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@epug Myxuk

MEPATA HA HEMEPJIMBOTO
Tome CepacdhumoBcku:
OcnoBononoxuuiure Ha MAHY

Oga e ejiHa O] OHKE H3JI0KOM KOH BH IIOCTAaBYBaaT Mpallamka i BE MOTTHKHYBAaT
na pasmuciyBare. [IpoBoKaTHBHA W MHCIIMPATHBHA, CO HAITIACEH TOCTE(EKT, OBaa
u30%0a co3ziaBa BO30y/JIMBa MICUXOJIOIIKA M KOTHUTUBHA cocToj0a Koja ['amamep
HPELH3HO ja ONMUIIyBa co cuHTarmara ysuja Ha xopu3oHTuTe. MIMeHo, Beke mpu
npBara cpeida co eKCIOHATHTE, UMaTe YyBCTBO JieKa CO OBUE 14 MOpTpeTH Ha aka-
aemunute of npeuoT coctaB Ha MAHY, neanu Bo Oponsa, Tome CepadhumoBcku
pacKaxyBa HEKOja HCKIYYHTEITHO BaKHA M BO30Y/TNBA MPHUKA3HA.

Ce ocmermyBaMm, BeTHAII Ha TIOYETOKOT, JIa pedaM JeKa OBaa U3JI0k0a pacKaxyBa
IpUKa3Ha KaKBa [ITO BO UCTOPHjaTa Ha CKYJINTYpHATa YMETHOCT He OWJIa packaxaHa
J0cera, a K0jaIiTo, Ha 0BOj HA9MH, MOXKeT J1a ja packaxe camo Tome CepaguMOBCKH.

Hajnampen, 3aroa mro, cropesi CBOJOT TaOUET, J1a HE pedaM CIOpes CBojara
HicuxoJouKa KoncTutynuja, Tome CepadMOBCKH € 4OBEK IITO apyBa! A TakBuTE
oTcekoran ouine onue Hajpetkute. M HajonOpanute! OTH c€ IITO € BPEIHO, KICTO TOJIKY
e u perko! MHcrmprpana co HUET 1a Ouje MoJaapoK 3a MakeIOHCKara KynTypa, 3a
MakeIOHCKaTa HayKa, 32 MaKeJJOHCKaTa YMETHOCT, HO | JIa IPETCTaByBa YHUBEP3aJleH
YMETHHYKH MOJAPOK 32 YOBEIITBOTO U M3Pa3 Ha TIOYHMT KOH CEKOj YOBEK, 0BAa M3JI0XK-
0a e mozapok foctoeH Ha antad Tome! Taa e rect Ha roiemara jyIa MmTO CBETU CO
HECTIOpe/IINBa CBETIIMHA BO OBaa CKy/IHA 1002 Ha CEOMYHOCTA HAa COBPEMEHHUOT aJli-
EHHpPaH YOBEK BO KOja CKPKaBOCTa € MaHHD, a CEKO] HeceOMUEH MOapoK ce TpeTupa
Kako conujaneH ckangan! J[oTonky moronema BpeaHOCT UMa (haKTOT LITO JECHETO
BO OpoH3a, Ha cute 14 mopTpeTn Ha ocHOBomoIoXkHUIIUTE Ha MAHY, dhunancucku
ro oBo3MoxxH I. Bnajumup TonopoBuk.



Bropo, 3atoa mto Tome CepaguMOBCKU € YMETHHK, aBTEHTHYHO KPEaTUBEH Ha
MHOT'Y HOJIMIba, HAJJapeH J1a TH KOHLUIUPA JAJeKOCEKHNTE KOOPAMHATH HA 0Baa
1311002 1 Ka/lapeH BO eKCIIOHATUTE J1a BHECE COOIBETHA YMETHUYKA cula. Heka Hu
Ouje 103BOJIEHO Ja IO MOTEHIMpaMe oBa: Kora ainTaH Tome, co TakoB TaOUET U cO
TakBa JapOuHa, HOCAKall Jia MoJapy HEITo y0aBo U 3HAYUTEINHO, a3raH ToMe Toa u
ro co3nan, a akageMuk Tome CepadhMOBCKH ja MOAapiI 0Baa U3Nok0a Ha MOPTPETH
Ha ocHoBononoxkHuIMTe HAa MAHY — 071 c€ cpite, oHaKa Kako IITo Toa ¥ My mpuiera!

JlanexocexxHOCTa Ha KOHIENTyaIHUTe KOOPMHATH Ha 0Baa U3J10k0a ce OTKpHBa
BO CO3/IaBabETO Ha €(EKTOT HAa MPOTUBPEYHHU MPOLIECH HA PACIIOjyBabE U MPETOIY-
Bamb€, OJHOCHO, BO (y3uja Ha xopusoHTuTe! O eHa cTpaHa, 3a HAIIUTE CETHIIa,
IpeJl c€ 3a BUJIOT U 3a JAOTHUPOT, BO Mpaliame ce 14 mopTpeTHH CKYINTYpH JIEAHU BO
Oponsa. Bo T0j KOHTEKCT, u3nox0ara e MpuIIor KOH YMETHUYKOTO HACNIEICTBO Ha
MakeJI0HCKaTa JIMKOBHA TPaJHLMja U KOHKPETEH eCTeTCKU MPUIOHEC 3a CBETCKaTa
yMeTHocT. MefyToa, o1 Ipyra cTpaHa, 3a HalllUTe COLMjATHH, MOPATHH — KOHEYHO
— 32 HAIIUTE YHUBEP3aJHU XyMaHUCTUUKH CTaHIApAH, OBaa M3J10%k0a MpeTcTaByBa
OCTBapyBame KOE HE CaMo LITO U3JIETyBa O] PETHOHOT Ha BOOOMYAEHNTE PELIEITUBHU
KJIMIIea TyKy OTBOpa [NIETKH KOH HOBH MOJIpayja off penalijara yMeTHUK—OIIITECTBO
MOCTaBYBAajKU MOBUCOKH CTaHAAP/IM U 32 €AHHUOT U 3a APYTUOT WIEH Ha 0BOj COOHOC!

Bo oBoj xonTekct, m3noxbara OcnoBononoxuunutre Ha MAHY e noseke ox
npoexT. Criopes cBojaTa 3aMHCIa, Taa € MOPAJIEH TIOIBHT; CIIOPEN €CTETCKHUTE KBa-
JINTETH, MK, U3J710%0aTa NpeTcTaByBa yMETHUUKY HACTaH. ETMUKHUTE UMIUTMKALUY U
nopakute 1o ru mpaka Tome CepadrMOBCKH co 0Baa M310%0a, KAKO KOH MUHATOTO
TaKa ¥ KOH CEralllHMHATA U KOH UJJHHUHATA, TO BO3AUTHYBAaT 0BOj yMETHUYKH HACTaH,
HEroBOTO HUBO Ha OMIITECTBEHA M Ha KYJITypHA Mapaaurma.

HeBooOuuaeH e u epekToT Ha BHATpEIIHATa KOXEPEHTHOCT U CHHEPIHjaTa IITo
KaKo 3aeHIYKa aypa Tperepar o7 OpOH3EHUTE JULa Ha ceKoj o1 14-Te 0CHOBOOIOX-
Huim Ha MAHY. Mako ce niiaHupanu v prHanM3upany co BeKe 0laMHa JIETeHJapHaTa
TEMEJHOCT U MIPELU3HOCT Ha aBTOPOT, C€ UMa BIIEYATOK KaKO 07 OBHE MIOPTPETH HUTY
elieH 1a He e HarpaBeH. [loBeke ce uiHM KaKo ceKO0j Of1 HUB J]a € HUKHAT WM HaCTaHaT.
Onaka Kako IITO HUKHYBa CEKOj 1[BET, OHaKa KaKo IITO HaCTaHyBa HOBOPOJEHYETO
BO TEJIOTO HA CBOjaTa MajKa.

OB0j e(heKT IOMONTHUTEITHO TO HAIIacyBa U XapMOHHM]aTa Ha IIOPTPETUTE KOja To
Ha/ipacHyBa CTaHAAPHUOT KOHIIETIT Ha M3/10K0eHa mocTaBKa. M3noxoure ce nmpasar
01 130paHu €KCIIOHATHU IOHECEHU 01 €JHO MECTO U [TOCTABEHH Ha APYTO MECTO. 3aToa
m3noOuTe ce BUKaar u noctaBku. OBue 14 mopTpetu Bo OpoH3a Hebape ce po3u
pacityTenu of1 ucT kKopen! Koj Buzen po3ute 1a ce KUHAT Of1 elHa TPMYIIKa U J1a ce
HOCAT ¥ Jia Ce M0CTaByBaaT Ha Jpyra rpmymika!?

3aroa, mpu3HaBaM, He 3HAM JIaJii UMa JIpyTra TakBa H3j10:x0a Kako osaa!? FimeHo,
71a, BO ayJMTE U BO CBEUEHHUTE CaIM HA HALMOHAIHUTE aKaJEMHU BO CBETOT, 110CTa-



BEHH ce OMCTH WM MOPTPETH Ha UCTAKHATH YIEHOBH, Mel'y KOM M THE HA HEKOH 01
OCHOBOIOJIOKHUIIUTE, MOXkeOM BO HEKOM HAllMOHANHM aKaJEeMUH CE MOCTaBEHH
OMCTH WM IOPTPETU HA CUTE WICHOBH OJ IPBUOT COCTaB, U TOA, HajBEPOjaTHO, HCTO
TaKa, JieaHu BO OpOH3a.

MeryToa, He TOCTOM MOJATOK 32 HEKOja HAllMOHAJHA aKaJeMHuja BO KOja CUTe
4JICHOBH O] IPBUOT COCTAB — 3HAYU OCHOBOIMOJIOKHULIUTE — MaKap U MOCTXyMHO, ja
no0uie npuBUiIerkjata 1a OuaaT oBeKOBEUEHH BO OpOH3a OJf €1€H U MCT YMETHUK!
3ropa Ha Toa, aBTOp Jia Ouie yMETHUKOT KOJIITO U CAMHOT € PEJIOBEH 4JIeH Ha HCTaTa
Taa HalMoHaHa akanemuja! Ere, oBaa n3nox06a, 0BOj MopasieH HOABUT M YMETHHY-
KU HAacTaH, IPETCTaByBa TOKMY TOA: HHTEIPAJIHO OCTBAPYBabE U NOJAPOK Of €lIEH
anraH asras, of wieHoT Ha MAHY Tome Cepadumoscku! Co oBaa mnejajia ymer-
HUIIY, TIMCATeNU, HayYHUIIM, U3JI€aHu BO OPOH3a CO HEMOBTOPJIUBA U (acliMHAHTHA
aBreHTH4YHOCT, Tome CepadMOBCKH, CKYINTOP U aKaJEMUK, UM CE TIOKJIOHYBa Ha
Kosierute ocHoBononoxxHuM Ha MAHY. EnHoBpeMeHo, O 0CTBapyBameTO Ha U3-
nox0ara OcHoBononoxxuuute Ha MAHY, MakeioHCKaTa yMETHOCT M KyITypHaTa
HCTOpHja ce 300raTyBaar 3a yIire eJjHa yMEeTHHYKa KOJIEKIja CKYINTYpPU — IOPTPETH
— MHCIUpUPaHa Ol MOpaJIHaTa CBECT U O JUTaboKara MOYHT LITO TH YyBCTBYBA U TH
HeryBa KOH HUB akajieMuk Tome CepaMOBCKH, OOIMKYBAHHU OJl HETOBHOT aBTOPCKH
YMETHHYKH JIyX, 3a BOCXUT U 32 IAMETEHE.

Temarcku, nz6opor OcnoBononoxkuuiute Ha MAHY, Kako eaMHCTBEHO yMeT-
HHUYKO OCTBAPYBarb€ Ha MMIIPECUBEH HAYMH ja TIOTBPAYBa MHOTYIATH JEMOHCTPHU-
paHara mpuBp3aHOCT Ha akagaeMuK Tome CepauMOBCKU KOH COICTBEHHOT HAapO
1 OeCcKpajHOTO MOYUTYBAkhE HA HEroBaTa MHOTYBEKOBHA PACKOILIHA YMETHHUUYKA U
KYITYpHA TpaauLyja.

Bo 0BOj KOHTEKCT, OBEKE 071 MIMIIPECHBHO € M OHA IITO IPETCTaByBa OBaa M3JIO0K-
0a Bo paMKuTe Ha peehMHUPABETO HA TPAIULMOHAIHO KOHTPOBEp3HATa pesanuja
noMery yMEeTHOCTa M ONIITECTBEHUTE MOTPEOH, OJHOCHO, MOJIUTUYKHOT JUKTAT.
MmeHo, KaKo yMETHHYKH MOT(AT, U3BOPHO €BHIECHTHO MHCIUPHUPAH Ol HJejaTa Ha
OMILTECTBEHA aHTAKUPAHOCT a, CeraK, KOHIUITUPAH 1 KaKo clI000IHO H30paHa MUCH]a,
OBaa M3/I0k0a UM OJI0NIea U Ha UCKYIIEeHUjaTa Ha JapnyprapTU3MOT U I'd ofi0erHa
CTaNMIUTE Ha COLHMjaHaTa 3J10ynoTpeda u Ha MONUTHYKATa HHCTPYMEHTAIU3allHja
Ha yMmeTHocra!

3a MeHe, Bo cepara Ha BPEAHYBAKETO HA KPYLIMjaTHUOT YMETHUYKH PE3YJITaT,
HajKyco pedeHo, co oBaa u3nox0a, Tome CepadMOBCKH ja HAIION U ja MPUMEHUI
mepata Ha HemepnuBoTo! [TonHaky pedeHo, ri 00eIMHIIT HayKaTa i YMETHOCTA.

MmeHo, of1 mo3uIMja Ha HayKaTa, peaTHOCTa € CaMO OHa IITO MOXeE J1a Ce H3MEpH,
KaKO M OHA ILTO CE MOBTOPYBA, IITO 3HA4U JIeKa HayKara CYIITUHCKH CE 3aHMMaBa
CO OHA MEPIIMBOTO, OAHOCHO, [ICKA IPETCTaByBa BELITHHA 1 3HACHE Ha MEPEHETO!



CrpoTHBHO Ha OBa, YMETHOCTA € (haclMHUpaHa Off OHa HEMEPIMBOTO, HETIOB-
TOpAKUBOTO. MOXar v Jia ce Crojar HayKara U yMETHOCTA, MOMPaBo, UMa JIU HAYUH
1a ce u3MepH HEMEPIUBOTO?

Co oBaa mnox6a, Tome CepadhuMOBCKH TOKaKAJ IeKa TOCTOM Mepara 3a Mepemhe
Ha HeMepsuBOTO. Toa e Mepara co Koja Ke ce u3pa3aT KyATYpHHUTE, UCTOPUCKUTE,
eroXaJHUTe Of0IeCOIM Ha eIeH HACTAH YMEIITO 3HAYCHE, PEaTHO, HE MOXKE HUTY
7la ce M3MepH HUTY Ja ce noTopu! HacTaHOT € 0cHOBameTO Ha MpBaTa HaI[MOHATIHA
aKaJileMHja Ha HayKHTe U YMETHOCTHTE BO HCTOpHjaTa Ha MakeJOHCKHOT Hapox! Ox
elHa CTpaHa, MepaTa Ha HeMEepIUBOTO Tpeba Ja Oujie MepHunTUBHO KOHKPETHA U Ha
ceTunara JoCTalHa; off Ipyra, Hako KBaHTUTATUBHO U3pa3eHa U MepiuBa 00jeKTu-
BallMja, OHA IITO CE MEPH CO Taa Mepa HUTY BO €I6H MOMEHT He CMee Jia Ce 00jeKTH-
BHpa, 3aT0a IITO PE3yNTATUTE HA YMETHOCTA HE TO/UIETHYBaaT Ha HUKAKBH MEPemba,
OCTaHyBajKM CEKOTalll HEMOBTOPIMBY U HeMepiuBU! Bo 0BOj KOHTEKCT, MpalambeTo
co xoe ce coounn Tome CepadMOBCKH Cce CBEeIyBa Bp3 EHUTMATa: UMa JU HAYUH
ocHoBameTo Ha MAHY kako HacTaH — HompaBo, KaKo 3HAYEHETO Ha TOj HACTaH,
TAKBO KaKBO IITO €, HEAOMIEAHO 0 00eM U HETOBTOPJIMBO MO CBOUTE UMILIUKALINH
— YMETHHYKH 12 c€ MPETOYH U Jia ce mpenoyn!?

Co oBa cBoe HajHOBO CKYINTOPCKO OCTBapyBamwe, Tome CepaduMoBCKH ja of-
raTHaJ 3araTkara, ja pacTajHUJI TajHaTa, ro HAIIOM pelieHueTo!

[IpeKy KOHKpETHO MOTBP/IEHATA BEIITHHA H 3HACHETO Ha MEPEHHETO, KAPAKTEPHC-
TUYHH 32 HayKara, T0j BO OpOH3a I' U3MEPUIT M TH ITOBTOPUII 14-Te 0CHOBOIOIOKHHULI
Ha MAHY, HO ceTo Toa ro HampaBuJI KOPUCTEJKH HI3a HEMEPJIMBH, HETIOBTOPJIUBH,
aBTEHTHYHO KpeaTuBHU 3a(haTh U TEXHUKHU KOU Ce KITy4deH Oeler Ha yMETHOCTa.

Taka mokaxkan aexa HayKaTa ¥ yMETHOCTA OTICTOjyBaaT 00€IMHETH, CILIOTEHH
BO IOE/IMHEYHN KOHKPETHH YMETHIHYKH Aena! Cexoj 07l OBHE OCHOBOMOIOKHHIM Ha
MAHY cera npercraByBa HHTETpHpaH MOJICKYJIapeH CI0j Ha HAayKaTa U YMETHOCTA,
cUMOOITIYKa JIETYpa BO KOja Ce MPETOTIeHH OeTHKATa 1 TEXHE, KaKOo Mo/[payja Ha KOH
JTy'eTO YK JIMKOBH C€ TyKa OBEKOBEUCHU M T'0 ITOCBETHIIE LENHOT cBOj xkuBOT! Co
ApyrH 300pOBH, BO THE MOPTPETH, JIEAHH BO OPOH3a, MEPIMBOTO € U3Pa3eHO Ha He-
MEpJIMB HAYMH, HEMEPIUBOTO € CTETHATO BO €/IeH eHEPreTCKU MepiuB KBapK. OHa 1o
IITO CEKOj YOBEK KOITHEE, OHA IITO CEKOj o1 14-Te BemuecTBEHH OCHOBOTIONOKHHIIH
Ha MAHY T0 COHYBaJ [IENHOT CBOj )KMBOT, OHA 3apa/Iy IIITO U CE OCHOBAAT HAL[OHAII-
HHUTE aKaJeMHUHU, UIMEHO: 00€/IMHYBabETO Ha MICAIUTE Ha BUCTUHATA U yOAaBUHATA, HA
MOPAaJIUTETOT U 0OBpCKaTa Ha c1000/aTa U IOJDKHOCTA, M KaKO KOJEKTHBEH U KaKO
WH]IMBHyaJIeH CTPEMEX, CO 0OBaa M3Nok0a Ha akagemuk Tome CepadiMOBCKH CHUM-
OOJIMUKY € IOTBP/ICHO KaKO MOKHOCT M OTIPAaBIaHO KaKO €CXaToJoIKa onpenenoa!
Ere, Toa e oBaa u3nox0a, Toa e oHa mro Tome CepaguMOBCKH ro 3aMUCIH, TO IOMHU-
CJIM, TO IOYHA ¥ TO CTOPH, 32 Ja My T'0 MOJIapy Ha CBOjOT HAPO U 32 /I3 ja OBEKOBEUH
rojeMara IoYnT KOH CBOMTE KOJETH, aKaJIleMHIINTE OCHOBOMONOKHUITT Ha MAHY.



Ferid Muhié

MEASURING THE IMMEASURABLE
Tome Serafimovski:
The Founders of MASA

This is one of those exhibitions that pose questions and make you think. Provoc-
ative and inspiring, it shall linger in your memory for years to come. This exhibition
conjures up an exciting combination of psychological and cognitive states of mind
which Gadamer so succinctly describes with the phrase fusion of horizons. Namely,
when you first come face to face with these exhibits, you get the feeling that these
14 portraits, cast in bronze, of the academicians who were part of the inaugural class
of the Macedonian Academy of Sciences and Arts (MASA), served Tome Serafi-
movski to tell us a truly important and thrilling story.

I dare to say, right from the start, that this exhibition tells a story that has never
been told before in the history of the sculptural arts, a story which could only be told
in this manner by Tome Serafimovski.

First of all, this is due to the fact that by nature, or even by his psychological
make-up, Tome Serafimovski is a generous man! Such people have always been of
the rarest breed. And a select one, to boot! This is so because all that is valuable is
also rare! It is inspired by the desire not only to present a gift to Macedonian culture,
Macedonian science, Macedonian art, but also for this to be a universal artistic gift
to humanity and an expression of respect for every man and woman. That is why this
exhibition is indeed a gift worthy of a gem of a man such as Tome! This is a gesture
of a great soul that shines like a beacon in this dark selfish age where the modern
alienated man flaunts his cheapness, while any unselfish gift is treated as a social
scandal! Furthermore, what is even more admirable is that the casting in bronze of
the 14 portraits of the founders of MASA was funded by Mr. Vladimir Todorovi¢.



Second of all, Tome Serafimovski is an original artist creating in a broad range
of different arts and whose talent has aided him in conceiving the far-reaching co-
ordinates of this exhibition and in infusing the exhibits with a corresponding artistic
energy. Be so kind as to allow us to point this out: When a gem of a man like Tome,
with a matching temperament and talent bestowed upon on him, wishes to donate
something wonderful and important, then the irrepressible Tome sets his mind to it
and creates it. Academician Tome Serafimovski has presented this exhibition of por-
traits of the founders of MASA as a gift from all his heart, as it becomes such a man!

The profundity of the conceptual coordinates of the exhibition is revealed in the
effect of the contradictory processes of disintegration and overlapping, which result
in a fusion of the horizons! On the one hand, our senses, (mostly our senses of sight
and touch) interpret them as 14 portrait sculptures cast in bronze. From this point of
view, the exhibition contributes to the artistic heritage of Macedonian art tradition,
as well as it serves as a concrete esthetic contribution to world art. Yet, on the other
hand, seen from the perspective of our social, moral — ultimately — our universal hu-
manistic standards, this exhibition is an achievement that not only goes beyond the
boundaries of the usual receptive clichés, but opens perspectives to new levels of the
relationship artist-society, setting higher standards for both sides in this equation!

In this context, the exhibition The Founders of MASA is more than a project.
If we look at its idea it is a moral achievement; based on its esthetic qualities it is
a unique art event. The ethical implications and the messages delivered by Tome
Serafimovski with this exhibition to the past, but also to the present and the future,
elevate this art event to the level of a social and cultural paradigm.

What is also unusual is the effect of internal coherency and synergy which glow
as a common aura from the bronze faces of each of the 14 founders of MASA. Even
though they have been planned and completed with the legendary thoroughness and
precision of touch of the author, yet not a single one of these portraits leaves you
with an impression of being made. Rather, they seem more as if each one of them has
grown or came into being. Just like a flower grows or the infant comes into being in
the body of the mother.

This effect is further enhanced by the harmony of the portraits which exceed the
standard concept of an exhibition showpiece. Exhibitions are created out of selected
pieces of art brought from one place and set up in another to be shown. That’s why
exhibitions are also called showpieces. These 14 bronze portraits are akin to roses
blooming from the same root! Can roses be plucked from one bush and be trans-
planted to a different bush!?

That is why, I must admit, [ wonder if there has ever been another exhibition
like this one!? Yes, the halls and lobbies of the national academies worldwide house
busts and portraits of its distinguished members, some of them being of their found-



ers. Maybe some national academies showcase busts or portraits of all the inaugural
members, most probably also cast in bronze.

However, there is no known precedent among the national academies that all
the members of the inaugural class - the founding members have been granted the
privilege, even posthumously, to be immortalized in bronze by one and the same
artist! To top it all, the artist himself is a full member of the national academy! Thus,
this exhibition, this moral achievement and art event, is exactly that: an integral
accomplishment and a gift by an irrepressible gem of a man, by the MASA mem-
ber, Tome Serafimovski! With this constellation of artists, writers, scientists cast in
bronze with unique and fascinating authenticity, Tome Serafimovski, the sculptor
and academician pays homage to his colleagues, the founders of MASA. At the
same time, the realization of the exhibition The Founders of MASA, the Macedonian
art and cultural history is enriched with an art collection of sculpture portraits, in-
spired by the moral awareness and the deepest respect for them felt and nurtured by
the academician Tome Serafimovski, formed by his authorial and artistic spirit, truly
an act worthy of admiration and remembrance.

Thematically, the selection of the pieces of The Founders of MASA as a unique
work of art impresses us and confirms the lasting connection of Academician Tome
Srafimovski with his own nation, as well as the profound respect he has for the
centuries old rich art and cultural tradition, something he has demonstrated on nu-
merous occasions.

In this context, what is even more impressive is the extent to which this exhi-
bition achieves to redefine the traditionally controversial relation between art and
the needs of the society or the demands of politics. Furthermore, the exhibition as
an artistic undertaking which was evidently inspired by the idea for social engage-
ment and yet conceived as a freely chosen mission, has successfully overcome the
temptations of art for art’s sake and avoided the traps of social misuse and political
instrumentalisation of the arts!

If I have to briefly give an evaluation of the essential artistic result of this exhi-
bition, I would just say that Tome Serafimovski has discovered and put into practice
how to measure the immeasurable! In other words, he has managed to unite science
and art in one place.

From the perspective of science, namely, reality is only that which can be meas-
ured and which is repetitive, leading us to the conclusion that science in essence only
deals with the measurable, constituting it as a knowledge and skill of measuring!

Contrary to this, art is fascinated by the immeasurable, the unrepeatable. Can
we find a meeting point between science and art, or rather, can we find a way to
measure the immeasurable?



With this exhibition Tome Serafimovski demonstrates that there is a measure-
ment to measure the immeasurable. It is the measure that succeeds in capturing the
cultural, historical and epochal reflections of an event the significance of which
cannot realistically be ever measured, nor repeated! This event is the founding of
the first national Academy of Sciences and Arts in the history of the Macedonian
people! On the one hand, the measure of the immeasurable has to be perceptively
concrete and accessible to the senses; on the other hand, even though it is expressed
in quantitative form and represent a measurable objectivisation, what is measured
here should not at any moment be objectified, because the results of art cannot be
subject to any measurements, always remaining unrepeatable and immeasurable!
Taking this into account, the question that Tome Serafimovski was faced with came
down to this enigma: is there a way for the founding of MASA as an event — or rath-
er, how the significance of that event in and by itself, immeasurable in its importance
and unrepeatable in its implications — how should that be represented and be given
an expression in art!?

With this, his latest sculptural undertaking, Tome Serafimovski has found the
answer to the riddle, the key to the secret, the solution to the quandary!

Through his specific and proven skills and knowledge of measurement, more
characteristic for science, he has measured and repeated the 14 founders of MASA,
yet he did it by using throughout a series of immeasurable, unrepeatable, authentic
creative actions and techniques which are a hallmark of art.

Thus, he has shown us that science and art can exist united together in specif-
ic individual works of art! Each one of the founders of MASA now represents an
integrated molecular combination of science and art, a symbolical alloy where the
poetics and the techne are bound together, as fields to which the people whose im-
ages are here immortalized have devoted their whole lives to! In other words, in this
portraits cast in bronze, the measurable is expressed in an immeasurable manner,
the immeasurable is compressed in an energetically measurable quark. What every
human being yearns for, what each of the 14 magnificent founders of MASA have
dreamt their whole lives, the reason why national academies are founded in the first
place, which is: uniting the ideals of truth and beauty, of morality and the duty of
freedom, as a collective and individual endeavor. All of this has been granted a sym-
bolical confirmation of its possibility, as well as justification as an eschatological
determination with this exhibition by Tome Serafimovski! There, you have it. This is
what this exhibition is, this is what Tome Serafimovski had imagined, contemplated,
started and brought to life, what he has offered as a gift to his people, as a way to
immortalize his great admiration for his colleagues, the academicians that were the
founders of MASA.
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Akagemuk bnake KoHeckun

PoneH e Ha 19 gekemBpu 1921 roguHa Bo Hebperoso, Mpunencko. @unonor, noer,
YHUBEpP3MTETCKU npodecop. YneH Ha KomuncujaTa 3a kogudukaumja Ha MakeJOHCKNOT
nuTepaTypeH ja3uK 1 Hej3VH HajucTakHaT NpeTcTaBHUK. bun aekaH Ha Ouno3odckmoT
dbakynTeT u pektop Ha YHuBep3utetoT Bo Ckonje. MNpB npetcepaten Ha MAHY op 1967 no
1975 rogunHa. YneH Ha akageMmmTe Ha HayKknTe Ha XpBaTcka, Cpbuja, CnoseHuja, bocHa n
XepueroBuHa, BojsoguHa 1 Ha LipHa lopa, kako 1 Ha ABcTpuja n lNoncka. NoyeceH goKTop
Ha yHuBep3uTeTuTe BOo Ynkaro, Bo Bpounas, kako 1 Ha YHnBep3uTeToT ,CB. Kupun n Me-
Toamj” Bo Ckonje. NMounHa Ha 7 gekemepu 1993 Bo Ckonje.

Academician Blazhe Koneski

Born on 19 December 1921 in Nebregovo, in the region of Prilep. Philologist, poet,
university professor. Member of the Commission for codification of the Macedonian literary
language and its most distinguished representative. He was the Dean of the Faculty of
Philosophy and Rector of the Ss. Cyril and Methodius University in Skopje. First President
of MASA from 1967 to 1975. Member of the Academies of Sciences and Arts of Croatia,
Serbia, Slovenia, Bosnia and Herzegovina, Vojvodina and Montenegro, as well as those
of Austria and Poland. He was awarded an honorary PhD by the Universities of Chicago
and Wroclaw, as well as by the Ss. Cyril and Methodius University in Skopje. He died on 7
December 1993 in Skopje.

Akagemunk Xapanamnue NoneHakoBUK

PogeH e Ha 17 jaHyapu 1909 rogmnHa Bo ocTuBap. 3aBpLuni NCTOpuja Ha jyrocsIoBeH-
CKUTe KHMXeBHOCTM Ha PunosodckmnoT dakynteT Bo Ckonje. loktopupan Bo 3arpeb Bo
1939 ropnHa. bun gekaH Ha Ouno3odcknoT dpakynteT Bo Ckonje 1 wed Ha KaTegpara 3a
NCTOPUja Ha KHMKeBHOCTUTE Ha HapoauTe Ha COPJ. YneH Ha MakefioHcKaTa akafemuja Ha
HayKuUTe 1 YMEeTHOCTUTE 1 NPB Hej3UH noTnpeTceaaTten ywTe of Hej3MHOTO GopMupamse.
Ynen Ha CpnckaTta n Ha bocaHcko-xepLeroBckarta akajemuja Ha HayKuTe 1 yMETHOCTMTE.
MounHa Ha 15 ¢peBpyapun 1984 roguHa Bo Ckonje.

Academician Haralampie Polenakovikj

Born on 17 January 1909 in Gostivar. He graduated in History of Yugoslav Literatures
at the Faculty of Philosophy in Skopje. He received his PhD in Zagreb in 1939. He was the
Dean of the Faculty of Philosophy in Skopje and the Head of the Department of History of
the Literatures of the peoples of SFR Yugoslavia. Member of the Macedonian Academy of
Sciences and Arts, as well as its first Vice-President when it was founded. Member of the
Serbian and the Bosnia and Herzegovina Academies of Science and Arts. He died on 15
February 1984 in Skopje.
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Akapemuk Fopfu Ouannoscku

PopeH e Ha 6 Maj 1919 rogmHa Bo c. CopoBuy, JlepuHcko. Ctyamnpan Ha 3emjogencKo-Luy-
MapPCKMOT paKynTeT BO 3eMyH, a aunnomupan Bo Coduja. O ocHoBareTO Ha 3emjogen-
cKo-lwymapckuoT dakynteT Bo Ckonje e wed Ha Kategpata 3a negonoruja u arpoxemuja.
Bun fekaH Ha 3emjoencko-WyMapcKMoT GpakynTeT 1 pekTop Ha YH1Bep3uTeToT Bo CKonje.
Bo 1967 roguHa e n36paH 3a pefloBeH uiieH Ha MakefoHCKaTa akaiemMuja Ha HayKnTe u
ymeTHocTuTe. lMoveceH foKTOp Ha YHMBep3uTeToT Bo bpandopa, AHrnmja, n HapBopeLueH
uneH Ha AkagemujaTa Ha HaykuTe Ha bocHa 1 XepuerosuHa.

Academician Gjorgji Filipovski

Born on 6 May 1919 in the village of Sorovich, the region of Lerin. He studied at the
Faculty of Agriculture and Forestry in Zemun and graduated in Sofia. When the Faculty of
Agriculture and Forestry was formed in Skopje, he became the Head of the Department for
Pedology and Agrochemistry. He was the Dean of the Faculty of Agriculture and Forestry
and Rector of the Ss. Cyril and Methodius University in Skopje. In 1967, he was elected as
a full member of the Macedonian Academy of Sciences and Arts. He received an honorary
PhD from the University of Bradford, UK, and he was an associate member of the Academy
of Sciences and Arts of Bosnia and Herzegovina.

Akagemuk Aumntap Mutpes

PopeH e Ha 14 oktomBpu 1919 roanHa Bo ege Arav, lpumja, og poantenn MakegoH-
un. Crygmpan npaeo Ha CopUCKMOT yHMBep3MTeT. YneH Ha MakeJOHCKMOT nuTepaTypeH
Kpyxok Bo Coduja. Aunnomupan dunozoduja Ha Dunozodcknot dakyntet Bo Ckonje. bun
JdekaH Ha ®uno3odckmoT PpakynTeT 1 pekTop Ha YHMBep3uTeToT ,CB. Knupun n Metoanj” Bo
Ckonje. EgeH o ocHOBONONOXHMUKWTE Ha [IpyluTBOTO Ha NucatenuTe Ha MakefoHuja, uuj
npetcenaten 6un noseke natu. PejoBeH uneH Ha MakefjOHCKaTa akafieMuja Ha HayKuTe 1
YMETHOCTUTE 0ff OCHOBaHeTO. [TounHa Ha 24 peBpyapu 1976 rogmnHa Bo Oxpuga,.

Academician Dimitar Mitrev

Born on 14 October 1919 in Dedeagatch, Greece, to Macedonian parents. He studied
law at the Sofia University. Member of the Macedonian literary circle in Sofia. He graduated
philosophy at the Faculty of Philosophy in Skopje. He was the Dean of the Faculty of
Philosophy and Rector of the Ss. Cyril and Methodius University in Skopje. One of the
founding members of the Writer’s Association of Macedonia, of which he was the President
on multiple occasions. Full member of the Macedonian Academy of Sciences and Arts from
the very beginning. He died on 24 February 1976 in Ohrid.

o

Akagemuk bnaroj Monos

PopeH e Ha 17 jaHyapu 1923 roguHa Bo KouaHu. iunnommpan Ha QunosodckmoT da-
KynteT (MaTemaTuka) Bo benrpag. Cryampan v Ha EnektpotexHnuknoT dakyntet Bo benrpag.
JokTopupan Ha Ouno3odpcKmoT haKynTeT, Kako NpPB JOKTOP Ha YHMBep3uTeToT Bo CKorje.
Bun gekaH Ha MpupogHO-MaTeMaTUUKMOT GaKynTeT 1 peKkTop Ha YH1Bep3unTeToT Bo CKorje.
PeposeH uneH Ha MakefjoHCKaTa akagemuja Ha HayKUTe N YMEeTHOCTUTE Off Hej3HOTO OC-
HoBarbe BO 1967 rognHa. YneH e Ha MefyHapogHaTa acTpoHayTU4YKa akagemuja Bo Mapu3
1 uneH Ha bbyjoplukaTta akagemuja Ha HaykuTe, CALL
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Academician Blagoj Popov

Born on 17 January 1923 in Kochani. He graduated at the Faculty oh Philosophy
(Mathematics) in Belgrade. He also studied at the Faculty of Electrical Engineering in
Belgrade, He earned his PhD at the Faculty of Philosophy as the first PhD graduate from the
University in Skopje. He was the Dean of the Faculty of Natural Sciences and the Rector of
the Ss. Cyril and Methodius University in Skopje. Full member of the Macedonian Academy
of Sciences and Arts since its founding in 1967. Member of the International Academy of
Astronautics in Paris and a member of the New York Academy of Sciences, USA.

(6]

Akagemunk Bacun Ubockun

PogneH e Ha 20 nekemBpu 1902 roguHa Bo Kpyueso. 3aBpwinn Ounoszodckn dakyntet
Bo Ckonje. PaboTen kako npodecop Ha BuiuaTta negarowka wkona Bo Ckonje. EgeH og
BTemeslyBauMTe Ha MakefoOHCKaTa ApamMcKa nuTepaTtypa, aBTop Ha NPBOTO APaMCKO fefio
Ha MaKeJOHCKU ja3uK MprKaXaHo Ha cLieHaTa Ha KpanckmnoT CKOMnckn TeaTtap mery ABeTe
CBETCKM BOjHU. YneH Ha [pyliTBOTO Ha Nucatenute Ha MakefoHuja of HerosoTo dpopmu-
pare. CtaHan uneH Ha MakegoHcKaTa akaiemuja Ha HayKMUTe 1 YMETHOCTMTE HenocpenHo
no Hej3nHOTO popmumparse. MNounHa Ha 1 HoemBpu 1995 roamnHa Bo Ckorje.

Academician Vasil lljoski

Born on 20 December 1902 in Krushevo. He graduated from the Faculty of Philosophy
in Skopje. He worked as a professor at the Higher School of Pedagogy in Skopje. One of
the founders of Macedonian drama, author of the first play written in Macedonian and
performed on the stage of the Royal Skopje Theater between the two World Wars.. Member
of the Writer’s Association of Macedonia since its establishment. He became a member of
the Macedonian Academy of Sciences and Arts immediately after it was founded. He died
on 1 November 1955 in Skopje.

Akagemnk Mnxanno AnocTonckmn

PoneH e Ha 6 HoemBpun 1906 roguHa Bo LLTun. 3aBpwinn BoeHa akagemuja Bo benrpag,
Bricoka BoeHa akagemuja 1 leHepaniutabHa akagemuja. buin gupektop Ha UIHCTUTYTOT 3a Ha-
LuroHanHa nctopuja. PegoseH uneH Ha MakefoHCKaTa akagemunja Ha HayKnte v yMeTHOCTUTe
Of, Hej3MHOTO OCHOBame BO 1967 rognHa 1 Hej3mH npeTtcegaten o 1976 go 1983 roguHa.
UneH Ha akagemunTe Ha Cpbuja, CnoseHuja, BocHa n XepuerosuHa n Ha Akagemujata Ha
Kocoso. bun npetcegarten Ha CoBeTOT Ha akageMunTe Ha HayKute n ymetHocTuTe Ha COPJ.
MNounHa Ha 7 aBrycT 1987 rognHa Bo [ojpaH.

Academician Mihailo Apostolski

Born on 6 November 1906 in Shtip. He graduated from the Military Academy in Belgrade.
The Higher Military Academy and the General Staff Academy. He was the Director of the
National History Institute. Full member of the Macedonian Academy of Sciences and Arts
since its founding in 1967 and its President from 1976 to 1983. Member of the Academies
of Serbia, Slovenia, Bosnia and Herzegovina, as well as the Kosovo Academy. He was the
president of the Council of Academies of Sciences and Arts of SFR Yugoslavia. He died on
7 August 1987 in Dojran.
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Akagemuk Kupun MumoBcKin

PogeH e Ha 27 maj 1912 rognHa Bo PeceH. Ctyaupan n gunnommnpan Ha BetepuHap-
H1OT daKynTeT Ha YHUBep3mTeToT BO 3arpeb. MpB pekTop Ha YHuBep3uTeToT ,CB. Knpun
n Metoaunj” Bo Ckonje. Kako efgeH o OCHOBOMONOXHULNTE Ha eKOHOMCKaTa HayKka BO
MakegnoHunja no Broparta cBeTcKa BOjHa, MpuaoHeN 3a pa3BojoT Ha eKOHOMCKaTa Mucna
BO HallaTa 3emja. PegoBeH uneH Ha MakefoHCKaTa akagemMuja Ha HayKnTe N yMeTHOCTUTe
ol Hej3anHoTo dopmupatbe, cekpeTap Ha OffeneHneTo 3a ONLWTECTBEHN HayKM U YneH Ha
MpetcepatencTBoTo. NounHa Ha 27 anpun 1983 roguHa Bo Ckonje.

Academician Kiril Miljovski

Bornon 27 May, 1912in Resen. He studied and graduated at the Faculty of Veterinarian
Medicine, University in Zagreb. The first Rector of the Ss. Cyril and Methodius University
in Skopje. As one of the founders of economic science in Macedonia after World War II, he
contributed to the development of economic scholarship in our country. Full member of the
Macedonian Academy of Sciences and Arts since its founding, Secretary of the Department
of Social Sciences and member of the Presidency. He died on 27 April, 1983 in Skopje.

o

Akagemnk Munxawn lNMeTpywesBckn

PogeH e Ha 2 jynu 1911 rogmHa Bo butona. 3aBpwun knacuyHa éunonorumja Ha Ou-
nosodckunot pakyntet Bo benrpag, kage wro 1 goktopupan. bun uneH Ha Komuncujata 3a
opraHu3Mpatrbe Ha YHuBep3uTeToT Bo Ckonje. MNpB aekaH Ha Ornno3odpcknoT pakynTeT BO
Ckonje. bun pekTop Ha YHuBep3uTeToT BO CKonje. [MaBeH ypeaHWK Ha MefyHapoaHOTO
CnucaHue 3a KnacnyHa ¢unonoruja ,»Knuea aHTka", PegoBeH uneH Ha MakefjoHCKaTa akage-
MMja Ha HayK1Te 1 YMETHOCTUTE O OCHOBareTO BO 1967 roamHa. lNouviHa Ha 27 deBpyapu
1990 roguHa Bo Ckonje.

Academician Mihail Petrushevski

Born on 2 July 1911 in Bitola. He graduated in classical philology at the Faculty of
Philosophy in Belgrade, where he also earned his PhD. He was member of the Commission
for the establishment of the University in Skopje. The first Dean of the Faculty of Philosophy
in Skopje. Chief Editor of the international journal for classical philology “Antiquitas Viva”.
Full member of the Macedonian Academy of Sciences and Arts since its founding in 1967.
He died on 27 February 1990 in Skopje.

®

Akagemuk umntap Apcos

PogeH e Ha 28 HoemBpun 1908 rognHa Bo Kpurea MNanaHka. Cryanpan Ha MegnumHCKnoT
dakynteT Bo lMNapus n goktopurpan Ha CopboHa. PegoBeH npodecop Ha MegnumHcKmoT
dakynteT Bo CKkonje. KpeaTop Ha MofepHaTa HTepHa MefMLUHa Kaj Hac. 3a peloBEH UnieH
Ha MaKeZloHCKaTa akafileMuja Ha HayKuTe 1 yMeTHOCTUTe e n3bpaH Bo 1967 rorHa Kako
NpB pefoBeH urieH o 061acTa Ha MeMLUHCKMTE HayKu. [TpoMOoBMpaH 3a NoyeceH OKTOp
Ha YHuBep3uTteToT BO besaHcoH, OpaHuyja. MounHa Ha 2 jynn 1974 rognHa Bo Ckonje.
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Academician Dimitar Arsov

Born on 28 November 1908 in Kriva Palanka. He studied at the Faculty of Medicine in
Paris and earned his PhD from the Sorbonne. Full-time professor at the Faculty of Medicine
in Skopje. Founder of modern internal medicine in our country. He was elected as a full
member of the Macedonian Academy of Sciences and Arts in 1967 as the first full member
from the medicinal sciences. Promoted to an honorary PhD at the University of Besancon,
France. He died on 2 July 1974 in Skopje.

®

Axkagemuk Metap CepadpumoB

PogeH e Ha 28 maj 1915 roguHa Bo Oxpua. Aunnomupan matematnka Bo benrpag, a
noToa N rpafieXXHMIITBO BO [lpe3aeH, Kafe WTo 1 AOKTopupas, CTaHyBajKu NpB AOKTOP
No TEXHMYKM HayKM Of HawaTta 3emja. Miman 3HauajHa ynora BO pa3BojoT Ha TeXHMUKMOT,
ApPXMUTEKTOHCKO-TpaeXHNOT 1 MpagexHnoT dakynTeT. PegoseH npodecop Ha pagexHnoT
dakynTeT Bo Ckonje. bun gekaH Ha APXUTEKTOHCKO-TPageXHNOT pakynTeT. UneH Ha Make-
JOHCKaTa akafiemMmunja Ha HayKuTe 1 YyMEeTHOCTUTE Of HEj3HOTO OCHOBare BO 1967 rognHa.
MNounHa Ha 6 okTomBpwm 2001 rogmnHa Bo Ckonje.

Academician Petar Serafimov

Born on 28 May 1915 in Ohrid, He graduated mathematics in Belgrade, as well as civil
engineering in Dresden where he also got his PhD, making him the first PhD in technical
sciences in our country. He played an important role in the development of the Faculty of
Technical Engineering, the Faculty of Architecture and Civil Engineering and the Faculty
of Civil Engineering. He was the Dean of the Faculty of Architecture and Civil Engineering.
Full member of the Macedonian Academy of Sciences and Arts since its founding in 1967.
He died on 6 October 2001 in Skopje.

®

Akapgemunk CnaBKo JaHeBCKMN

PogeH e Ha 11 janyapu 1920 rognHa Bo Ckonje. lNoeT, packaxkyBay, pomaHcumep, ece-
UCT, CLeHapurCcT, cnnkap. PaHo noyHan ga ce 3aHMMaBa Co nutepaTypa 1 CnkapcTeo. Toj i
npunara Ha NpBaTa reHepauunja MakeQoOHCKK nucaTenu no Bropara cBeTcKa BOjHa WTO rn
NoCTaBu TeMEeNnTe Ha COBpPeMeHaTa MakeJOHCKa KHUXKEBHOCT. ABTOP Ha NPBMOT POMaH n
Ha npBaTa NoBeCT BO MaKeOHCKaTa nutepaTypa. bun egeH og ocHoBauuTte Ha [pyluTBOTO
Ha nncatenute Ha MakegoHuja n Heros npeTtcegatesn. OCHOBOMONOXKHUK Ha MakegoOHCKaTa
akagemuja Ha Haykute 1 ymetHocTute. [TounHa Ha 30 jaHyapwn 2000 rogrHa Bo Ckonje.

Academician Slavko Janevski

Bornon 11 January 1920in Skopje. Poet, short story writer, novelist, essay writer, script
writer, painter. He took up literature and painting from a very early age. He belongs to the
first generation of Macedonian writers after World War Il that set the foundations of modern
Macedonian literature. Author of the first novel and the first novella in Macedonian literature.
He was one of the founding members of the Writer’s Association of Macedonia. Founder
of the Macedonian Academy of Sciences and Arts. He died on 30 January 2000 in Skopje.
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Akagemnk Hukona MapTuHoOCKun

PopeH e Ha 18 aBrycT 1903 roanHa Bo Kpyweo. nnnomupan Ha LkonaTta 3a ybasute
YMeTHOCTU BO byKypeluT. [n nocetyBan akagemuute panHg Lomuep n PaHcoH Bo Mapus.
Cnukap, neparor, eieH O HajuCTakHaTUTE NPeTCTaBHULM Ha MakeJOHCKOTO COBPEMEHO
cMKapcTBo. Bo ekcnpecnoHucTuukarta ¢asa rv cospan cBoMTe Haj3HayajHW Aena co Co-
LyjaiH1 MOTVBU, BO KOW I MPETCTaBWUA NyFeTo off MaprHUTE, MOPTPeTUTEe, CUMOONNYKITE
N pennurnosHuTe cueHu, nejsaxmTe. CaMkan KOMNosnuymm co MOTUBOT Majka u geTe. EaeH
01 OCHOBOMONOXHMNLMTE Ha MakeoHCKaTa akageMuja Ha HayKkuTe 1 ymeTHoctuTe. [NourHa
Ha 7 dpeBpyapu 1973 roguHa Bo Ckonje.

Academician Nikola Martinoski

Born on 18 August 1903 in Krushevo. Graduated at the Academy Of Fine Arts in
Bucharest. He attended the Academie de la Grand Chaumiere and Academie Ranson in
Paris. Painter, pedagogue, one of the most renowned representatives of Macedonian
contemporary paining. During his Expressionist phase he created his most important
works including social motifs, representing people living on the margins of society, portraits,
symbolic and religious scenes, landscapes. His most famous compositions are based on the
motif of a mother and a child. One of the founders of the Macedonian Academy of Sciences
and Arts. He died on 7 February 1973 in Skopje.

14

Akagemunk Auyo LLlonos

PogeH e Ha 20 gekemBpu 1923 roguHa Bo LWTtun. EeH og 0oCHOBONONOXKHMUNTE Ha
COBpeMeHaTa MakefoOHCKa KHUXeBHOCT. [oeT, npeBefyBay, eCencT, ypeaHUK Ha noseke
nTepaTypHu cnrucaHnja Bo MakegoHumja. YneH Ha JpywTBOTO Ha nucatenuTte Ha Make-
OOHWja O HEroBOTO OCHOBame. EfeH of Haj3acnyxHuTe WTO MakedOHCKaTa noesunja 3a
KyCO BpeMe r'v HaAMMHa coupeanncTnukmnte ToHosn. Co CBOjOT MHTMMIM3aM My T OTBOPU
BpaTMTe HAa MAaKeJOHCKMOT NOETCKN N3pa3 KOH MogepHM3MoT. YneH Ha MakegoHcKaTa
aKagemmja Ha HayKnTe 1 YMETHOCT/TE Of Hej3MHOTO OCHOBake BO 1967 rogmHa. lNounHa
Ha 20 anpun 1982 rognHa Bo Ckonje.

Academician Aco Shopov

Born on 20 December, 1923 in Shtip. One of the founders of modern Macedonian
literature. Poet, translator, essay writer, editor of various literary journals in Macedonia.
Poet who greatly contributed to the growth of Macedonian poetry and its rather fast
development beyond the tenets of social realism. His intimism opened the doors for the
Macedonian poetic expression to move towards modernism. Member of the Macedonian
Academy of Sciences and Arts since its founding in 1967. He died on 20 April 1982 in Skopje.
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BUOTPAOUIA

TOME CEPAOUMOBCKK, ckynntop, e pogeH
Ha 14 jynu 1935 roguna, Bo ¢. 3y6oBue, focTuBap-
ko (Penybnuka Makeponuja). Bo 1957 roguHa, Bo
CnawT, 3aBpLUYBa CPeAHO YMETHUYKO yuuniwte (Ha
OTceKoT 3a BajapcTBO) a Ha AkaZemujata 3a IMKOBHI
YMETHOCTI BO 3arped, Bo knacata Ha npod. AHTYH Ay-
FYCTUHYMK, Aunnomipa Bo 1963 r. v 0CTaHyBa, eHa
FOAMHA, KaKo copaboTHUK BO MajcTopckata pabotun-
HuLa Ha BojoT npodecop. Kako cTuneHawnc Ha Bna-
fara Ha OpaHLumja, 3aM1HYBa Ha CTYAUCKI MPeCToj BO
Mapu3 (1966—-1969) Kape LWTO, Kako COPabOTHUK Ha
no3Harata ckynntopka Anuumja lexan6a, yuecteysa
BO peanu3ayjata Ha noseke Hej3uHu ckyantypu. lo-
BeKeroAuLWHIOT npectoj Bo llapu3 ocTaBa BUAAMBY
Tparu Bp3 TBOpelLTBOTO Ha Tome CepadumoBcku. Bo
KPUTUKATA, TOj € CUTYUPaH BO TpaAuLmjaTa Ha napu-
(KaTa LUKONa 0CTaHyBajKu, NPUTOa, BepeH Ha AyxoT
Ha MeguTepaHcKata Tpaguumja. HapoBp3ysajku ce

BIOGRAPHY

TOME SERAFIMOVSKI was born on 14 July
1935 in the village of Zubovtse (Gostivar Municipal-
ity, Republic of Macedonia. In 1957 he finished the
Secondary School of the Fine Arts, Department of
Sculpture, and in 1963 he graduated from the Acad-
emy of the Fine Arts in Zagreb under the mentorship
of professor Antun Augustinchich, whose workshop
he joined during the following academic year. As a
scholar of the French government he went on a study
visit to Paris (1966—1969) where, as an assistant of
the famous sculptress Alicia Penalba, he worked on a
number of her sculptures. His stay in Paris left many
visible traces on Serafimovski's later work. Consequent-
ly, the critics place him in the Parisian school of sculp-
ture although he essentially remained faithful to the
Mediterranean tradition. By continuing the sculptural
practice of Meshtrovich and Augustinchich, but living
inthe world of Rodin, Bourdelle, Maillol, and Brancusi,
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Ha MCKyCTBaTa Ha MewTpoBUK 11 Ha AyryCTUHYNK
XWBeejku B0 (BeTOT Ha Posiew, Ha bypaen, Ha Majon
W Ha bpaHKyc, Toj co3/aBa BennuecTBeH (BET Ha
CKYNNTYpH, CO MCKNYYUTENHO YYBCTBO 33 PaMHOTe-
%a 11 32 XapMOHUja, JBIXejkH Ce ycnewwHo nomery
HaLVOHANHOTO 1 YHUBep3anHoTo. Mo BpakatbeTo BO
MakepoHuja, paboTy kako cueHorpad Bo Tenesu3uja
(konje, notoa xuee U pabotn Bo focTueap U Bo
Oxpug (1970-1987) na opHoso Bo Ckonje. MpuToa,
aKTUBHO YYECTBYBA Ha MHOTY jyrOCTIOBEHCKI 1t MaKe-
JOHCK KOHKYPCU 1 C034aBa ronieM 6poj CiomeHuLy.
Ima co3paneHo, Bo TpaeH Marepujan (6poH3a,
MepMmep, OHIKC 1 ApBO) Hag 550 ckynnTypu; o Toa,
oKony 250 opaenHy noptpeTy, noBeke og 170 akToBy,
100-1Ha CKILM, MIAHWjaTYPK, UAEjHY peLLeHnja 0f 06-
N1acTa Ha CUTHaTa MAACTUKa, CKYANTYPU CO aHUMAHIA
CLieHW, J1eceTiHa Top3a W penjedu, a peanu3upan u
40-uHa cnomeHuLM 1 cnomeH-obenexja (Ha noexe
TeMI) KOM Ce HaoraaT Hu3 npocTopute Ha Penybnuka
Makeponuja, Ha nopaHeLLHa Jyrociiasuja v BO (BETOT.
YyectyBan Ha okony 300 rpynHIt 1 KONEKTUBHM
u3nox6u, a peanu3upan Hag 40 camocTojH 3noxom,
BO 3emjaTa it B0 CTpaHcTBO: focTiBap (1956), Pueka
(1965), Napu3 (1967, 1998), Ckonje (1974, 1987,1989,
1993, 1995, 1997, 1998, 2000, 2003, 2005, 2010,
2012), llenueso (1974), benrpapn (1975, 1982, 1987,
2002, 2012), Oxpug (1976, 1981), Kapnosau, (1983,
1986, 1987), Mocrap (1986), Nlac Manmac (1991), /la
Narywa (1991), Naroc (1992), Coduja (1992, 2011),
tbyjopk (1993), LLlymen (1994), BapHa (1994), Huph-
bepr (1997), 3arpeb (2008), Hosu Can (2009) n ap.
HeroBu fiena ce Haoraar BO noBeke npuBar-
HU KOMeKLMI BO CBETOT, KaKo 1 BO MHOTY ranepuu
u my3eu: lanepuja Ha bakwHremckata nanata Bo
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Serafimovski created a magnificent world of sculpture
with an exquisite feeling for balance and harmony,
successfully fluctuating between the national and the
universal. Upon his return from Paris, he worked as
a scenographer at Skopje TV, moved to Gostivar and
Ohrid (1970 — 1987), and then returned to Skopje. In
the meantime he actively participated in numerous
Yugoslav and Macedonian competitions and created
a large number of monuments.

In solid materials (bronze, marble, onyx, and
wood) he has so far created more than 550 sculptures,
including: about 250 individual portraits, more than
170 nudes, and about 100 miniature sculptures, stud-
ies, and preliminary designs in small-size sculptured
forms, sculptures with animal scenes, dozens of torsos
and reliefs. He has also built about 40 monuments and
memorial sites on various themes displayed in public
locations in the Republic of Macedonia, former Yugo-
slavia and worldwide.

Tome Serafimovski has participated in about 300
group and collective exhibitions and has had more than
40 solo exhibitions in the country and abroad: Gostivar
(1965), Rijeka (1965), Paris (1967, 1998), Skopje (1974,
1987,1989,1993, 1995, 1997, 1998, 2000, 2003, 2010,
2012), Delchevo (1974), Belgrade (1975, 1982, 1987,
2002,2012), Ohrid (1976, 1981), Karlovats (1983, 1986,
1987), Mostar (1986), Las Palmas (1991), La Laguna
(1991), Lagos (1992), Sofia (1992, 2011), New York
(1993), Novi Sad (2009), etc.

His works can be found in numerous museums,
galleries, publicand private collections throughout the
world: Buckingham Palace Gallery in London, Palace
Massa (Hotel Massa, the seat of the WritersAssociation
of France) in Paris, The Vatican Library, the Museum of



Jlonaow, Nanata Maca (Hotel Massa — Acoumjaumja
Ha nucatenute Ha OpaHumja) Bo Mapu3, Batukancka
bubnuoteka, My3ej Ha [lpywTBoTO Ha Nncatenute BO
Nac Nanmac, fpan Kanapuja, YmeTHIuKa 36upka Ha
(unBuo bepnyckoru Bo Pum, MakeZoHCKM KynType
LeHTap Bo [ept, Dongaunja Kupun u Meioguj o Co-
dwja, [anepuja Ha DecTuBanckwoT LeHTap Bo BapHa,
(nomeH-Kyka Egeapg Kapger Bo Jbybrbana, [papcka
bubnnoteka Bo Kapnosau, My3ej Ha rpagot MocTap,
Tanepujata fypuna Kyka 8o benrpaa, Hapogen my3ej
Bo Baneso, Cpbuja, anepuja Ha BennkanmuTe Bo MAHY
Bo CKonje, [paacku my3ej Bo fakoBo, XpBarcka, HY
MakegoHcku HapogeH Teatap Bo Ckonje, lpaseH ¢a-
Kyntet Jyciurujar [Tpsu npu YKAM Bo Ckonje, lpam-
ckin Teatap Bo Ckonje, PekTopat Ha YHuBep3utetot
(8. Kupun u Meimoguj Bo (konje, Myntumepmjanen
LieHTap Bo Benec, MpaBocnaseH 6orocnoBcki dakyn-
Tet (8. Knumeni Oxpugcku o (konje, Apxuenucko-
nuja Ha MNL Bo Ckonje, basunwka Cax Knemenizie Bo
Pum, Kateppanen xpam lpecseiio cpye Hcycoso Bo
(konje, Katonnuka upksa (6. Kupun u Meiioguj u cs.
bereguki Bo Oxpup, YMeTHuKa 30upka Ha (pnckata
aKajiemuja Ha HaykuTe v ymMeTHoCTUTe BO benrpag,
My3ejot Ha coBpemeHaTa ymeTHoCT B0 (Komje, Ymer-
HiuKa 36upka Ha XpBartckaTa akazieMuja Ha HaykuTte
1 ymeTHoCTUTe B 3arpeb, Ambacapa Ha Penybnuka
Ykpauna Bo Ckonje, HYb (6. Knumenii Oxpugcku Bo
(konje, Kategpana (s. Adociion Toma so lyna, XpBar-
cka, My3ej Ha HapoaHo no3opuute Bo benrpap, bu6-
nuoteka Ha XA3Y Bo 3arped, Kako 11 BO MHOry Apyri
WHCTUTYLMM, BO MaKeoHMja v BO CBETOT.

UneH e Ha [pyLTBOTO HA NMKOBHMTE YMETHULY
Ha MakegoHuja (0g 1962). Ynen e Ha MAHY (o 1988),
cTpaHcky uneH Ha CAHY (o4 2003) 1 uneH Ha (BeTcka-

the Writers' Association in Las Palmas (Grand Canary),
the private collection of Silvio Berlusconi in Rome, the
Macedonian Cultural Centre in Perth, the Cyril and
Methodius Foundation in Sofia, the gallery of the Fes-
tival Centre in Varna, the Memorial House of Edvard
Kardelj in Ljubljana, the City Library in Karlovac, The
City Museum of Mostar, The Memorial House of Djura
Jakshich in Belgrade, the People’s Museum in Valjevo,
Serbia, the Hall of Fame in the Macedonian Academy of
Sciences and Arts in Skopje, the ity Museum in Djakovo,
(roatia, the Macedonian National Theatre in Skopje, the
Faculty of Law Justinian | in Skopje, the Drama Thea-
tre in Skopje, the Rectorate of Ss. Cyril and Methodius
University in Skopje, the Multimedia Centre in Veles, the
Faculty of Orthodox Theology St. Clement of Ohrid in
Skopje, the Archbishopric of the Macedonian Orthodox
Church in Skopje, the St. Clement Basilica in Rome, the
(atholic Cathedral of the Sacred Heart of Jesus in Skop-
je, the Catholic Church of Ss. Cyril and Methodius and
St. Benedict in Ohrid, the Art Collection of the Serbian
Academy of Sciences and Arts in Belgrade, the Museum
of Contemporary Artsin Skopje, the Art Collection of the
Croatian Academy of Sciences and Arts in Zagreb, the
Embassy of the Ukraine Republic in Skopje, the Public
and University Library St. Clement of Ohrid in Skopje,
the Cathedral St. Thomas the Apostle in Pula, Croatia,
the Museum of the People’s Theatre in Belgrade, the
Library of the Croatian Academy Sciences and Arts in
Zagreb, and in many other institutions and locations
in the Republic of Macedonia and worldwide.

Tome Serafimovski has been a member of the
Artists' Association of Macedonia (since 1962), a mem-
ber of the Macedonian Academy of Sciences and Arts
(since 1988), foreign member of the Serbian Academy
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Ta aKaJieMuja 3 yMETHOCT 1 Hayka Bo (aH (paHuvcko
(on 2006). [lobuTHUK e Ha MHOrYOPOjHY HaLWMOHANHM
W MefyHapOLHY Harpaju 1 NpU3HaHUja.

Bo 2008 rogwHa, Bo ceno 3y60BLie, Bo CMOMEH Ha
HeroBuTe npeaLi v Ha HeroBoTo POAHO MeCTo, Kako
JYXOBHO OTHULLTe, Bellie 0CBeTeHa LipkBata (8. adoc-
{on Toma un;j ktutop e Tome CepadumoBCKM.

B0 2013 rogwta, Bo naumoto Ha MAHY e oTBope-
Ha (KynnTopckara rpagika flogapok 3a Hasek Ha aKa-
Aemuk Tome CepauMOoBCKY, €O 45 HeroBi CKyANTypu
1 33 upTexu.

Toj €, HeCOMHEHO, efieH 0Z1 Haj3HaYajHuTe Make-
JoHcKu ckynntopu. Co34aBajKin MN03aHTeH onyc, 0c-
TaBa Anaboka 1 Heu3bpuLLAMBa Tpara BO UCTOpUjaTa
Ha MaKeJloHcKaTa ymeTHocT. 0Baa Tpara ja OTKpUBa,
0f} e[1Ha (TPaHa, HeroBaTa HepacKMHANBa MOBP3aHOCT
(0 TpaguLMjaTa a, O Apyra, Taa BOAV BO MOUHAKBA Ha-
(0K 0/} 0Ha o Koja e ABIAT MOTONIEMUOT 6poj He-
rOBY COBPEMEHMLV. BakBMOT NPUOS KOH yMeTHOCTa,
Ha Tome CepaduMoBCKY My 0BO3MOXYBa HenocpeseH
JOMNP J0 CYLITUHATA HA YMETHYKOTO J1e0 — Henpe-
KIHaTa MoTpara no Camu1oT XMBOT BO HeroBaTa KBiH-
TeCeHLMja M3paseHa npeky dopmata — U HerouoT
0MYC T0 U34Vra Ha PaMHULLTETO Ha Ge3BpemeHocCT.

(NOMEHWLW: flpogap, Kapnosav, Xpsatcka;
Kpasa, Kapnosau, Xpsarcka; Citipenarbe, lleyHoBo, Kaj
locTvBap; Ha makegorckuttie pygapu, MakenoHcka Ka-
MeHuLa; HapogHuol xepoj Bepa Joyuk, MakeoHcKa
Kamenuua; Makegorckuow dapiiusancku ogpeg Ko-
pab, Hoso Ceno, kaj locTuBap; briazoe laposuK, Pueka,
Xpsatcka; Kupun [lejyurosuk-Teiioey, TetoBo; Mo
Animegcku-Cmok, TetoBo; Ha o6paboiliysayuiie Ha
cunexc, Kpatoso; (geiwuiie Gpaka Kupun u Meioguj,
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of Sciences and Arts in Zagreb, and a member of the
World Academy of Arts and Sciences in San Francisco
(since 2006). In 2010 he was received in the Orpheus
(reative Circle and became a holder of the Honorary
Silver Rose. In May 2011 he received the title doctor
honoris causa from the Ss. Cyril and Methodius Univer-
sity in Skopje. He has also received numerous national
and international awards and honours.

In 2008 in the village of Zubovce, in honour of
his ancestors and his place of birth, the Church of St.
Thomas the Apostle, built and donated by Tome Ser-
afimovski, was blessed and opened as a spiritual sanc-
tuary. In 2013, the patio of the Macedonian Academy
of Sciences and Arts saw the opening of the Sculptor’s
Garden Gift for Eternity bequested by the academician
Tome Serafimovski, containing 45 sculptures and 33
drawings of his.

In honour of his ancestors Tome Serafimovski had
a church built in his birthplace of Zubovtse, which he
recognized as his spiritual hearth. He furnished and dec-
orated it with sculptures and friezes. It was consecrated
in 2008 and given the name after the apostle St. Thomas.

Tome Serafimovski is undoubtedly one of the
most important Macedonian sculptores. Having cre-
ated an imposing opus, he has left an erasable trace
in the history of Macedonian sculpture. His work re-
veals both, his unbreakable ties with tradition and his
dedication to following a direction typical for most of
his contemporaries. This approach towards art enables
Tome Serafimovski to establish an immediate contact
with the essence of his creative act and the eternal quest
for life itself, the quintessence of which he grasps by
means of creating various forms. That is exactly what
makes his work timeless.



Oxpug; Majka Tepe3a, Ckonje; Majka Tepesa, HupHoepr,
lepmanuja; Koyo Payun, Benec; Muniion Manaku, bu-
Tona; Pacpaen Anbepitiu, fapaunko, TeHepude, KaHap-
cku Octpou; Ckodje ‘63, Ckonje; CumepoHuja Ha mu-
poiu, (konje; (seiwiutie 6paka Kupun u Meiioguj, ben-
rpap, Cpouja; Cseitiu Knumenim Oxpugcku, Oxpug; Pave
Ha Upujaiienciueoiio, HupHbepr, [epmatuja; MMelipe
[Ipnuyko, Benec; anko bpawrapos, Benec; Apxue-
duckotoi Jocuwiej, Ckonje; /bygegutn [aj, 3arped, Xp-
Batcka; Majka Tepe3a, Batukan; Majia Tepe3a, 3arpe6,
Xpeatcka; Jlasap Komuwescku, Akagemuk Muxajno
Auioctmoncku, [lpedicegaiienoi bopuc Tpajkoscku,
Axagemuk Jumuitiap Muitipes (cnomeH-obenexja Ha
[pagckute rpobuwra bywien), Ckonje; Tapac LLlesyerko,
(konje; Koyo Payur, Camobop, XpBatcka; Crasko Ja-
Hescku, Ckonje; Majka Tepe3a, Myna, XpBatcka; (geltiu
Knumeniu Oxpugcku, Ckonje; Kpciiie Mucupkos, Ckonje;
(eeiniu Haym Oxpugcku-Yygoigopey, Oxpug; ; (eeltiu-
e 6paka Kupun u Meiwioguj, Pou (ctpa), XpBatcka;
bnaxe Korecku, Ckonje; n ap.

JINTEPATYPA: Monoscku, Aute. Tome Serafimov-
ski. Ckonje: HUM fypra, maj 1998; Tpo3gaHos, LiseTan.
Tome Serafimovski. Ckonje: THIR fypra, 2000; XuBko-
Buh, (ratncnas. Tome Cepacpumoscku — Ckyniitiype u
ypiexu. beorpag: (pncka akagemuja Hayka v ymer-
Hoctu, 2002; Myxuk, Oepup. Tome (epapumoscku
— llopiupeitiu / Tome Serafimovski — Portraits. Ckonje:
THIAD Typfa, 2003; Tome Cepachumoscxu — buoGubnuo-
epacpuja / Tome Serafimovski — Biobibliography. Make-
JOHCKa aKkaZieMija Ha HaykuTe n ymeTHocTuTe. Ckonje/
Skopje: Ooxgauvja Tpughyr Kociwioscku / Macedonian
Academy of Sciences and Arts, Trifun Kostovski
Foundation, 2005; Tpo3gaHoB, LiBeTaH. JyxoeHocia u

MONUMENTS: Incursion, Karlovats, Croatia; Cow,
Karlovats, Croatia; Execution, Leunovo, near Gostivar; To
the Macedonian Miners, Makedonska Kamenitsa; Vera
Jocik, national hero, Makedonska Kamenica; Mace-
donian Partisans’ Regiment ,Korab”, Novo Selo, near
Gostivar; Blagoe Parovic, Rijeka, Croatia; Kiril Pejchi-
novich-Tetoec, Tetovo; llo Antevski-Smok, Tetovo; To
the Workers in Sileks, Kratovo; The Holy Brothers Cyril
and Metodius, Ohrid; Mother Theresa, Skopje; Mother
Theresa, Nuremberg, Germany; Kocho Ratsin, Vieles; Mil-
ton Manaki, Bitola; Raphael Alberti, Garachiko, Tenerife,
(anary Islands; Skapje 63, Skopje; A Symphony to Peace,
Skopje; The Holy Brothers Cyriland Methodius, Belgrade,
Serbia; St. Clement of Ohrid, Ohrid; The Arms of Friend-
ship, Nuremberg, Germany; Petre Prlichko, Veeles; Panko
Brashnarov, Vleles; Archbishap Dositej, Skopje; Ljudevit
Gaj, Zagreb,Croatia; Mother Theresa, Vatican; Mother
Theresa, Zagreb, Croatia; Lazar Kolishevski, Academician
Mihajlo Apostolski, President Boris Trajkovski, Acade-
mician Dimitar Mitrev (Memorial at the City Cemetery
Butel), Skopje; Taras Shevchenko, Skopje; Kocho Rat-
sin,Samobor,Croatia; Slavko Janevski, Skopje; Mother
Theresa, Pula,Croatia; St. Clement of Ohrid, Skopje; Krste
Misirkov, Skopje; St. Naum of Ohrid — the Miraclemaker,
Ohrid; The Holy Brothers Cyril and Metodius, Roc (Istria),
(roatia; Blazhe Koneski, Skopje; St. Naum of Ohrid — the
Miraclemaker, Radovish; etc.

BIBLIOGRAPHY: Popovski, Ante. Tome Serafi-
movski. Skopje: NIP Gjurgja, May 1998; Grozdanov,
Tsvetan. Tome Serafimovski. Skopje: TNID Gjurgja, 2000;
Zhivkovi¢, Stanislav. Tome Serafimovski— Sculptures and
Drawings. Beograd: Serbian Academy of Sciences and
Arts, 2002; Muhik, Ferid. Tome Serafimovski — Portraits.
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Upepogbaiia— ckyniiypu, ypiiexu. Kymanoo: Maxe-
JOHCKa pu3HILa, 2005; Mazuran Suboti¢, Vesna. Tome
Serafimovski. Zagreb: Gliptoteka HAZU, 2008; Mepaxo-
Buh, [lejan, LiBetaH [po3paHoB. Tome (epacpumoscku
— Cliomenuyu ctiomen-obenexja / Tome Serafimovski —
Monuments and Memorials. Hosu Cag: Matuua cpncka,
CAHY, Orpanak, Hosu Cag, 2009; bpatynuk, Jocun. Tome
(epacpumoscku — bankarcko cosgesque, Ckyniitiypu u
upiiexu / Tome Serafimovski — The Balkan Constellation,
Sculptures and Drawings. Ckonje / Skopje: MakeoHcka
aKaziemuja Ha Haykute 11 ymetHoctuTe / Macedonian
Academy of Sciences and Arts, 2010; CrapoBa, JlyaH.
Tome Cepacpumoscku — llogapok 3a Hasek, Ckynuidy-
pu u ypiexu / Tome Serafimovski — A Gift for Eternity,
Sculptures and Drawings. Ckonje / Skopje: MakenoHcka
aKajiemija Ha HaykuTe v ymetHoctute / Macedonian
Academy of Sciences and Arts, 2012; bparynuh, Jocun.
Tome Cepacpumoscku — bankarcko cassexhe, Ckynii—
wype u ypiexu / Tome Serafimovski — The Balkan
(onstellation, Sculptures and Drawings. beorpap: Cpn-
(Ka aKaziemja Hayka v ymetHocTin / Serbian Academy
of Sciences and Arts, 2012; u ap.

Skopje: TNID Gjurgja, 2003; Tome Serafimovski — Bio-
bibliography. Macedonian Academy of Sciences and
Arts. Skopje/ Skopje: Trifun Kostovski Foundation, 2005;
Grozdanov, Tsvetan.Spirituality and Revival — sculp-
tures and drawings. Kumanovo: Makedonska riznica,
2005; Mazuran Subotic, Vesna. Tome Serafimovski.
Zagreb: Gliptoteka HAZU, 2008; Medakovi¢, Dejan,
Tsvetan Grozdanov. Tome Serafimovski — Monuments
and Memorials. Novi Sad: Matica srpska, SANU, Ogranak,
Novi Sad, 2009; Bratuli¢, Josip. Tome Serafimovski — The
Balkan Constellation: Sculptures and Drawings. Skop-
je: Macedonian Academy of Sciences and Arts, 2010;
Starova, Luan. Tome Serafimovski — A Gift for Eternity,
Sculptures and Drawings. Skopje: Macedonian Acade-
my of Sciences and Arts, 2012; Bratuli¢, Josip. Tome
Serafimovski— The Balkan Constellation, Sculptures and
Drawings. Beograd: Serbian Academy of Sciences and
Arts, 2012, etc.

MAHY my u3pa3ysa bnarogapHocT Ha . Bnagummp TogopoBuk
33 HEeroBaTa LieNnocHa GMHaHCUCKa NOAAPLLKA 33 pean3aLmja Ha NpoeKToT
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