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AHAPEJA AAMJAHOB U TPAAUTENCKATA TPAAULIUIA
HA CEMEJCTBOTO PEH3OBU-AAMJAHOBU-3OINPADCKH

ANDREJA DAMJANOV AND THE BUILDING TRADITION
OF THE FAMILY RENZOV-DAMJANOV-ZOGRAFSKI

Ha kpajoT Ha 18 1 novetokoT Ha 19 Bex Otomah-
CKaTa UMNEPUa € NOTPECYBAHA OA BHATPEWHN
HEMVD KON CE DE3YATAT Ha MCTPOWEHOCTA Ha
BOEHO-(hEYABAHMOT CHCTEM. BO TOj nepuoa
{1789-1807) cyntaHor Cenvm it ce obinaysa Aa
M1 PEORraHN3MDA BOEHUTE CUAM U AQ OCTBAPM
LIEHTPAAM3ALM|A CO LIEA AA FO BPATV 8BTOPH-
TETOT Ha BAACTa. OBA AVDEKTHO M 3aCETHAAO
heyABALIATE KOM OTTIOHHBAE CO HEMMDW, @ I0TO8
11 CO OTNAAHWLLTBO - KPABUMCTBO, OAHOCHO He-
MPVI3HABAHE HA CYATAHCKATA BAGCT 1 OCBMOCTO-
[yBaHE. 38 A8 MOXAT EKOHOMCKM A3 ONCTAHAT,
OTNOMHANE CO MMHAHKOCYBAHE HA CENG U TDAAOCRIA
NPUTOA 3ADYXYBAIKM CE CO ABA OA BOjCKATA.
Osaa nojasa OCOBEHO ja NOroAMAa 3anaaHa
MakeaoHva co AEGADCKMOT PEMOH BO KO| YNa-
Fane OTNBAHVLITE OA TEDUTOPMATA Ha ASHELLHA
Anbarnia MycTada nawa oa Ckaaap, Awi nawa
JarHckn v Ap). Toa BUAO MpvHnHa HACENEHUETO
A8 OTNOYHE CO HAMYLITAHE HA POAHUTE MECTa U
NPECentit KOH BHATREIIHOCTA Ha MakeAOHH[a
KOja 61na NoCHrypHa.

Oswie HaCTaHW Ce AMPEKTHO NOBP3aHN CO
XMBOTHWOT NaT Ha CEME|CTBOTO Ha AHADE[a
J\amjaHoB 3a WTO Ke CTaHe 360p NOHATaMy.

At the end of the |8th and at the beginning of
the 19th century the Ottoman Empire was
upset by internal riots which were result of the
military-feudal system being worn out. In that
period (1789-1807), the sultan Selim |ll tries to
reorganize the military forces and to introduce
centralization in order to get back the authority
of the government. This directly concerned the
feudal lords and they started provoking riots,
and later even provoked apostasy and disloyalty,
non recognizing the sultan authority and inde-
pendence. In order to be able to survive eco-
nomically, they began to organize robbery in the
villages and in the towns in that way becoming
associated together with part of the army.This
phenomenon has particularly affected Western
Macedonia with the Debar region in which the
renegades from the territory of today's Albania
have been invading (Mustafa pasha from Skadar,
Ali pasha Janinski and others). This was the
reason for the population to start abandoning
their native towns and moving toward internal
Macedonia which was safer.

These events were directly related with the life
of the family of Andreja Damjanov, which will be
described later.




Bo tpetata aeuenuia Ha 19 sex, 8o Uvnepriata
Ce CNPOBEAYBAAT PEWNTEAHU NOAUTUYKM 1
CoLanHN PEPOPMM KOM KE AOBEAAT A OADE-
AeHa cTabunmsaumia. Bo Taa cMUCAa, OA OCO-
6eHO 3HauEHE € [ YAXBHCKMOT Xatuuepud o
1839 roa,. WO BCYWHOCT NPETCTABYBA 38KOH-
CKM &KT CO KOj Ce PEaAM3NPAaT OCHOBHUTE
6ypPX0acko-AEMOKPATCKM Gapatba 3 eAHa-
KBOCTA Ha CUTE NOAGHULIM Ha ADXaBaTa Npea
38KOHOT, @ CE YKMHYBa AOTOr allHaTa NoAen6a
Ha HACEAEHWETO MO KaTeropun.

Osue NPOMEHN AVPEKTHO Ke Ce OAPA3aT BO
rpaaoBuTe 0A MakeAOHH|a BO KOM OTNOYHYBA
NPOLEC Ha 3roAeMyBaHe Ha 6POJOT Ha XpUC-
TUJAHCKOTO HACENEHVIE KOE CE NPVIAVIBA OA HECH-
FYPHUTE CeAa. 38EAHO CO PACTEXOT HA MDAA-
CKOTO HACEAEHME, OTNOYHYRA W NPOLECOT Ha
OTBOPAHbE HA Na3apOT KoH EBpona, a co Toau
YCOBPILYBAHE HA MOOU3BOACTBOTO. TProBCKUTE
BPCKM W Aonvpu co EBpona npeanssukysaat
APBCTU4HW NPOMEHI BO LIEAOKYNHUOT FDAACKM
XMBOT KOj CE U3AMa Ha MHOTY NOBACOKO HUBO.
ExoHOMCK@Ta BAArocoCTOI0a ACBEAYBA AO CO3-
AGBBHE HA TPFOBCKA AOMICTOKATU{A, & ECHaUTE,
A06VIBaIKV MDaBa, BAV[AAT BP3 ONLTECTBEHUOT U
FIOAATANKMOT XVBOT.

BaKBiOT OfLIT EKOHOMCKM Da3BUTOK AOBEAYBA U
AO KYATYPEH Da3BUTOK, @ BO HOBOCO3ABAEHHTE
YCAOBH 38 CAOBOAM HA XOUCTVAHUTE, CE OTNOY-
HYBA CO MPAAEHE HA HOBY LIDKBH.

BO HYBHOTO VHBECTUDAHE, OCHOBHUTE COEACTBA
AOaraaT OA XpUCTHjaHCKWTE ecHadu u
Torosckata apuctokparmia. Co 1oa ce co3pa-
BAAT APEAYCAOBA 38 FONEMO OCAOOOAYBAHE OA
CPEAHOBEKOBHUTE KAHOHCKM TPAANLMN BO
KOHLENMDAHETO Ha apxuTekTyparTa. BoywHocT,
VI HAPAUATENTE W IDBANTENTE - GDXUTEKTV BEXE
O UMAAT AUPEKTHOT AOTP O Egpona, nopaay
WTO CE MEHYBA HMBHOTO pasbuparse 3a
APXUATEKTYOATA U YMETHOCTA.
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In the third decade of the 19th century very
decisive political and social reforms have taken
place in the Empire which will lead to cer-
tain stabilization. In that sense, the Gjulhan
hatisherif (Sultan's edict) from 1839 was of
a special importance which actually repre-
sents legal document by which the basic
burjouis-democratic demands have been re-
alized for equality of all the citizens of the
state in front of the law, whereas the then
division of the population in categories has
been abolished.

These changes will be directly reflected in
the cities across Macedonia in which the
process of increasing the number of the
Christian population has started and that
population comes from unsafe villages. To-
gether with the increase of the city popu-
lation, a process of opening the market
toward Europe has started and by that
improvement of the production as well was
present. The trade relationships and con-
tacts with Europe caused drastic changes in
the entire city life, which raised to a lot
higher level. Economic well being led to
creation of a trading aristocracy whereas
the guilds acquiring rights imposed influ-
ence on the social and political life.

This general economical development has
brought to the cultural development as well
and than the newly created conditions for
freedom of the Christians, new churches
began to be built.

In their investment, the basic funds have
come from the Christian guilds and the trad-
ing aristocracy. This created prerequisites for
the big liberation from the middle-age ca-
nonical traditions in the conceiving of the
architecture. Actually, both the orderers and
the builders - architects have already had
the direct contact with Europe, because of
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Bo BaKBuTE V3MEHETU YCAOBW, 38 TRBAVTEAUTE
- aPXATEKTV 04 MakeAOHM[a kOM o ceMejHa
TOAAVLVIE CE 38HMMABAAE CO TBODELLTBO BO OBA
YMETHUYKO NOAPAYIE, Ce CO3AANE TOAEMA
nobapyBayka, He CaMo BO MakeAOHN|a, TyKy vt
Ha LIeAVIoT bankaH, Kaae OTNOYHYBA NPOLIECOT
Ha CO3ABBAMLE HA HE3ABUCHW ADXaBU CE AO
Mana Asvia, cesepHa Adpuka lyyectsysane 1
BO FrPaAEHETO Ha CYELKVIOT KaHan, na Aypu v
A0 ABCTPO-YHrapwija. [o3HaT e hakToT Aeka
HajroneM 6poj cobopHu Lupkeu Bo Cpbuja,
Byrapwia, cesepria louvia, Pomakna, Liona Fopa
GUNE MDBAEHA OA MBKEAOHCKV FDBAMTEAU KO
I AGBHO NPOVI3AETYBane 0p AeGADCKVOT kpaj. Bo
HaYyKaTa BeKe € NOTBPAEHO AEKA MBKEAOHCKUTE
APXMTEKTV OA AEBAPCKMOT KPaj UMAaT KAYUHa
YAOT@ BO DA3BUTOKOT Ha 8PXUTEKTYpaTa Ha
€AHO MHOTY WKPOKO noapavie. Toa He e Cayvaj-
HO GUAEIKV 38HMMABAHETO CO OBAA NPOdECHja
61NO TPaAMLYA HE CaMO BO OAPEAEHV Cemef-
CTBA TYKY v BO pervionn. Tpaanumjata 8O CAy-
4aJOB 3HAUM AEKE NO3HABAETO Ha BEWTUHWATE
Ce NPEHECYBANO OA reHepaLvia Ha rerepaLija
CO BEKOBY HAHA3aA 11 TO@ CO NPaKTYHa paboTa,
LITO NOAPE3OVPENO BKAYYYBaEHE BO paboTata
Ha MaLLKUTE AELIA OA CEMEICTBOTO YLUITE OA MaAV!
HO3€. BO 38BMCHOCT OA TAAEHTOT KOj Ce NPoja-
BYBAA Kaj HYB, TUE NOHATAMY CE OPUEHTUPANE
Ha BPXUTEKTYA U IPEAVTEACTBO, CAUKAPCTBO
(HajuecTo dpeckv), pe3bapcTso (HajuecTo BO
APBO} M CA.

Bbuagejkn 3Haerbata Ha BEWTUHWUTE Ce NpeHe-
CyBaAE BO PAMKUTE H8 CEMEJCTBOTO, OA KO-
AEHO Ha KONEHO, TO8 AOBEAO AO MaKCManHa
NPOMECVOHAAHE YCOBPILEHOCT BO NO3H@BA-
HETO Ha MaTEPUAAUTE, TEXHVKWTE, CTATVKATA,
€CTETUKATA WUTH.

MNako He MHOry, AEHEC Ce 3Hae 3a noseke
CEME|CTBA MAM NOEAVHLM OA MakeaoHHa uvie
AENO NPETCTaBYBE AEA OA KYATYPHOTO Ha-
CAEACTBO 8O OBAGCTa Ha BPXMTEXTYPETA U
YMETHOCTa OA, 19 BEX Ha EAHO WMPOKO NOA-

how their understanding for the architecture
and the art have been changed.

In these modified conditions, for the builders -
architects from Macedonia, which by family tra-
dition have been engaged with creation in the
art field, a great demand has occurred, not only
in Macedonia, but on the whole Balkan, where
the process of establishing of independent coun-
tries up to the Asia Minor, north Africa (they
took participation even in the construction of
the Suez channel), and even to the Austro-
Hungary. It is well known fact that the biggest
number of cathedrals in Serbia, Bulgaria, north
Greece, Romania, Montenegro were built by
Macedonian constructors which were mainly
originating from the Debar area. In the science
it was already confirmed that the Macedonian
architects from the Debar area have had key
role in the development of the architecture in
a rather large field. That was not at all acciden-
tally, since the engagement with this profession
used to represent a tradition not only in certain
families but even in some regions.The tradition
in this case means that knowing of the skills has
been transferred from one generation to an-
other in centuries backwards and that was
done by practical work, which meant involving
in the work of the male children from the
family even since they were at a very early age.
Depending on the talent which they had, they
would later on determine themselves to archi-
tecture and construction, painting (most often
fresco painting), carving (most often in wood)
and so on.

Since the knowledge in the skills have been
transferred within the families, from generation
to generation, that has brought to maximal
professional perfection in the knowing of the
material, techniques, static's, esthetics and so on.

Although not much, today we know about
many families or individuals from Macedonia
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“cpTpeToT Ha AHapeja AamjaHos

~-dreja Damjanov’s portrait

A

payje oa bankaHot, MeantepaHoT v LpHo-
MOPIETO.

Anapeja AamjaHos 1813-1878), ronemmor ma-
KEAOHCKM AOXUTEKT - IPEAWTEA € YAEH HA NPO-
YYEHOTO MM|AYKO Ceme|cTBO PeHsosw -
JamjaHosw, poayM 04 . Tpecorte {Aebapcko,
3anaaHa Makeaohvial, Ho 8o 18 sex npeceneHo
8o ¢. Manpaauwte Berewkol. Toa e cemejcTeo
koe o4, 18 40 20 Bex AaNO ronemM 60| cecTpa-
HIA YMETHALW: 30T PadK, pe3bapu, BPXUTEKTH
1 rpaauTenn. HUBHOTO TBOPEWTBO MMa KAYYHA
YAOT @ BO KYATYPOAOLIKWTE NPOMEHM Ha banka-
HOT 1 38T04a T1e ce B6POjyBaaT BO NpeA-
BECHALWTE, IPEDOADEHNLIMTE U 38YETHALIMTE Ha
MOAEPHATa aOXUTEKTYPE 1 YMETHOCT. Pabo-
Tene 8o MakeaoHuja, Ipumia, Byrapuja, Anba-
nuja, Typumia, Cpbija, Bocra v XepLerosuHa.

Bpemerto kora cemejctsoTo Pensos - Aamia-
HOBM - 30rPadCKM OTNOYHANO AG CE 3aHMABa
COrpaAEHE € TEWKO A Ce AechvHpa, BnAgiKn
He NOCTOJaT NUWaKK NOAGTOLW. MeryToa, KoH
KpajoT Ha 17 BeK, cemMejHaTa rpaanTencka
TpaAVLVia € Beke BOCTioCTaseHa. Bo T0a speme
Xviseen MaICTOPOT MUpue Ynv peaA13aLIMM He
CE NMO3HATW, HO 38TOA CE COUYBAHM NOAGTOLMTE
3@ HErOBMOT C1H BOrAGH KOj BO NOYETOKOT Ha
18 BEX MPOAOKIA IO MOODECHOHAAHATE CTANKM
Ha T&TKa CU1. 3a Hero € NO3HaT NOAATOKOT AEKa
paboTeA rAGBHO BO NpecToAHMHaTa Lapurpaa,
HO Y1 BO ADYTV TPAACBM KAAE FPBAEN LJaMuti 1
upksm. 3a Uctnte AOBMBAA NOPAEYKM U AG TV
HacAMKyBa Buaeikn 61un oaAnUEH 30TPAD.
MpOCA@BEH KaKO BEWLT BO CAUKEHETO TOj ACOMA
HaPAa4Ka 3a NOPTPET Ha CYATAHOT KO] OCTaHaA
MHOTY 38A0BOAEH W IO HAarPAAMA CAVKEPROT.
HarpaaaTa ce COCTOeNa OA AOAENYBAHE MDAEBO
A8 HOCY OPYXje, AOBMBARE TYPCKM BOOPYXEH
TEAOXPAHUTEA KOTO MOXEA A8 MO HOCK
Hacekaae co cebe v KOPUCTEHE CO APYTH
BeHed LM Ha TYPCKaTa BAGCT, K&KO NPoYyeH
rparainH Ha Vimnepujata. Kou ce
APXMTEKTOHCKUTE TPAABKM KOW TOf K
DeanM3NPan, AO ASHEC CE YILTE HE CE NO3HATH.

whose work represents part of the cultural
heritage in the field of the architecture and
art of the |9th century of a wide area on the
Balkan, Mediterranean and the Black sea.

Andreja Damjanov (1813-1878), the great
Macedonian architect and builder originates
from the well-known Mijak family Renzovi-
Damjanovi. He was born in the village of
Tresonce in Western Macedonia (Debar re-
gion), but his family moved to the village of
Papradiste (near Veles) in the 18th century.
Numerous great and versatile artists: paint-
ers, wood carvers, architects and builders
originate from this family in the period be-
tween |8th and 20th century.Their works
have a key role in the cultural changes on
the Balkans. Therefore they are considered
to be heralds and initiators of the modern
architecture and art. They worked in
Macedonia, Greece, Bulgaria, Albania, Turkey,
Serbia and Bosnia Herzegovina.

The period when the family Renzovi-
Damjanovi-Zografski started dealing with con-
structions is hardly to define since there is
no written data. However at the end of the
[7th century, the family building tradition was
already established. In that time lived the
master Mirce whose works are not known,
but the data for his son Bogdan have been
preserved, who in the beginning of the 18th
century continued to follow the professional
steps of his father. For him there was a
known fact that he had worked mainly in the
capitol Constantinopol, but also in other cit-
ies where he built mosques and churches.
For those he was receiving orders even to
paint them since he was an excellent fresco
painter. Celebrated as a very skillful painter,
he got an order for a portrait of the sultan
who was very satisfied and rewarded the
painter. The reward was an approval for him
to wear a weapon, he got Turkish armed
bodyguard whom he could take everywhere

9
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boraaH uman asa cuna - Cunjat n Credan
BoraaHoBM (cnopea, TorawHata TpaauLmvia,
NPE3UMETO NPOU3AETYBEAO OA UMETO Ha
TatKOT0). Tne Buae PoAEHM BO C. TpECoHuE.
MeryToa, HeCUrypHUTE NPUAVKM BO POAHUOT
Kpaj 3apaam YecTuTe KPAUNCKM aAGaHCKK
N/baYKOCYBALA, KOAEXKM 1 ONOXAEPYBatbE, M
NPVHYAYBa AQ O HaNYWTar i AQ CE NpeceAar
BO BEAEWKOTO CeAO SBE3AAHOBO KOE BUAO
TOAKY MHOTY O6PACHATO CO NanpaT Wro ro
HapekAe flanpaauwTe. 3aeAHO CO HUBHUTE
CEeME|CTBA Ce AOCEAMAE U MHOTY ADYI, KAKO
oA Tpeconde Taka v oa Nazaponone, Ocoj,
l"apu, Moropue n Ap. Opaaentn cemejctea ce
npeceune 8o ConyH, BoaeH, CM1AEBO 1 Ha
Apyr mecta. Cnopea OAPEAEHW NOABTOLM,
Aen oA cemMejcTsoTo Per3osm - AamjaHosu ce
npeceAuao 8o BoaeH, Apyr 8o CMuAeso, BO
CamMOKOB UTH,

Ulto ce oaHecysa Ao CuajaH, T0j CO CBOjOT
6pat paboTen Ha nonpaskata Ha Myctada-
nawmrHaTa yamvia 8o Ckonie, U3rpaama ronemm
6erosckmn koHaum Bo Benec, a notoa kako
A0BPO NO3HAT rpaauTen, co csojata Tajca
NPOACAXUA Aa paboT 8o Llapurpaa, Eapere
1 OKOAUHATA,

Herosure Aga cuHa JaHkyaa n CrechaH koum ce
poamne okony 1750 roa,. 8o Tpeconye, rpa-
Aene Cé AO NoYETOKOT Ha 19 Be FAEBHO BO
Cepec, Apama, Kasana, ConyH v Mamup.

JaHkyna U3rpaaua ronema Lpkea 8o Apama,
eaHa 8o ConyH n npexpactute Malwa-Armkosm
KoHaLwm BO Benec kou ce ynuwtenn so 1915-
18roa,

JaHkyna uMan Aa cuHa: AamiaH v LiseTaH, a
Cretat epeH - Aocne (Aecnort).

Co revepauujata Ha JaHkyna n Credan, n
HWBHOTO NOTOMCTBO, OTROYHAAG HOBATA TBO-
peuyka enoneja Ha Penzosy - AamjaHosu. Toa e
NOYETOKOT Ha 19 Bex.
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with him and he was approved to take ad-
vantage of other privileges of the Turkish
government, as a celebrated citizen of the
Empire. Today it is not known which were
the architectural constructions that he has
realized.

Bogdan has got two sons - Siljan and Stefan
Bogdanovi (according to the then tradition,
the surname came from the name of the
father). They were born in the village of
Tresonce. However, the unsafe circumstances
in his native town because of the very fre-
quent robberies, massacres and fire, they
were forced to leave it and they moved in
Veles village Zvezdanovo which was so much
overgrown with fern that is was named
Papradiste. Together with their families, many
others have moved as well, from Tresonce
and also from Lazaropole, Osoj, Gari, Mogorce,
and others. Some families have moved to
Thessaloniki,Voden, Smilevo and other places.
According to certain data, part of the family
Renzovi-Damjanovi has moved inVoden, other
part in Smilevo, in Samokov and so on.

As far as Siljan was concerned, he together
with his brother was working to repair the
Mustapha-pasha mosque in Skopje, he has
built big bey konak in Veles, and then as a
well known constructor with his group con-
tinued to work in Constantinopole, Edrene
and around.

His two sons Jankula and Stefan, which were
born around 1750 in Tresonce, were dealing
with building up until the beginning of the
19th century mainly in Seres, Drama, Kavala,
Thessaloniki and lzmir.

Jankula has built a big church in Drama, one
in Thessaloniki and the wonderful Pasha-
Dimkov konak in Veles, which were destroyed
in 1915-18.

Cknun 3a WKOHW n cdpeckn
HanpaseHu oA AamjaH JaHkyaos
PeH30B - TaTKOTO Ha AHAPEja

Sketches for icons and frescoes
made b Lan Jankulov Renzov
- Andrejas fat



Aocne ce npecennn Bo Byrapuja, Bo Camokos
¥ TaMy ro OPMUPAA OrPEHOKOT Ha Ccemej-
CTBOTO PeH30BUY - AOCTEBLUM, KOW CTaHAAE
npoYyeHu 3orpadu. AeA OA HYB CE WKOAYBANE
80 Pycuja. Hajnosnatn 6une CraHucaas, VsaH
1 Hukona. Tue HUKOraw He ja NpekvHane
BPCKATa CO CeMejCTBOTO BO Benec u yecto
YYECTBYBAAE BO HACAUKYBAHETO HA LIDKBUTE
OA HusHUTE poaHnhm (WTun, Benec, Mupor,
Neckosau, Kpatoso, uTh.)

Namjar [1770-1850) octaHan 8o MakeaoHwja,
HO VHTEH3MBHO rpaaen okony ConyH, Camo-
kos, [AoBamB WTH. PaboTen 1 8o MakeaoHWja.
Ce npetnoCTaBysa AEka € Heroea LipKkBaTa BO
Fesreauja 1 oapeaeH 6poj Lpken 8o MNosap-
Aapveto n Osyenonveto. ViMa noaatoLm 3a
TO8 AEKE U3rPAANA MHOTY yHaBa LipkBa BO
butona. Koja € 1aa, AEHEC CO CUIYPHOCT He
ce 3Hae. [Tokpaj co apxutekTypa, AamjaH,
TATKOTO Ha AHAPE]A, CE 38HUMABAA U CO CAW-
KaPCTBO OA WTO CE COMYBaHW CaMO CKMUM 3a
WKOHY W (hpecku.

AamiaH ja otnounan v upkeata Cs. borop-
oavLa 8o Ckonie uve rpaserse TREEAO MHOTY
AOATO 38D8AM NONPEYYBakba OA CTPaHa Ha
Typckata BAacT. Bo 1934-35 roa, 10j ymmpa,
OCTaBajkM ja HepOBpLLEHA LpksaTa 8O CKonje,
KaKo 1 CBOMTE 4 CUHa KoM Beke Buae 3penn
npodecnonanLm: f opiv [sorpad), AHapeja
{apxutexT - rpaamten), Hukona lkonaHuuap) v
Kocra lapxutekT - rpaanten n 3orpad).

Ao 1825 rop, e xvseene Bo Nanpaauiute, 04
KaAE Ce ynatysane Ha pabota 8o ConyH, Cp-
6vja, Bocha 1 XepLierosvHa. bine Toaky MHory
NO3H&TH, WTO YECTONATM MCTOBPEMEHO pabo-
Tene Ha noseke rpaabu. Mery1oa, nomery Hvis
H8JMHOTY C€ NCTaKkHyBaA AHAPEa.

TAAEHTOT 3a apXUTEKTYPA Kaj AHAPEja ce npo-
jaBMA BO MOMUELLKATA BO3PECT AOAEKA FO Yuen
PAAUTEACKMOT 3aHAET BO TajhaTa Ha AEAOTO
JaHkyna v TatkoTo Aamjan. OtTyka, Beke Ha 22-

Jankula has had two sons: Damjan and Cvetko,
and Stefan has had one - Dospe (Despot).
With the generation of Jankula and Stefan
and their descendants, starts the new cre-
ative epopee of Renzovi-Damjanovi. That is
the beginning of the |9th century.

Dospe has moved in Bulgaria, in Samokov
and there he formed the branch of the family
Reznovci-Dospevci, which have become well
known painters. Some of them have been
educated in Russia. Most famous were
Stanislav, Ivan and Nikola. They have never
interrupted the relationship with the family
in Veles and they have frequently participated
in the fresco painting of the churches by
their relatives (Stip, Veles, Pirot, Leskovac,
Kratovo and other).

Damjan (1770-1850) remained in Macedonia,
but he was intensively building around
Thessaloiniki, Samokov, Plovdiv and so on. He
was working even in Macedonia. It was sup-
posed that his church is the one in Gevgelija
and certain number of churches in the
Povardarie and Ovce Pole.There are data
that he has built a very beautiful church in
Bitola. It is not known with certainty which
one was that. In spite of dealing with archi-
tecture, Damjan, the father of Andrea, was
dealing even with painting and only the
schetches for icons and frescos were pre-
served.

Damjan has started to build the church St.
Virgin Mary in Skopije as well, and its con-
struction lasted for a very long time because
of the obstruction by the Turkish govern-
ment. In 1934-35 he has died, leaving unfin-
ished the church in Skopje, as his four sons
which were mature and professionals: Gjorgji
(painter),Andreja (architect - constructor),
Nikola (wood carver) and Kosta (architect
and painter).




TOAVIHA BO3PAcT, 8O 1835 roa. bpakataro
HA3HAYMAE A8 PAKOBOAM CO MPAAEHETO Ha
upxeara Cs. boropoauua 8o Ckonje, omnou-
HaTa OA TYKYWTO NOYMHATMOT TATKO (LpKBATa
usropena 8o 1944 roa.). Osa Heroso camo-
CTOJHO AENO € KPAJHO 3peno v ke Hinae Npso
BO H13aTa OA Haa 40 LIDKOBH 1 ADYTY ONLITEC-
TBEHM OBIEKTV KOW ' DEBAV3UPAA Ha NOKAHa
oA, asTopHTETH 80 Makeaoria, Cpbvia, BocHa
u XepuerosuHa, LipHa lopa (3a xan, cé ywte
He ce 3Hae WTo M3rpaana 8o byrapuja v
Toumial.

3penata ¢a3a Ha AHapeja AamiaHOB FAGBHO e
Bp3ana 3a Cpbuja n bocHa 1 XepuerosuHa.
Haykara seKe ja UMa AEPUHMDAHO HeroBaTa
UCKAYYUTEAHA YAOT@ BO CO3AGBAHHETO HA CNe-
LMAMYHIOT CTUA BO apxu1TekTyparTa Ha Cpbuja.
veHo, 8o cpeavHata Ha 19 sex, Toj Bo Cpbuja
3aTeKHaA eaHa eyhOPUYHA HALUMOHAAHA
OPUEHTALMA BO KYATYPATA, BKAYUUTEAHO 1 BO
apxutekTyparta. [ DaAEHETO BO CONCKO-BA3aH-
TUCKM MaHWUP GUAO NOTTUKHYBAHO AYPHW W CO
3AKOHCKM akTh. AHApeja AamjaHos Ke Buae
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Until 1825 they were living in Papradiste
where from they have directed themselves
to work in Thessaloniki, Serbia, Bosnia and
Herzegovina. They were that much famous,
that they have very frequently working at
same time on many projects. However,
Andreja was the most distinguished of them.

Andreja’s talent for architecture has emerged
during his adolescence, while he was acquir-
ing building skills in the group of his grand-
father Jankula and his father Damjan. At the
age of 22, in 835 his brothers appointed
him to head the building of the St.Virgin
Mary church in Skopje, which has just been
started by his recently passed away father
(this church was burnt down in 1944).This
individual work is mature and is the first in
the row of more than 40 religious and other
social buildings which he was invited to build
by authorities in Macedonia, Serbia, Bosnia
and Herzegovina and Montenegro (unfortu-
nately, there is still no information regarding
his buildings in Bulgaria and Greece).
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Bbpakara AamjaHosu: Kocta, [opfn,
AHapeja n Hukona (oA AeBo KoH
AECHO), HacAuUKaHu op Fopru
3orpadcki (npasHyK Ha AHAPeja)

The Damjanov brothers: Kosta,
Gjorgji, Andreja and Nikola (left to
rlighf,‘ painted by Gjorgji Zografski
(Andrea’s great grandson)
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APXMTEKTOT KOJ BO NOBEKE MPAAOBY, HA OBaa
TYKYIITO OCAMOCTOEHA APXaBa, Ke ja BOCno-
CTaBM HYXHATa PAMHOTEXA NOMEr'Y TPaAN-
LM{aTa M MOASPHOTO Chakatbe.

TBOPEHETO Ha Pa3ArIHK reorpad k1 NPOC-
TOPM OA HErO CO3A88a KOCMONOATCKM AYX 1
OAMYEH NO3HABAY HA TOr ALIHNTE COBDEMEHM
APXUTEKTOHCKM ABVXEHA BO 3aNaAHA U LIEHT-
panHa EBpONa, HO U Ha BU3AHTUCKO-CAOBEH-
CKWTE N UCAAMCKHTE TDAAVLIW Ha BaAKAHOT 1
80 Mana Asuja. Bo n3bopor 3a concreeHara
APXUTEKTOHCKE CUHTAKCa, TOj C& OAAYWIA 3
HBAHALMOHANEH M3DA3 U PA3rPAAYBaHE Ha
CPEAHOBEKOBHATA KAHOHCKA 3aTBOPEHOCT.
OTTyKa, BO HErOBATA APXMTEKTYPA KE Liapysa
U3BOHPEAHE CUMOMO3a NOMETY BU3BHTUCKO-
CAOBEHCKUTE TPAAVLIAM 1 38MAAHO AUV LIEHT-
[PBAHO - EBPONCKUTE HEOOAPOKHI, HEOpPEHE-
CAHCHW, HEOPOMAHCKM LPTH, HO UCTO Taka u
VICAGMCKW.

HajronemMnoT Aen 0A Herosure AeAa HacTa-
HAAE CO UCKPEHO 1 CEPUOSHO PE3MACAYBaHE
HaA Uctopuiata. KoH Hea ce oAHeCyBa Co
BHMMaHWE 1 TPNEHWe 6aPAIKM T HEj3MHUTE
CEAUMEHTHN CAOEBI Ha MAEGHTUTETOT, apXu-
TEKTOHVIKATA, 3HAYEHATA U CEH3OUAUTETUTE.
Herosata apxutexTypa Ce TEMEAN HA YyBabe
Ha UCKYCTBATA 1 HaPArE MOXHOCTU 3 HUBHO
0beAnHyBatbe BO HOB 0Opa3eL,

Ha 27-roavwHa Bo3pacT, AamjaHoB ja n3rpa-
ava upksata Ce. MaHtenejmot 8o Benec, Bo
HayXaTa BAAOPM3VDAHA KAKO EAHA OA HAlrPak-
Avio3huTe pAena Ha Bankator. Mocae osa 1]
BO OADEAEHU KPYFOBM Ha TepUTOPU|aTa Ha
Cpbwia 1 BocHa 1 XepLerosuHa ke uma npe-
AHOCT Hap apxutekTute 06pas3ysaHu BO
Ascrpiia.

Kako MOAEA 38 LpKOBHUTE rPaaGH, HE38BUCHO
OA TEPUTOPV|ATA HA KOja FPAAM, ja YCBOjysa
TPUKOPabHaTa 6asnAvKa IMCKAYYOK € LpKBaTa
80 CMeAEPEBO), MOAEA KOj TOAAMLMOHAAHO €

The mature phase of Andreja Damjanov was
mainly related to Serbia and Bosnia and
Herzegovina. His exceptional role in the
creation of the specific style in the architec-
ture of Serbia is already being clearly defined.
Namely, in the middle of the 19th century, he
found an euphoric national orientation in the
culture, including the architecture as well.
The building in a serbian-byzantine manner
was encouraged even with legal acts. Andreja
Damjanov will be an architect who, in many
cities of this just established independent
country, will implement the necessary bal-
ance between the tradition and the modern
understanding. Working in different geographic
regions made him a cosmopolite and an
excellent master of the contemporary archi-
tectural movements in western and central
Europe, but created also of the Slavic-Byzan-
tine and Islamic traditions on the Balkans and
in Asia. He created his own architectonic
syntax, choosing a supranational expression
and decomposition of the canonical
conservativity of the middle age.An extraor-
dinary symbiosis between the Byzantine-Slavic
traditions and western/central European neo-
baroque, neo-renaissance, neo-roman as well
as Islamic features is reigning his architec-
re.

The majority of his works have been created
with a sincere and serious contemplation
beyond the history. He behaved himself to-
wards the history with consideration and
patience seeking in her the sediment layers
of the identity, architectonics, meanings and
the sensibilities. His architecture was based
upon preserving the experiences and seek-

ing possibilities to unite them in a new
model

At the age of 27 Damjanov built the church
of St. Panteleimon in Veles, considered by the
scientists to be one of the artistic master-
pieces on the Balkans. After this, in certain
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noseKe 3aNaAeH OTKOAKY UCTOYHO-NPABOCAG-
BeH. Ho, 3anaaHvoT 6aanavkaneH KOHLEMT BO
NoOKpUBHATa NapTHja ro TPaHCHOPMUPA BO
€AHOKYNOAEH, NETKYNIOAEH MAI MYATUKYROAEH
koHLEenT (a0 1 2«ynoneH so Cs. Joakmum Oco-
FOBCKM, CO WTO ja U3BEAYBA UCTOYHO-38MBA-
HaTa CWHTE3a. Ha TOj HaUMH, CO3AABE MAEANHA
APXMTEKTOHCKA PaMKa OrOAHA 38 FOAEMUTE
MPABOCAGBHM LIDKOBHI CAYX6U OB0EHIM MHOTY
NOBEKE CO BEPCKO-HALMIOHAAHM NOPAKM U 3Ha-
yerba, OTKOAKY CO UYACTO PEAUTUO3HM, WTO €
KapaKTEPUCTAYHO 38 TOA BOEME Ha FOAEMM
NPOMEHM Ha BaAKaHOT.

HaABOPELIHOCTE Ha LIDKBIATE, COMAGCHO NPaBo-
CABBMETO, € AOCTA EAHOCTEBHA, HO BO UCTO
BPEME CO [ACHO Har AGCEHA MEAUTEPEHCKO-
XEAEHUCTUUKE PADUHMPAHOCT: OA TPW CTPaHM
NPH3EMIETO O OBKKOAYBAAT TDEMOBI HA CTOA-
608v (NOPTULIWI, BHTUYKI NO CBOETO NOTEKAQ,
KoM AaMmjaHOB NOHEKOrall v NOKPUBA CO
HI30BM OA CAETIN KYNOAM CBOICTBEHM HA UCAGM-
or(Cs. Joakum Ocorosckul.

Mo chacaanTe, 0cOBEHO OKOAY NOPTAAUTE KOM
CE 3aTCKPWEHN CO TPEMOBM, CE NAETAT Npe-
KPAacHW AAaBOKU penjec M3ANABEHN BO Ka-
MeH. MoTVBUTE Ce pa3AuIH: ryAabu, LBeTHW
TUPAGHAM, BOAYTU, CBETLIM W GHTEAM CO CBEKW
BO PALIETe, CTOANUM CO GanyCTpaaHu hopmu
1 BANGOHATY HETMOPTANHM HULK BO KOW Ce
HACAVKYBA CBETELIOT-NATOOH Ha Lpkeara, Ucyc,
boropoavua v Ap. Bo BaKBOTO MOAEAVPAHE
JaCHO CE YMTa MEANTERAHCKOTO YyBCTBO 38
3aTCKPMBAKE HA MHTUMHMOT OAHOC KOH bora
OA CAOBOAHUTE NOTASAV.

OB6AUKYBAETO Ha OCTAHATUTE AEAOBU OA
chacaaute, 0COBEHO UCTOYHATE, NoAPastupa
HEXHO OBAOXYBAHE HA SUAHUOT MOHOAMT CO
TEHKI KAMEHW KOAOHETKM KOW IOA NOKDVIBHIATE
BEHLW CE NOBD3aHW CO NOBEKEKPATHU apKa-
AVHKM BO UMM TEMUEbE AeDAQT GHreAU, XWBO-
TUHCKV FA8BM 1 CA. PBCYAEHYBAHETO Ha NO-
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circles on the territory of Serbia and Bosnia
Herzegovina Damjanov had advantage before
the architects educated in Austria.

When building churches, he used the three-
naval basilica model, regardless to the terri-
tory where he built (an exception is the
church in Smederevo), a model which is
traditionally much more western than east-
em-orthodox. But, he transformed the west-
ern basilica concept of the roof, using the
single dome, five-dome or multi-dome con-
cept (building up to 12 domes, i.e. on the
church of St. Joakim Osogovski), thus creating
an east-western synthesis. In this way, he
created an ideal architectonic frame for great
Orthodox Church services, colored much
more with a national religious meaning than
with a purely religious one, which is typical
for that period of great changes on the
Balkans.

The fagades of the churches, in accordance
with the Orthodoxy, is quite simple, but with
an emphasized Mediterannean-Helenistic re-
finement at the same time: the ground floor
is surrounded by three porches on columns,
antique by origin, which Damjanov sometimes
covered with rows of blind domes, typical for
the Islam (St. Joakim Osogovski). On the
fagades, especially around the portals hided
by porches, there are beautiful deep reliefs
carved in stone. There are various motifs:
pigeons, garlands, volutes, saints and angels
holding candles, balustrade shaped columns
and supraportal engraved niches where the
saint patron of the church is painted, Jesus,
Saint Mary e.tc.The Mediterranean custom
of hiding the intimate feelings towards God
from the others is clearly felt in this kind of
creation. Shaping of the other parts of the
facades, especially the eastern fagade, is made
by soft padding of the wall monolith with thin
stone colonnettes, which are connected un-
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Z.2AOBH OA OPUIMHANHUOT NPOEKT
13 CoBopHara Lpksa Bo Huw op,
" 856 roa., notnuwanHm co “lporto-
v ajcTop AHApeja AamjaHos op
S2nect

>eces of the original design for the
Cathedral church in Nis from 1856,
s gned with “Proto-master Andreja
Oamjanov from Veles*




BPLWWHATA Ha SMAOT € CO KOPAOH BEHLW, TDBHC-
NO3MLMN HA BU3AHTUCKKMOT “OnyC MUKCTYM'
WTH.

MapaneAHo CO PEABTMBHO EAHOCTABHNTE
(hacaAm Kaj KOv HarAacKara € Ha UCTouHara
anCUABAHA CTPAHA 1 NTOA TPEMOBIUTE OKOAY
nopta1te, AamiaHOB j@ pa3eiBa UAEjaTa 38
HArABCEHO CAOXEHE KOMIO3MLME Ha 3anaA-
HaTa hacaaa. Bo QoKycoT Baerysa Kynata-
kamBaHapuja CO KOja Ce HarnacyBa ockata Ha
LIDKBATa W KOja € OOAVKYBaHa CIOPEA CTMACKI-
Te 0COBEHOCTH Ha NOAPBYETO BO KOE Ce
roaan.

HacnpoTv HaaBOpelLHaTa OCOBEHO acKeTCka
KOHUrypaLmja kOja € AOCTa EAHOCTaBHA U
jacHa, BHATPE, BO EHTEPMEPOT Ha LIPKBATa, €
3anpetaHa 3a4yAyBauKa PackoLl U CAOXEHOCT
Ha CTPYKTYPaTa, Kako KOHCTPYKTVBHA Taka v
€CTETCKO-YMETHUUKA. TyKa € 13D@3EHO BUCTUH-
CKOTO ChaKare Ha AHapeja AamjaHos 3a
cakpaAHaTa apxutekTypa oa 19 Bex kako
CMHTE3a Ha CUTE KYATYPHU UCKYCTBAE KO CE
TAAOXeNe Ha bankaHoT kako aen oA Espona.

HOBMOT EAEMEHT BO BHATDEWHOCTA Ha LIPKBATE
Ha AHapeja AamjaHOB € 1 NojaBaTa Ha ABa
CLEHOTPAdCKU TOETUPEHM NPOCTORA, HaMec-
TO €AMHCTBEHWOT TPAAVLIMOHAAEH UKOHOCTAC
npea oATapoT. Toa e 3anaaHaTa eHTeprepHa
CTPaHa Koja € PaspeLieHa CO HEKOAKYKATHN
PACKOWHY ranepum. A@YHONOBP3AHWUTE CTOA-
60BM CO PA3AUYHI AVMEH3NM 11 CTUAOBM CE
NPENAETYBAAT NO XOPW3OHTaAA U CyNEPNOHU-
paart BEPTUKAAHO BO BECKOHEYHOCT, CO3AaBa}
KV TAHTEAECTA CTDYKTYPA HU3 KOja Ce CYAU-
paaT CHONOBM CBETAOCT WTO AOAraaT OA Pas-
AVIMHA RDEBLIVE OA KYOAUTE, OA BOHHUTE SMAO-
BK, OA ancuaata. Osaa LEAOCT 3a AamjaHoB
M@ 3HA4YEHE Ha BUCTVHCKA CLEHa Koja € 06-
paboTeHa CO NOrOAEMA NOCBETEHOCT OA UC-
TO4HATA 3aTOA WTO My € NOCBETEHA Ha XPUCTH-
jaHWHOT KOj BO 19 BEK MMa HOBA YAOTa BO
uctopujata Ha banxatot n csetor. MeryTos,
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der the covering wreaths, to multiple arcades
with flying angels or animal heads on top.The
wall surface is divided with a cordon of
wreaths, transpositions of the Byzantine "opus
mixtum” e.t.c.

At the same time when he was building
relatively simple fagades with an emphasis on
the eastern apsis side and under the porches
around the portals, Damjanov developed the
idea of a very complex composition of the
western fagade. The bell tower is in the
focus, stressing the axe of the church. Itis
shaped according to the style typical for the
region where the church is built.

Contrary to the ascetic configuration of the
fagade, which is pretty simple and clear, the
interior is full of a wonderful luxury and
complex structures, both in regard to con-
struction, and in regard to aesthetic and art.
Andreja Damjanov's real understanding of
I9-century sacral architecture can be seen
here, as a synthesis of all cultural experi-
ences that have been depositing on the
Balkans as a part of Europe.

The new element in the interior of Andreja
Damijanov's churches is the appearance of
two rooms with a scenographic treatment,
instead of the traditionally unique iconostasis
in front of the altar. That is the western side
of the interior, which is decorated with sev-
eral luxury galleries. The columns, which are
connected with arches, with various dimen-
sions and styles, endlessly intersect horizon-
tally and superpose vertically, creating a lace
structure where the beams of light coming
from different directions collide: from the
domes, side walls, from the apsis. This en-
tirety has a meaning of a real scene for
Damjanov, a scene cultivated with a greater
attention on the eastern side, dedicated to
the Christian who has a new role in the
Balkan's and world's history in the 19th
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DeA op OpUrMHAAHWUOT NPOEKT 33
CobopHata upkea o Capaeso

Piece of the original design for the
Cathedral church in Sarajevo

Osune AenOBU OA NMPOEKTU Ce
Haof'aaT BO NpuUBaTHaTa 36MpPKa Ha
AHX. apx. CuMmeoH NamjaHos
3orpadcku - BHYK Ha AHApeja

These pieces of projects are in the
orivate collection of architect
Simeon Damjanov Zografski -
Andrea’s grandson

HEOMXOAHO € AG CE UCTAKHE AEKA BO EHTEpI-
EPHOTO YPEAYBaHE TOAEMA YAOTa UMAne
Herosute 6paka I opri 3orpadl u Hukona
{pesbap!.

century. However, it is very necessary to
emphasize that his brothers Gijorgji (painter)
and Nikola (wood carver) have had a great
role in the interior decoration
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Anpapeja AamjaHoB ru usrpaaua Lpkeute: Ca.
Boropoauua so Ckonie (1835), Ce. JosaH 8O
Kpatoso (1836}, Cs. MaHterejMoH Bo Benec
{1840), Cs. auija o MNeverbesaly, Cobuia (1844),
Ce. Anoctonv Bo Typekosau, Cpbuja (1845},
Cs. Joaknm Ocoroecku kaj Kpvisa Manarka
(1847-51), Cs. Boropoavua o Hoso Ceno -
LLitvn{1850), Cs. H1kona Bo Kymaroso (1851),
Cs.l'oprn so Cmeaepeso, Cpbuia (1855), Ca.
Boropoanua so YajHnue, bocha v Xepue-
rosuHa {1857-63}, Cs. Ayx Bo Huw, Cpbuija
{1857-72), Ce. ApxaHren Muxauna go ¢. [opHO
Ynueso {1861}, Ce. Boropoanua o Capaeso,
BocHa u XepuerosuHa (1863-68), Ce. Tpouua
8o Mupor, Cpbuia (1868), Ce. Tpowua 8o Moc-
1ap, BocHa v Xepuerosia (1873} u ppyru.

aKo HEMaA BUCOKO aKaAEMCKO 0bpa3osa-
HWE, TO| CBOWUTE 3aMUCAW 3a TpaabuTe rv
WCLPTYBAA U TO@ MOIWHE AETEAHO. MHory
MaAKy AENOBU OA TUE NPOEKTU CE COUYBEHU,
OcobeHo ce 3HauaH1 AENOBM OA MOOEKTOT KOj
rO HaNPABMA €AHE FTOAWHA NPEA NOTNNWYBA-
FBETO Ha AOTOBOPOT 3a M3rpaaba Ha Lpkeata
8o Huw {12.5.1857 roa.). Vspaborenn ce so
MOAMB, LOH TYWW U LIPBEHO MACTUAQ U CHTE Ce
NOTAMLIAHW OA HEFO CO “NPOTO-MaE|CTOP
Anpapeja AamjaHos™.

Kako u nerosure npetum, AHADEja FA3BHO Ce
3aHUMaBan Co Uarpaaba Ha cakpantn obiekTu
- LPKBU, MeryToa Toj rpasea u npodanu. Ao-
Aexa ja rpaaen Lpkeata so Capaeso, {1863-
68}, A06UA Hapauka aa ja nonpasw 1 Caart-
KYAGTa M A8 U3rPaan HOBA FOAEMA BOEHA Ka-
capHa Bo rpaaoT. KacapHarta 6una 1sseseHa,
HO BMAEIKM MHOTY YMHEAS U CE ONTEPETUAG
TYPCK8Ta APXaBHA Kaca, CapaeBCKMOT nala
6UA ONTYXEH U 3EMEH Ha OATOBOPHOCT OA
cynTahoT BO Lapurpaa. MNawara ro nosuka
Anapeja AamiaHOB 1 My Hapavan Aa Hanpasu
/A\PBEHA MaKETa OA KBCADHUTE 1 NOTOA 38EAHO
otnatyeane eo Lapurpaa, CyataHoT ce BooAy-
LWEBWA OA MEKETATA, NOCAE WTO NOTAOAHO FO
ONPaBAAA CEPAEBCKMUOT NaLLa, ro HarpaanA, a
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Andreja Damjanov has built the following
churches: St.Virgin Mary in Skopje (1835), St.
John in Kratovo (1836), St. Panteleimon in
Veles(1840), St. Elijah in Pecenjevac, Serbia
(1844), St. Joakim Osogovski near Kriva Palanka
(1851), Holy Apostles in Turekovac, Serbia
(1845), St.Virgin Mary in Novo Selo, Stip
(1850), St. Nicholas in Kuamnovo (1851), Sc.
George in Smederevo, Serbia (1855), St.Virgin
Mary in Cajnice, Bosnia and Herzegovina (1857-
63), Holy Spirit in Nis, Serbia (1857-72), St.
Archangel Michael in the village of Gorno
Cicevo (1861), St.Virgin Mary in Sarajevo,
Bosnia Herzegovina (1863-68), Holy Trinity in
Pirot, Serbia (1868), Holy Trinity in Mostar,
Bosnia Herzegovina (1873) and others.

Although he has no academic education, he
managed to draw his ideas and he did that
in details. Only few parts of those projects
are preserved. Especially significant are the
preserved parts of the project, which he
made a year before signing the Contract for
construction of the church in Nis (12.5.1857).
They were made in pencil, black ink and red
ink and all of them are with his signature
saying, "proto-master Andreja Damjanov”.

As his ancestors, Andreja mainly engaged
himself by building sacral projects-churches,
but he was also building profanes as well.
While he was buitding the church in Sarajevo,
(1863-68), he has received an order as well
to repair the Clock tower as well and to
build a new big military barracks in the city.
The barracks were built, but since that was
very expensive and the Turkish state trea-
sury was very much charged, the Sarajevo
pasha was accused of that and taken respon-
sible by the Sultan from Constantinople.The
pasha than called Andreja, and asked him to
make a wooden model of the barracks and
then they traveled together in Contstantinopol.
The Sultan was very much enthusiastic about
the model, and after that he justified the
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Aame AHapeeB, CUH Ha AHAPeja,
A 2PXuTekT

Dame Andreev, son of Andreja,
architect

Jaxos [. AamjaHoB, BHYK Ha
AHApeja o 6paT, apXuTeKkT

Jakov Gj. Damjanov, Andrea’s v
nephew, architect
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“zpfu J. 3orpadcku, CUH Ha
.2<0B, NPaBHYK Ha AHApeja,
2 axkap - 3orpag

2 orgji |. Zografski, son of Jakov,
*-dreja’s great grandson, painter
- Tesco palnter

Anapeia AaMiaHOB 1A NOCEBHO OAAVKYBAH CO
UCTUTE enemetTH Kou npea 150 roa, v poobun
HErOBMOT NPEACK BOrAaH - RPABO A8 HOCK
cabja, BOOPYXeH NPUAPYXHUK U ADYTH
MOVBUAET VA,

Anapeja AaMjaHos noumHan Bo 1878 roa. ne
norpebeH Bo ceMejHata rpobHiLa BO Benec,
nokpaj upksara Cs. MaHtenejMoH.

Ho, O HerosaTta CMPT He 3aBPIWMAO HEFOBOTO
Aen0. HErOBUTE CHHOBM NDOAO/KIAE MO HETO-
BUTE CTanku. EAHMOT OA HUB, Aame AHapees
(1847-1921), ko] GUA N @PXUTEKT U CAUKAD
{sorpad), ja nsrpaana cobopHara Lpksa BO
Npw3pet (1889), Cs. Kupua n Metoawj o
Teto80 {1903-25), Cs. Boropoaviua 8o Beaec
(1905}, Lipksa Bo Kocoscka MutposuLa, LipKBa
B0 ['ocTvBap, ja o6HoeuA Ce. AuMmuTpuja BO
Cronie{18961v ap.

Curot Ha Aame, CuMeoH e NOBMOT OA AVDEKT-
HaTa AO3a Ha AHAPE|a WTO ja NPOAOAXMA
TpaauLuMjaTa, Ho No axaaemcku nart. Toj ce
POAMA BO Benec 1 3aBpium riMHaswia o Co-
Ayr. Bo 1900 roa. 3aBpiuma mateMaTvika Ha
CohUCKUOT YHUBEP3WTET, & NOTOA BO benrvja
UHXEHEPCTBO Ha BoMcenckaTa TexHuika akaae-
muja. Kora ce Bpatun 8o byrapuia paboten Bo
MUHUCTERCTBOTO 38 FPBAEXHWWTBO, @ BO
1908 roa, ce npecenvn 8o AOSPWY KBAE U3rpa-
AMA TOAEM 6POj ONWTECTBEHN 1 CTaHOEHM

objexTu.

Sarajevo pasha, rewarded him, whereas Andreja
Damjanov was particularly decorated with the
same elements which |50 years before his
ancestor Bogdan had had received - the right
to wear a saber, armed escort and other
privileges.

Andreja Damjanov has died in 1878 and was
buried in their family mausoleum in Veles,
near the church St. Panteleimon.

But his work did not terminated by his death.
His sons have continued what he has started.
One of them, Dame Andreev (1847-1921)
who was both an architect and painter (icon
painter), has built the cathedral in Prizren
(1889),St. Cyril and Methodius in Tetovo (1903-
25), St.Virgin Mary in Veles (1905), church in
Kosovska Mitrovica, church in Gostivar; he has
renewed the church St. Dimitrija in Skopje
(1896) and others.

Dame's son, Simeon is the first descendant
from the family of Andreja who has continued
the tradition, but by academic way. He was
born in Veles and has finished high school in
Thessaloniki. In 1900 he finished mathematics
at the Sofia University, and then engineering
on the Brussels technical academy.When he
returned to Bulgaria he was employed in the
Ministry for civil engineering and construction
and in 1908 he moved to Dobric where he
built numerous social and private projects.




