,,11 Oktomepu“ (1962), HarpagaTa 3a XXMBOTHO Aeno
Bo 1967 roguHa, Harpagata ,,ABHOJ" (1982). OanukysaH e co OpfAeH Ha
TpyAoT co cpebpeH BeHel,

3a ponuceH uneH Ha MakegoHcKaTa akajeMuja Ha HaykKuTe W
yMeTHoCTUTe e n3bpaH Bo 1969 roauHa, a 3a peposeH Bo 1974 roauHa.

MouunHan Ha 27 anpun 1983 rogmHa.

Academician Dimo Todorovski was born on 11 December 1910 in Thessaloniki. In 1932 he enrolled
at the Art School in Belgrade and completed the academic course in 1936. He has completed study
stays in Greece, France, Italy, Germany and England.

Since 1937 he participated in numerous solo and group exhibitions in Skopje, Prilep, Ohrid,
Belgrade, Cetinje, Ljubljana, Sarajevo, Zagreb, Rome, etc. He has participated in all DLUM exhibitions.

His works are found in many museums and galleries in the country, or as monuments in front of
public buildings.

He is the recipient of the Award of the City of Skopje “13 November” (1961), the “11 October”
Award (1962), in 1967 he was awarded the “AVNOJ” Award for Life Achievement (1982). He was
decorated with the Order of Labor with a Silver Wreath.

He was elected a Corresponding Member of the Macedonian Academy of Sciences and Arts in
1969, and a Full Member in 1974.

He died on 27 April 1983.



Oumo TOOOPOBCKMW, Mmasa Ha gesojue, 1946, 6poHsa, 25x17x7,5 cM
CorncTBeHOCT Ha HauuoHanHa ranepuja Ha MakegoHuja

Dimo TODOROVSKI, Head of a Girl, 1946, bronze, 25x17x7.5 cm
owned by the National Gallery of Macedonia




Oumo TOOOPOBCKMU, Majkaitia Ha ckynaiuopoid, 1947, 6poHsa, 45x45x31 cM
concTtBeHocT HaunoHanHa ranepuja Ha MakegoHuja

Dimo TODOROVSKI, The Sculptor’s Mother, 1947, bronze, 45x45x31 cm
owned by the National Gallery of Macedonia



Aumo TOOOPOBCKMW, Maesa Ha cluapey, 1954, 6poHsa, 40x20x24 cM
concTBeHocT HauuoHanHa ranepuja Ha MakenoHuja

Dimo TODOROVSKI, Head of an Old Man, 1954, bronze, 40x20x24 cm
owned by the National Gallery of Macedonia



VASKO TASHKOVSKI

Akapemnk Backo TawkoBcku e poaeH Ha 31 aeryct 1937 roamHa BoO
Hwuxenone, Butoncko. OCHOBHO yuunuiiTe 3aBpmn Bo PeceH, a Bo 1958
rogvHa AMNNoOMMpan Ha yYUnIuWTeTo 3a NpMMeHeTa yMeTHOCT Bo Ckonje.

Bo 1959 roguvHa ce 3anuwan Ha AkageMujaTa 3a NpUMeHeTU YMeTHOCTH
- oTcekK rpacumka, Bo benrpag. 3a BpeMe Ha cTyauuTe obpasoBaHUETO
ro ocopMun Kaj wuctakHaTute npodecopu bBborgan Kpuwmk, [MNepa
MnageHoBUK, MaTe 3naManuk, a 6un Bo knacaTta Ha NpovyeHMoT Muaxmno
MeTpos, Kaj koro 1 gunnomupan so 1964 roguHa.

[ocera opraHusupan 52 caMocTojHM u3Noxbu Bo MakepoHuja
BO MoOpaHeLHUTe jyrocnoBeHCKM penybnmku, kako u Bo Kaupo, Mapwus,
AHkapa, BueHa, tbyjopk, PoMaHuja.

AkapeMnk Backo TallKOBCKM CO CBOETO C/IMKAPCTBO CO Yychex ja
npeseHTMpa MakeLoHCKaTa fIMKOBHA YMETHOCT BO roOBeKe FpyrnHU U
KONEeKTUBHU U3NoXX6u. Peuncu 1 ga HeMa rpynHa msnoxba Kaj Hac uim
BO CTPaHCTBO Ha Koja ydecTByBas, a NfaTHaTa Ha akaf. TallKOBCKM Aa He
6une BMCOKO OLeHeTU UMM HarpadyBaHW of CTpaHa Ha CTpydyHaTa M Ha
yMeTHUYKaTa KpuThKa. Toj yyecTByBan Bo Hag 150 rpynHM M KONEeKTUBHM
M3n0)k61 BO NoBeKe IMKOBHU LEHTPU PeYUCH HA CUTE KOHTUHEHTH.

3a cBOeTO TBOPELWTBO aKageMCKMOT cnukap akagd. Backo TalwkoBcKku
e 0OBUTHMK U Ha rofieM 6poj Harpaam 1 NpuUsHaHKja, HO cenak, HeroBoTo
HajronieMo NpusHaHWe, Kako 1 egHo o HajroneMuTe NpuUsHaHMja WTo
MMa fobMeHO MaKe[OHCKOTO C/IMKApCTBO BOOMLWITO, € 3acTarneHocTa Ha
HeroBuTe C/IMKM, KaKo NpeTcTaBHMK Ha OBOj Aen Ha JyromcTtodHa EBpona,
BO AHTOMIOMMCKMOT MPMKas Ha IMKoBHaTa dpaHTacTUKa Ha CBETOT.

3a ponuceH uneH Ha MakepoHckaTa akafeMuja Ha HaykuTe W
yMeTHocTUTe e usbpaH Ha 21 anpun 1994, a 3a pegoseH uneH Ha 20 jyHu
1996 rogunHa.

Academician Vasko Taskovski was born on 31 August 1937 in Nizepole, Bitola. He finished
elementary school in Resen, and in 1958 graduated from the School of Applied Arts in Skopje.

In 1959 he enrolled at the Academy of Applied Arts - Department of Graphics, in Belgrade. He
was educated by the prominent professors Bogdan Krsic, Pera Mladenovic, Mate Zlamalik, in the
class of the renowned Mijahlo Petrov, with whom he graduated in 1964.

So far, he has organized 52 solo exhibitions in Macedonia and in the former Yugoslav republics,
as well as in Cairo, Paris, Ankara, Vienna, New York, Romania.

Acad. Vasko Taskovski participated in several group and collective exhibitions successfully
presenting the Macedonian fine art. There is almost no group exhibition in our country or abroad
on which he has participated, and Acad. Tashkovski's canvases have been highly appreciated and
rewarded by the expert and art criticism. He has participated in over 150 group and collective
exhibitions on almost all continents in several art centers.

Academician Vasko Taskovski has won many awards and recognitions, and his greatest
recognition, as well as one of the greatest recognitions of the Macedonian painting in general, is
the representation of his paintings, as representative of this part of the Southeast Europe, in the
Anthology presentations of the artistic fiction of the world.

He was elected a Corresponding Member of the Macedonian Academy of Sciences and Arts on 21
April 1994, and a Full Member on 20 June 1996.



Backo TALUKOBCKM, 3oaujak, 1999, akpun Ha niaTHoO
COMCTBEHOCT Ha aBTOPOT

Vasko TASHKOVSKI, Zodiac, 1999, acrylic on canvas
owned by the Author




Backo TALUKOBCKMW, Kuknod, 2008, akpun Ha niaTHO
COMCTBEHOCT Ha aBTOPOT

Vasko TASHKOVSKI, Cyclop, 2008, acrylic on canvas
owned by the Author



Backo TAWUKOBCKM, Monuta mawuHa, 1979, akpun Ha nnatHo
COMCTBEHOCT Ha aBTOPOT

Vasko TASHKOVSK!I, Polyp Machine, 1979, acrylic on canvas
owned by the Author



KIRO URDIN

PopeH Ha 12 Maj 1945 rogmHa Bo CTpyMMua, Kafe LWTO ro 3aBpLiMn
OCHOBHOTO M cpeaHoTo obpasoBaHue. [Ounnomupan Ha [lpaBHUOT
dakyntetr Bo benrpag. Cryoupan Ha AkademujaTa 3a npuMeHeTa
yMeTHocT Bo [Mapus (1973/1974 r.) Ounnomupan Ha Akagemujata 3a
doumnm Bo Mapus (1977 r.).

XXuneee u pabotn Bo lNapus on 1974 rogmHa.

OcBeH Bo MakefoHuja, Kafe WTo u3naran so MysejoT Ha coBpeMeHaTa
yMeTHoCT 1 Bo WMHTepHauuoHanHaTa ranepuja ,Ctobu” (1994 n 1996
roa.), UMa usnaraHo u Bo: MpaHumja, ABcTpumja, LLiBajuapuja, XonaHauja,
[aHcka, LLBeacka, Hopeewka, AHrnuja, LnaHuja, Cnoakuja, l'epMaHuja,
Mpumuja, JanoHuja, KuHa - XoHrkour, TajsaH, JyxxHa Kopeja, CAL,
MopTopunko, Mekcrko, XaBau, TyHUC, a NocnedHaTa n3noxba ce ogpxka
Bo lanepwujata Ha v MnuTepc, no3HaT cBeTckM ranepuct, Bo CaH lMNon'a
BaHc — ®paHuuja. 3a Taa nsnoxba e cHUMeH 1 UM,

MMa peanmsmpaHO CaMOCTOjHM M310XOM BO MyseuTe: [JaHobujaHa
— CnoBauka, 3a WTO MMa M KHUra-kaTanor; Ja BaH g'Tort — XonaHauja,
Muypa - JanoHuja; Bo MysejoT Ha ybaBa yMeTHoCT Bo Tajnej — TajBaH;
KaKo 1 Bo MysejoT Ha yb6aBa yMeTHocT CaH JyaH — MNopTopuko Bo 2001 r.

He was born on 12 May 1945 in Strumica, where he finished primary and secondary education. He
graduated from the Faculty of Law in Belgrade. He studied at the Academy of Applied Arts in Paris
(1973/74). He graduated from the Academy of Film - Paris (1977).

He has been living and working in Paris since 1974.

Except in Macedonia, where he exhibited at the Museum of Contemporary Art and at the
International Gallery “Stobi” (1994 and 1996), he has exhibited in: France, Austria, Switzerland,
Netherlands, Denmark, Sweden, Norway, England, Spain, Slovakia, Germany, Greece, Japan, China -
Hong Kong, Taiwan, South Korea, USA, Puerto Rico, Mexico, Hawaii, Tunisia, and his last exhibition
was held at the Gallery of Guy Peters, a famous world gallerist in Saint Paul de Vence - France. A film
was also made for this exhibition.

He has realized solo exhibition in the museum of Danubian - Slovakia for which there is a book-
catalog. He has also had solo exhibitions in the museums: Jan van der Togt — Netherlands, Miura
- Japan, the Taipei Museum of Fine Arts - Taiwan, and the San Juan Museum of Fine Arts - Puerto
Rico in 2001.



Kupo YPOUH, Cesusnja, 1991, cutoneuaT Bo 60ja, 80x112 cmM
corncTBeHocT My3ej Ha coBpeMeHaTa yMeTHoCT, Ckorje

Kiro URDIN, Seville, 1991, color screen printing, 80x112 cm
owned by the Museum of Contemporary Arts, Skopje




Kupo YPOUH, lNypy, 1991, cuto nevaTtBo 60ja, 112x80 cm
concTteBeHocT My3ej Ha coBpeMeHaTa yMeTHocT, Ckonje

Kiro URDIN, Guru, 1991, color screen printing, 112x80 cm
owned by the Museum of Contemporary Arts, Skopje
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Kupo YPOUH, Boajep, 1991, cutoneyat Bo 60ja, 85x60 cM
concTeBeHocT My3ej Ha coBpeMeHaTa ymeTHocT, Ckonje

Kiro URDIN, Voyeur, 1991, color screen printing, 85x60 cm
owned by the Museum of Contemporary Arts, Skopje



PETAR HADZI| BOSKOV

Mpodecop MeTtap Xaun bowkos e pogeH Ha 1 jyHn 1928 roguHa Bo
Ckonje. Bo 1953 rogmHa gunnoMmpan Ha AkageMujaTa 3a JIMKOBHU YMET-
HocTu Bo JbybrbaHa, Ha OpgpgenotT 3a ckynntypa. Bo 1959/1960 roauHa
cneumjanusupan ckynntypa Ha KpanckmoT Konewl 3a JIMKOBHU YMETHOCTH
(Royal College of Fine Arts) 1 Ha CnejgoBaTa LWKO/Ma 3@ JIMKOBHM YMETHOCTHU
(Slade Scool of Fine Arts) Bo JloHA0H.

Opranusmpan noseke of 30 caMOCTOjHU M y4ecTBYBas Ha rMoseKke of,
300 rpynHu n3noxbu Bo MakegoHuja, Ha NPOCTOPUTE Ha MOpaHeLHa
Jyrocnasuja, Bo AHrnuja, CAL, Typumja v Bo pumja.

Peanusupan 16 MOHyMeHTanHW CMOMEHULUM, KOU Ce MOCTaBEHU BO
Penybnuka MakegnoHuja, Penybnuka CnoseHuja, Penybnuka XpeaTcka,
Penybnuka Cpbuja n Bo @paHumja.

3a noyeceH uneH Ha MakefoHckaTa akageMuja Ha HaykuTe W
yMeTHoCTHTe e n3bpaH Bo 2009 roguHa.

MNounHan Ha 22 MapT 2015 roauHa.

Prof. Petar Hadzi Boskov was born on 1 June 1928 in Skopje. In 1953 he graduated from the
Academy of Fine Arts in Ljubljana, at the Department of Sculpture. In 1959/60 he specialized in
sculpture at the Royal College of Fine Arts and the Slade School of Fine Arts in London.

He organized more than 30 solo and participated in more than 300 group exhibitions in Macedonia,
in the countries of former Yugoslavia, in England, USA, Turkey and Greece.

He has made 16 immense monuments that are placed in the Republic of Macedonia, Republic of
Slovenia, Republic of Croatia, Republic of Serbia and in France.

He was elected an Honorary Member of the Macedonian Academy of Sciences and Arts in 2009.

He died in 22 March 2015.



Metap XALIU BOLUKOB, Komio3suyuja MoHonor, 11 ckynntypu, 6en MeneH KaMeH, BUCKMHa 17 cM
concTBeHoCT MakeL,OHCKa akafeMuja Ha HayKUTe U yMeTHOCTUTe

Petar HADZ BOSHKOV, Composition Monologue, 11 sculptures, white grained stone, 17 cm
owned by the Macedonian Academy of Sciences and Arts




Metap XALIU BOLWUKOB, Mmasa, 6poH3a, BUchHa 31 cM
owned by Macedonian Academy of Sciences and Arts

Petar HADZI BOSKOV, Head, bronze, height 31 cm
owned by the Macedonian Academy of Sciences and Arts



Metap XALIXN BOLWKOB, Top3o, 1964, »xeneso, 130x50x30 cm
concTeBeHocT HauMoHanHa ranepuja Ha MakegoHuja

Metap XALIM BOWKOB, Top3o, 1964, »xene3o, 130x50x30 cmM
concTBeHocT HaumoHanHa ranepuja Ha MakenoHuja



GLIGOR CEMERSKI

Akagemuk nurop Yemepckn e pogeH Ha 9 mapt 1940 roguHa BO
KaBagapum. o 3aBplwyBaweTo Ha cpefgHo obpasoBaHue Bo Ckonje
ce 3anuwyBa Ha AkagemujaTa 3a JIMKOBHM yMeTHocTu Bo bBenrpag,
Kage wrto gunnomupa Bo 1963 roguHa. MoToa Ha ucTaTa Akagemuja
3aBpLUYBa NOCTAMUMIOMCKM CTYAUU U Ce CTEKHYBA CO 3Barbe: MarmcTep no
cnmkapcTeo. Kako cTuneHAMCT Ha dhpaHuycKaTa Bfaga MMa oCTBapeHo
cTyamcku npectoj Bo Mapus (1969/1970). Peanmsmpan noseke cTyancKu
naTtysama: Eruner, Npuuja, Utanuja, XonaHguja, Nepmanuja, Lsencka,
CAL.

Kako cTypneHT Ha Akagemujata 3@ JIMKOBHM YMETHOCTM ja MMa
cBojaTa MNpBa caMocTojHa msnoxba (co Haco bekaposcku) Bo Ckonje
(1962). OtToraw wMMa noBeKe of 4YeTMpUeceT CAMOCTOjHM M3NOXKOMU
- Bo MakepoHuja (Ckonje, Oxpua, Crtpymmua, Ctpyra, Kasagapuw,
Butona) u Bo ctpaHcTBo (Benrpaa, byaga, 3arpeb, AnekcaHapwja, Xar,
Mapwus, BawwuHrtoH, BunmuurroH, ®eetsumn). Yuectsysan Ha noseke of
ocyMaeceT rpyrnHm usnoxbum Bo 3emjata 1 BO CTPAHCTBO, Of KOM MOroem
6poj bune aHTONOIMCKU NpeTCcTaByBatba Ha COBPEMEHOTO jyroC/IOBEHCKO
WM MaKeLoHCKO CIMKApCTBO. YeMepcKM e eieH o, MOCTOjaHMUTe CnKapu
Ha ,,Galérie du Fleuve “ Bo Mapwus.

3a pe3ynTaTtmMTe NOCTUrHaTU BO yMeTHoCTa YeMepcku fobun noseke
3Ha4ajHM Harpagu M npusHaHuja. MNodHyBajkmn opf lNpeaTa Harpapa 3a
upTeX Ha AxkageMujaTa 3a JIMKOBHM yMeTHoCTM Bo bBenrpag (1960),
npeky HarpaguTe Ha OJTYM | Hepelwkun MajcTopu® 3a cnmkapcTteo (1978);
»KnnmeHT Oxpuacku® 3a uptex (1979); ,,KnumeHT Oxpuackm® 3a rpacmka
(1980); ,,Hukona MapTtmnHockn” 3a uptex (1991) Harpapata ,['paH npu
Ha um3noxbata ,,3uMckmM canon” (1994), oo HajsucokmTe Harpaam ,13
Hoemepu“ (1990) u ,,11 Oktomepu“ (1975).

3a pepoBeH uneH Ha MakepgoHcKaTa akafjeMuja Ha HaykuTe M
yMeTHoCTHTe e u3bpaH Bo 2012 rogmHa. YneH Ha PyckaTta akageMuja Ha
yMeTHocTuTe (2013 roguHa).

MouunHan Ha 2 anpun 2016 rogmHa.

Academician Gligor Cemerski was born on 9 March 1940 in Kavadarci. After finishing high school
in Skopje, he enrolled at the Academy of Fine Arts in Belgrade, where he graduated in 1963. At the
same Academy he completed the postgraduate studies and acquired the title: Master of Painting.
As a scholar of the French government he had a study visit in Paris (1969/70). He has conducted
several study trips: in Egypt, Greece, Italy, the Netherlands, Germany, Sweden, USA.

As a student of the Academy of Fine Arts he has had his first solo exhibition (with Naso Bekarovski)
in Skopje (1962). Since then, he had more than forty solo exhibitions — in Macedonia (Skopje, Ohrid,
Strumica, Struga, Kavadarci, Bitola) and abroad (Belgrade, Budva, Zagreb, Alexandria, The Hague,
Paris, Washington, Wilmington, Feetville). He has participated in more than eighty group exhibitions
in the country and abroad, most of which were anthological representations of the contemporary
Yugoslav or Macedonian painting. Cemerski is one of the permanent painters of “Galérie du Fleuve”
in Paris.

For the results achieved in the art Ceemerski has received many significant awards and
recognitions. Beginning with the First award for drawing at the Academy of Fine Arts in Belgrade
(1960), then, the DLUM award of “Nerezi Masters” Award for painting (1978); “Clement of Ohrid”
for drawing (1979); “Clement of Ohrid” for graphics (1980); “Nikola Martinoski” for drawing (1991),
“Grand Prix” at the exhibition “Winter Salon” (1994) to the highest awards “13 November” (1990) and
“11 October” (1975).

He was elected a Full Member of the Macedonian Academy of Sciences and Arts in 2012. He was
elected a Member of the Russian Academy of Arts (2013).

He died on 2 April 2016.



Fnurop YEMEPCKM, lNokpaj pekatua, 1965, Macno Ha nnaTtHo, 30x39,5 cM
concTBeHocT HauunoHanHa ranepuja Ha MakenoHuja

Gligor CEMERSKI, By the River, 1965, oil on canvas, 30x39.5 cm
owned by the National Gallery of Macedonia






Fnurop YEMEPCKM, Pultiepolu u 3mejoild, Macno Ha nnatHo, 74x93
concTBeHocT Make[lOHCKa akafeMuja Ha HayKUTe U YMEeTHOCTUTE

Gligor CEMERSKI, The Knight and the Dragon, oil on canvas, 74x93 cm
owned by the Macedonian Academy of Sciences and Arts

Fnurop YEMEPCKM, Odnakysare Xpuctuoso Il, 1995, Macno Ha xapTuja, KawmpaHa Ha necoHuT, 70x200 cm
concTBeHocT HauunoHanHa ranepuja Ha MakenoHuja

Gligor CEMERSKI, Lamentation of Christ Il, 1995, oil on paper, applied on compressed wood, 70x200 cm
owned by the National Gallery of Macedonia
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CIP - KaTanorusaumja Bo nybnamkaumja
HaumoHanHa 1 yHuBep3uteTcka 6ubnuoteka “Ce. KnumeHT Oxpuacku”, Ckonje



